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PREFACE 


Within the last few years there has been a revival 
of the old and elegant taste of the book-fancier, 
as well as of that passion or faith which is described 
with such amiable enthusiasm in the little tract of 
the worthy Bishop Richard of Bury. The history 
and pedigree of books, of printers, &c., has always 
been a favourite study with the learned, attested by 
the profound and scholarly treatises of the Panzers, 
Hains, de Bures, Brunets, and our own Lowndes. 
But tins subject ,'^has its popular graces also, and 
there is a sort of romantic interest attached to all 
that is associated with books — the rare old edition, 
the old printer, the blear-eyed collector, the binder, 
tin; sale, and the stray survivor of a wliole edition, 
by some miracle preserved to our time. These topics 
seemed to kindle such writers as the late Dr. HiU 
Burton— perhaps th<i first in our time to deal 
popularly witli such matters ; Mr. Andrew Lang 
being tht* latest to illustrate this subject from his 
abundant stores of knowledge. Having from the 
earliest date had a tast<! for this fascinating pursuit 
—and when a boy I formed a very respectable 
colltKdion of Elzevirs, and looked on auction days 
as festivals — 1 havt* ventured to add my contribution 
to tlu! rest. This little volume will be found to 
contain many curious and interesting things not 
readily acce-ssiblt;, and de;ds in some fashion with 
almost everything that is connected with “ book.” 
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PREFACE 


Due allowance must be made for the enthusiasm of 
the collector, who from the days of the excellent 
Dr. Frognall Dibdin has been good-naturedly 
allowed ever to see gold and silver and jewels in his 
mouldy treasures. 

For some curious information concerning book- 
binding I am indebted to the papers of the late Mr. 
Sanders of Oxford. Other obligations I have 
acknowledged in the notes. 


Athenaeum Club. 
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THE BOOK FANCIER 


Booft Collectors an5 ©ealers 

''O MY darling books!'* exclaims an enthusiastic 
collector, Silvestre de Sacy ; ‘‘a day will come 
when you will be laid out on the saleroom table, and 
others will buy and possess you — ^persons, perhaps, 
less worthy of you than your old master. Yet 
how dear to me are they all 1 for have I not chosen 
them one by one, gathered them in with the sweat 
of my brow ? I do love you all ! It seems as 
if, by long and sweet companionship, you had 
become part of myself. But in this world nothing 
is secure." 

Some such pang or foreboding as this has often 
wrung the collector's heart as he surveys his 
treasures ranged within their glass-bound tene- 
ments ; for he knows that, whatever securities he 
may contrive, their dispersion is almost inevitable. 
The more precious the collection, the more certain 
the temptation ; and there is even a grim legend 
of one library carried to the saleroom, by order 
B 



2 


THE BOOK FANTIKR 

of the relatives,” ou tlu* y*'''" ***'' 

interment of the owner. \et Jwiv th.-u- ih .i 
riehteous Nemesis; for too oUen. nu!.'.-,i. th,- 
“hobby” has been ridden at the e ot 

family comforts, and even family emh.»r.i-.me!,f. 
—hence the pressing temptation to rei tiv.-i what h 
thought to have been luirightemjdv te.i 

Yet a cloud of pleasant romantie assoi j.ujoif. -.tul 
envelops the amiable collector, often a m.m of »itinph- 
manners and tastes, whose holiday is a prowl among 
the “old bookshops," and whose triumph r. hti 
return home with some mouldy l*nt pri-i inna httle 
duodecimo. He will exhibit to you with tieiiihliiig 
glee his Elzevir Rabelais, secured out of a book hot 
at the door, “ all at a shilling," or his rare /rn^ n 
in folio, purchased from a “ i-oimtry dealer " f»t the 
vast price of £io, but which ** he knows !>. woifh 
five times the money, "~ as indeiul it is Hut 
alasl behind all this is the grim tr.igic idea of. 
as it were, “ writing in water," of gathermg foi 
dispersion, of heaping up only for mattering, of 
that final, fatal day whi'U all shall be snUl 
and others buy again 1 Ht* is but a bibliojilulist 
Danaid, vainly filling his jiitcher- the watri itin 
ning out at bottom ! 

The book-collecting passion w.is .dludni to long 
ago in Lucian, who asks : “ Why do you buy ■». 
many books ? Yon are blind, ami you buv a lO os! 
mirror ; you arc deaf, and you piiivh.i-.e hjo- mu u U 
instruments ; you have no hair, ami vou vu! .» U 
a comb." This is p<!rhaps tlie most hitt< ( .tioke 
yet given to the bibliomani.n , .Mor<- 
sarcastic, too, are the lines ot oUl lir.mdt m hr* 
“Ship of Fools," where our m.inuu h <-v«t 4 fou 
spicuous passenger ; — 
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Still am I busy bookes assembling, 

For to have plentie it is a pleasaunt thing 
In my conceyt, to have them ay at hand, 

But what they meane do I not understande/* 


One might weep over the mad folly of old Maglia- 
becchi — the Glutton of Books '' — ^who covered'floor, 
bed, and every portion of his house with books. 
When he wished to sleep, he would throw an old 
mg over any books that were on the floor, and 
stretch himself upon them, or he would cast himself, 
completely dressed, into his unmade bed, which was 
fiUed full of books, taking a basin of coals with him. 
Often he thus, quite unintentionally, set himself and 
his bed on fire. Notwithstanding this confusion, he 
could lay his hand on any book at any moment, 
though buried under a load of disorderly volumes. 
But most “ untidy ” literary men and scholars can do 
this, to a "great extent, in the case of their papers 
as well as of books. To the housemaid eye there 
is a hopeless confusion. 

No “ hobby is so old, so enduring, or respectable 
as this. Almost from the first days of writing it 
declared ifself, and down to this hour it has flour- 
ished. The very literature of the subject is enor- 
mous, and would fill a small library. There is a 
dictionary on the subject of books that deals 
with books — that is, things of paper and print. 
About printers and printing alone, its various styles 
and forms, there are treatises without end ; grand 
encyclopaedic dictionaries written by the punits — 
Hain, Panzer, De Bure, the greater Brunet, and 
many more. There can be no doubt, indeed, that 
a book falls within the domain of art, for it is a 
thing of arrangement and disposition, and with such 
elements it is obvious there must be one sort of 
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arrangement or disposition that is mi't*- pii'asmg than 
another. 

The ordinary book-hunter, stall-rangfr, or pr*nv 
ler ” has a store of joys and dviight . even m antinp.kt 
ing their fruition, which he am gratify t»» tin* full ni 
this London of ours, as well as cliti oltl MonklsantH in 
the “wynds” and purlieus of Kdinhutgh He 
becomes a character. “Of the «il»t iH-nkstall 
hunters,” writes Mr. Sanders in his MS., tw. 

“ Richard Smyth, one of the SeenmlariiK of the ftty 
of London from 1644 to 1655. was sanl to l»e so 
devoted to the pleasant toils of btMik * tfj.it 

heresigned his office {and emoluments of / 7 «hi a year} 
expressly that he might take his rotintls atnoug thf 
booksellers’ shops, especially in Little Hutain. Ih 
John North delighted in the small etlitions of tfi*- 
classics by Seb. Gr3rphius, His biographer says ‘ I 
have borne him company at a iKKikstall fm many 
hours together, and minding him of tiie time he h.ilh 
made a dozen offers before he would quit.* Sterne 
was fond of looking over bookstalls, and writes 
exultingly of a bargain made by Mr. Shandy, who had 
the good fortune to get Bruscamhille’s m 

Noses [izmo, Paris, 1612] almost for lUithing, that h, 
for three half-crowns. ‘ There are iku thi.t- 
cambilles in Christendom [said (he st.tli iii.ai' ex* .-pt 
what are chained up in the libraries t.i (fie ■ hhmus 
My father flung down the money as t juu k .is In-ht jimj. 
took Bruscambille into his bosom, hy,-.l Imm,- fii.n’i 
Piccadilly to Coleman Street witii i(. .is hr u .mM h.u-e 
hyed home with a treasure, without (.tkiii,- Jus b..ind 
once off from Bruscambille all (lie w.tv ‘ Tfi.- Kn- 
Wchard Farmer, D.D., wasagreat lover of f.ookst,d!s 
His hbrary sold in 1798 for £2.210. his pi, nir.-s f.., 
£500, all of which, it is believed, weir pur, has«-«i l»v 
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THE BOOK FANCIER 

and the author possesses some verses printed jn red 
ink by George Prince of Wales (atterwarrls t.istige 
IV.) when a child. George III. at one time pr.>iK»>eti 
setting up a press in the palace. 

“ ‘ How often,’ says Sir Walter Scott. s|X'akuig with 

the voice of the old antiquary. Monkharns, ‘ h.ivi- I 
stood hagghng on a penny, lest, by a too re-uly •“ *P‘‘ 
escence in the dealer’s first price, he shmiUl hi' led ta 
suspect the value I set upon the article ! J I« *w have 
I trembled lest some passing stranger shoulrl chop m 
between me and the prize ; and then, Mr. I.avel, the 
sly satisfaction with which one pays the constiiei .itntn 
and pockets the article, affecting a <-tild mditlen n* •• 
while the hand is trembling with pleasure ! ’ Staithev 
could not pass a stall witliout ‘ just running h« ♦•ye 
over for one minute,’ even, we are toUl, if the e«nu h 
which was to take liim to see Cok'ridge .d Hamp-.tc.nl 
was within that time of starting. The giv.it i iw\ . r, 
Francis Hargrave, is said to have fiumeii In . • xU'U- 
sive library merely by ‘ picking up ' .it b>>i'k*.{.ili-.. 
seldom, if ever, purchasing a volume at u h.d i . i .di«-d 
a ‘ regular ’ bookseller’s. This lilxaty « a . j >m » ha-.f* i 
for £8000 for tlie British Museum. Clunk' . Ihitk-r, 
another lawyer of omintuice, also ranged bM.ik'd.iU-.. 
and many a rare book he lias s<'i uied tm .1 tew -.hU 
lings, worth as many pounds. This was hi-, iirqumi 
boast. Lord Macaulay was jM-culiarlv lund id mm 
maging the bookstalls, and scan ely .1 dust v i*!d bmik 
shop in any by-court or out-of tlu -wav >i<iuei m 
London escaped his attention. No tme u. ti-.idv tu 
mount a ladder ;md scour the top slu-li h.r ipj.nt.» 
pamphlets or curious literary relii-s id’ .1 hvgi.ne .ly, 
and come down after an hour's examiu.dmii 1 iivj.-d 
with dust and cobwebs, sending fur a him tt» t.ik.- tie- 
place of his usual luncheon. Ht: was nut ,t.,h.i.m. d 
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to act as his own porter, and, like most of the eminent 
bookworms, ancient and modern, was not above 
canying a shabby old foho through a fashionable 
thoroughfare/' The late Mark Pattison had a 
special fancy for the little antique Latin pocket 
volumes published in myriads a couple of centuries 
ago. It is curious to think of scholars ‘‘ wise and 
old " issuing their profoundest lucubrations in 
volmnes about the size of a small Prayer-Book or 
Pocket Testament ; but such was the fashion. Long 
histories, such as Strada On the Belgian War, a work 
as long as Hume and Smollett," or even Gibbon,'^ 
were thus squeezed into portable shape. Eyes in 
those days must have been stouter and clearer. 

The bookworm, bibliophilist, or book fancier is a 
favourite and almost dramatic figure, with his dim 
eyes, rusty clothing, and eccentric affection for his 
treasures. We have a sympathetic tenderness for 
his lone, solitary ways, his self-denial and privations, 
his hungry ardour and prowlings after his “ midnight 
darlings." If the truth were known, this sjmpathy 
would be found to be thrown away ; for his greed, 
akin to that of the miser, would make him sacrifice 
aU that is human to all that is of paper. He is likely 
enough to be morose, snarling, grasping, and would 
find the most exquisite pleasure in getting from some 
poor but ignorant dealer for a shiUing what was 
worth guineas. This is the triumph of the chasse a 
limes. The prospect of parting with his old friends 
adds a new pang to death. Friends, relatives, he 
can leave behind with indifference, but his dear books 
“ cannot bear him company." Here was the de- 
parture of a late book lover thus quaintly por- 
trayed : — “ He had a quite human fondness for his 
books ; nothing annoyed him so much as to hear one 



8 


THE BOOK FANCIER 


of them fall; and dusting them, whieh hr rrdui'-d t.> 
a science, seemed to give him rr.1! plr.isurr lu hi-- 
last illness the sight of any of his t.ivotu iti-> drpi«-ss,>d 
him greatly. ‘ Ah ! ' he would s.iv, “ I out i«» lr,iv>‘ 
my books ; ’ and sometimes, ‘ Tliev h.ivr hrrn iiour 
to me than my friends.’ He wotiUi ask thrm im*- 
after the other, tiU he nm liicrallv unereJ iiittuni 
to his shoulders, as he lay, and the iloor .ummd 
him was strewn with them. Hr used to s,iv that 
the sight of books was nrress,try to him at hin 
work ; and once reading how Srhillrr .dw.ivs krpt 
‘ rotten apples ’ in his study brr.iusr thru s» t-nt 
was beneficial to him. he {Kiiutetl t<* somr '.hidvrs 
above his head, where he kept lib oldest and ni'>’*t 
prized editions, and said, ‘ There are rtiy iott< n 
apples.’ ” * 

In the last century there tloiirishecl-d the t«-rm 
be not too extravagant—a book hunter namenl \Vi! 
son, better and more ungraciously known .is " Smiftv 
Davy,” who once picked uii ou' .i st.ill m .1 Dutch 
town a small black-letter (luarto, for winch he p.nd 
twopence. This proved to he one of tlir first h.nglish- 
printed books, Caxton's “ (iamr (>t Ciirss." Hr sold 
it to a London bookseller, Osiiorii.-, i.u 

being knocked down by Dr. Jolmsoii wuh nu,- ..1 },!s 
own folios, for ^20. Osboriir disjiosrd 0! u t.. |)j. 


‘Mr. Gladstone is a diligent searclier »>t thn -.UJli Jim 
book fancier often comes on iiis tr.n-k, ami tia-. -.rnt a hoSa 
pwcel— a bit of old theology, a rare jioft, « n„„ ..j l 
of Lamb — set aside to be .sent homo to btmnmg sitert 
toes, when he is cheapening a to-k in a im.ir i.ubh t 
ton Holywell Street, a curiou.s crowd util jp 

unm^ningly, a.s to vulgar g-tja-r know, Ww to .1..' 
® eminent virtuoso, wfio .ui.lci ««, »f„{,*ttpn, 4 -, 
^b^; the Idlers. wIk.. («rhaj«. I,ave*)n„.iP,p.i 

mte with ordeS!°'''‘'''' 
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A^kew fill* i>»5 . amt fiii liin (!t\uh it wa^ juirt'hami 
tVir t!if‘ WiintMii lihrarv U*r i i^n. At thv ptvsrni lima 
ftia oriiaiial twoiifiirr wmiltl luva mtilfijiJuHl inia a 
lliiniHaiitl jiiiiiiitls. All vtHir hodk hunter's will tall iih 
that Hill h MU'im-'-^vs atv jiart nt tiu* |t»v-s thrir rail- 
\'rt I latii'V tlir luval liiMtl wuulil fral a twiiiga 
m' Hrrti|»|t‘ ds tir t anirH fit! fiutii the hiutihle and 
igiinraiil ilt%i{ri\ lur a Hliilliiig ur two, a vtiiiiine that 
iiiav hi* wiii'ili ten or tweiitv |HHtiuls. No soptiblry 
will ¥ril llie ^iiat’iairHs ot the trauHartion, in wtiU'h 
{>roitl IH tiiaile of |irivrrtv and iKriorant^e ; and it 
w'oiild iitil hr difliriili in make an eejintahle decbkm* 
till* liiiver, a^ disroverei\ heiii|.t entith^d to {H:'rha|iH 
tile laritri' and the ownei to the rest. Instanres 

of iNHivailir's r»! ftii'H M-at an* within tlie t^xperienre of 
rverv hiiok tain 

A trW' ha-'t that, ui iHuj weie honidit it a* {8 is., 
|irothii ed at f!t‘her'N m iH io, xys. At the 

sa.iiie liiiit* the rtu'oiuia cinhehui 'Tfimn *' scjUI ha 
liavniit III 1H07 « haiii-tetl hands ha l as, litis 
faiinais htnsiiv loieaHletl of vi 4 uiue^», ** The 

Stoi've r*t !‘irderi« k jeU'M*n/* Atiwai'ja*, 15118. with 
that of ” Marv t»l Neme|*en and tlie ** lAi'e of Ver- 
lohiis/* hotind m i.iiie volunas tats! the Dnke of Rox- 
lati|.,jtie 4l‘-»o !,!>., aiifl |»rodurei! at ’■atle in tHti, 
t }it. tor-isri hail Siam in his litetime the 
iiis| P:*'.allrr of i .|.Ni 'Hold at Uilrox's ittr resohl to 
Dr. Askew ha s inmiea's at wlnrse sale li telrhec.1 ib 
giiiiieas. Hr had seen Da. hartner is. <|d, for 
Taiiiter's Tala* e of Tteasure/' ami the same resold 
for *:o . and at Taaud's sale he :nisv a hkn ks- 

letter artit h% the iaiiiiial M.r 4 ot whit li w*as ;s, hd., 
rise ill a seMaiil sah^ !■«* i,nnt ami upwMi'ds. CH the 

Trar^ialv eif Diihs ijue*ai t*i ( aiihai^i*," wait ten liy 
M%iiiowr aiitl Nash, lamled hy the WuUhnve Clrwiik 
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quarto, London, i5()4, only threy <:«ines an* known 
to exist. The Duke of Devtin.'ihiiv’s < o|*v < »>>,t ilm- 
derson the actor ; it stikl at ifn* Hrbi r sak- 
in 1834 for £29 1 Another was {nin haseil hv Malorn* 
at Dr. Wright’s sale, 1787, for 16 guitu-as ; a tlnrtl. 
purchased by Mr. Reed for t'ighhvHprmi'. t»l Mr. 
Flackton, bookseller, Canterbury, and presented by 
him in exchange to Stevens, sold at the latler's sale m 
1800 for £17. Again, Mr. RihUI, the entinent book- 
seller, bought in the early }>art of this eejitiirv a 
volume of rare tracts for threei>eme tfuef-farthin*; * 
(being its fair weight when put in the st ales), whn h 
he sold about 1830 to Mr. HcIht for ! And agatn, 
for the “ Mirror of Magistrates “ (by t». H.b *}ua»t><, 
1618, a bookseller at Lancxster gave the sum *>{ 
threepence and sold for 10 guineas. It prodmeil at 
Sotheby’s in 1857, £20 los. 

Malone, the Shakespearean scholar, telb oi a 
precious little collection Iwund in one vtiUune, attd 
which contained some ten tracts of pm;try by Daniel 
and others, written circa i5qo. " Its history," lu* 
says, " is a curious one. The volume is inst fit ft.i 
the waistcoat pocket— four and a h;ilf in. lies l..ng fty 
three broad— pretty thick, well printed, and in r.....! 
condition. It was sold at the sale of Dr. Dem.ud . 
books in 1698 for one shillini’ and I'/irc./'i-u, e. At lei 
wards, probably passing tiinmgh in.mv ii,uid%, it 
came into the possession of a binker .it S.iit .tany. 
where, about thirty years ago, .^Ir. Warfun li.iind it 
among a parcel of old iron and other hmibet, .uel I 
think purchased it for sixpence. Siiu e hD tie.i 1 1, hi ■ 
brother, Dr. Joseph Warton, very kindly pie:.eute.l 
It to me ; and I have honoured it with a new . ..vei 
arid have preserved above the name of my 
mend, Mr. Thomas Warton. whit h was wntteij .a 
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the inside of the old cover, as a memorial of that 
very elegant and ingenious writer.” 

This would now be priced at thirty or forty 
guineas. But a much more extraordinary illustra- 
tion of the “ ups and downs ” of sales was exhibited 
at the Roxburghe sale, when there were offered no less 
than ten “ Wynkyn de Wordes,” with a " Pynson 
and a Wyer,” which in aU brought Yet 

these rarities had actuaiUy formed a single volume 
when in Dr. Farmer’s possession, and at his sale 
fetched but twenty guineas ! 

The system of “ old book dealing ” has been so 
perfected or methodised, that the days for the patient 
explorer going his rounds with the certainty of 
” picking up,” as it was called, some treasure or 
rarity, seem to have departed. The value of every- 
thing really worth anything is known ; no hunting in 
" book-boxes ” or on the outside shelves of the stall 
will discover a prize. The finding of an old quarto 
Shakespeare bound up with a lot of tracts is a 
dream. StiU the man of taste and judgment may 
make his rounds, and find pleasure in redeeming 
many a pretty and useful volume, worth much more 
to him than the shilling or two he pays. 

The " old book ” sellers of London and of portions 
of the country are an interesting class, many of 
them enthusiasts, aJl knowing their business thor- 
oughly, and some with that pleasant quaintness 
which has often come from living retired in dark 
Rembrandtish shops, among their antique and musty 
volumes. The amount of bibliographic lore they 
acquire and spend over their catalogues is often 
surprising. They maintain a correspondence with 
half the literary men of the kingdom, and this adds 
a tone to their minds. The latter rely on their 
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humble friends and assistants, who, when these 
patrons are in want of some special work, exert 
themselves and put certain “ sleuth-hounds ” — well 
known to the trade, with a strange faculty for 
“nosing” books — on the track. Most litterateurs 
will admit that they always find in good catalogues 
agreeable and piquant reading, and there are some 
— such as Ridler’s of Booksellers’ Row, Salkeld’s, 
Georges’s, Beimett’s of Birmingham — which are 
really most entertaining as weU as instructive. My 
worthy ally of Booksellers’ Row has a style of his 
own, and I often envy his readiness of knowledge 
and resource. His bazaar has an antique look ; the 
venerable boxes and shelves look into the street ; 
within these are the darkened chambers where 
volumes are stored and stacked, and old monks 
might be at work. No enthusiast of printing could 
sing with more appropriateness the merits and 
charms of his tomes. Here is an honest bit of enthus- 
iasm ; — “ Aldine. — Hieronymi Opera, 2 vols. in i, 
thick folio, rubricated throughout in red and blue 
(with the exception of a slight water-stain), a very 
fine large copy of this noble volume of early typo- 
graphy, new calf gilt, exceedingly rare, £2 12s. fid. 
Venet., A. de Torresano de Asola, 1488.” 

On which he comments : — “ This interesting publi- 
cation is connected with the early Aldine press, 
the printer being the father-in-law and afterwards 
partner of the elder Aldus. Dibdin says of this 
volmne — ‘ If the lover of fine and legible printing 
wishes for a specimen of one of the choicest pro- 
ductions of the XV. Century, let him lose no oppor- 
tumty of obtaining the present impression when a 
reasonable hope of its possession is held out to him ; 
nor is the work less intrinsically valuable than its 
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exterior form is inviting. A nobler book cannot 
grace the shelves of any collection.’ " 

Or better .still Men’tki.in’s Pke.ss, 1465.— 
Conratli tie Alemania, ConcorcLintue Bihliorum, thick 
roy. folio, iirst edition, black letter, the fu’st page 
surrounded with a broad illuminatetl border in gold 
and colours, and illuminated throughout. A most 
superb copy of this early monument of typography 
in its infancy, printed by one of the secret workmen 
of tiuttenberg, handstmie copy, bound in hogskin, 
gold and blind tooling on back and sides, from the 
Syston Park Collection, of the greatest rarity, four- 
teen guineas. Strasburg, J. Mentelin, 1465. First 
edition and the Iirst BibU; Concoriiance ever printed. 
Cost Sir John Thorold {.I*' i‘'s,, bought of Payne 
and Fuss, iSio- Sec also his MS. note ; not in the 
S{>encer t'ullection. ust rilH-d by Panzer to the press 
of Mentelin. The birth[)lace <if printing has been 
hotly disputetl ; there are partisans who have en- 
deavoured to prove (hat Strasburg was the original 
seat of the invetUion, and assert Mentelin the real 
inventor of the art, ami descrilat (iuttenherg as the 
robber of his priceless seerttt, tk.v. See a long 
account of this famous printer in Humpfircy's llistury 
Ilf Ptiutin^. Any one wishing to possess a line and 
fieautilul specimen <tf early typography could not 
reepure a more di'sirable hook than the al>ove. In 
fact, a more noble volume etnild not grace the shelves 
of the finest colletiion." 

Will* would not be attracted by this glowing 
languagtt i The praise? <if this book is like? the taste 
e»f ridi ripe fruit in the meiuth. For (his enticing 
treasure ii.\ was asked. Y<‘t at a sale iu 18^7, 
Herbert's copy sold for £t 13s. 

Most of these men can tell us curienis and interest- 
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ing incidents of their experience t>f buyers in tiu 
olden days. So Mr. Stibbs, on allusuju to t 
Lamb, will relate how he had many of his fniios ■ 
"huge armfuls ’’—the "midnight darlings" ht 
bewailed, passing through his hatuls. He noteil wh.it 
ragged veterans they were, how soiled, thumbed, and 
generally dirty. His conWre, Wilson, has h.ui 
Cobbett, Leigh Hunt, and others of the time, drop 
ping in. Many of these men have been water' 
themselves, such as Hindley, who h.is worked >*n 
Catnach literatiure — street cries, hallails. lye. (Jiir 
of the most interesting of this i htss was an old .ind 
rather wizened man, who, when dealing, inv.iaablv 
pointed his speech with a succession of short grunts 
increasing in intensity as lie grew obdmate, ih ■ 
appearing wholly when the bsirgain was a verv good 
one for him. He lived in a little den of bo».k-., .md 
was usually interrupted when pnrsuin}' " hi*^ hter.in 
avocations.’’ He was easy to sell, hut terable to 
the peripatetic vendor of a stray volume, whom he 
greeted with a sort of ferocity, Yet this m.m wa > 
amiable, had a simplicity worthy of (ioldsmith 
wrote in a charming, easy’ unaffccU-d st\‘h‘ ; mdet-d, 
he had once been a schoolmaster. He . t.lle. t.-d 
folk-lore, and at last made a <dl!ei tiun ut , .a 
fairies, &c., which he had jiirkeil u|i him ..-li, .tud 
which was published with much suc<a-ss. H,- agued 
himself quaintly " Pliilomath." li.' li.id n.-vn iH-.-ti 
in London or the great cities, ami .jih <• wi.-t.- t.. me 
that he "could picture me sitting ol ...m,- nue 
summer’s evening with a ho.ik imder the tiee-, m 
Trafalgar Square.” 

Foremost among them is the now .elebi.it. d ,\(i 
Quaritch of London, the very Napole.ui ui bo, 4, 
seUers. His enterprise and daring h.ij. le.dly had a 
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viewed by an agent of the Ihdl Maii ffiiiYilr*. hr 

communicated some very interesting 
The great book dealer added tlie f.irrlrs-i rtiinir{%. 
Most of my purchases ''—made in itit" griMt 
two and three years ago—'' are in the hiaisr tine . 
these costly things lying there, as it were, at iiiierr:sf , 
which the buyer may have to pay. But tlie iiiarkt^t 
for the greater books is s<'arcely in Liiiidciii. Ttirti* 
are the grand collectors abroad, such m Ilit* I Hike 
of Aumale and Rothschild, makers id grand 
costly libraries. 


earth ; he gathers his harvest from th«i five rtinlliwnit.i, aid 
it up in Piccadilly. * Now will you como willi iiir, aii4 I will 
show you a few of the rooms here/ And as wit tity gmdp 

pointed with pride to this case ancl that, t« llipi m4 , 

Here was a bundle of Eastern man«Si!ii|iH worlli 
there was a case full of Mexican manuscripts wntlcii at lit# el 
the conquest ; here was the ‘ pigsty/ as he t all i tine *4 ih# 
full of musty tomes and books ais yet iuh I tlf 

Quaritch proceeded to expatiate uptm hi * Inn I ^ : a ; 

russia leather, his rare editions, hi . ilhnmn.tfr i ini ..uV - 
black letters, his manuscripts, his hrfvianr. i-ali r* II- 
declares that he sells everything, and nnrt an - i r-i 

Each of these rooms contains pneeh-ss ti.-aaiir., thr ? 

winch is known only to the great man himd?. i*n uhui-i thr. 
price of each book. It is imjuissible to tlri riv.- \U « 'u iu! 4 c , 
any flimsy pretence to book-learning, * If I Ihmi an > r laiii- a 
about Elzevirs and Aldines, I kmnv k- n an ju .\it’ 

Quaritch speaks plainly, ami this outburst ua’s, I i«uy 
apropos of an unfortunate remark oi my own ^ i>ii. riiung I Irrvo 
* Elzevirs and Aldines, imk?e<i ! a piu k t 4 i * | 

suppose you like the excitement of a great 
^ere is nothing I abominate so heartily ui th*i 4tr.My b-nri 
I have to sit in those dreary aucttun amiii i im* t .i « 
one gets excited, and one's bkxHl is up like th# bh»*i4 si 
but how often ? No. I am happir »t hrrr "• 

The little intolerance a.s to the man who twiks 
and Amn^ being an ignorant inw" i. rlarai.l#rr4i*- no.ogh 
Many ^ this class are probably r.kmI t uiK.tnrtr 1 !a«. , uiC...? 
about Elzevirs and Aldines betokens a tmip iwr taiw i 

no doubt, in the sense of tfio rebuke tn th..ir w|,u • 

Coreggios and stuff,” wi». , 


Zbc /Biasatfn JSifile 


Ween we think of our modem press, that 
of books there is now no end, being stacked 
away by the million in the libraries, it is surely 
with a feeling almost of awe and reverence that 
one calls up the earliest of the kind — the primeval 
Adam and Eve. And then to take in one’s 
hand, the first of the '' race ” of books — to think 
of its age and its necessary vicissitudes ; this 
leaves a strange mysterious feeling. On the eve of 
the famous Syston Park sale there were seen in 
the Sothebys’ modest auction-room half-a-dozen 
volumes, laid out on the table under glass, on which 
one of the old ” booksellers made this specu- 
lation, not without point : — '' It would be a curious 
thing,” he said, '' to bring some of these country-folk 
who are up for the cattle-show, and show ’em these, 
and then put this question to ’em, '' What now would 
you fancy was the value of these half-dozen plain- 
looking volumes, and what are they likely to fetch ? ” 
The rustics might think they were going ridiculously 
high if they named £5 ; but how dumfounded they 
would be if assured that £10,000 would probably be, 
and almost was, the figure realised ! — the Mazarin 
Bible, its successor the Codex,” and some others 
fetching near that sum. It was a strange feeling to 
c 17 
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take the volumes into your hands, ftini ovit tin 
leaves, admire the long " hlark-Ifttfr.’' thf 
satin-like paper, and then rotleet " .\nd tin. i. tin 
first, or first known of all the honks ! Aiul tt h.i 
survived all the storms and tnmtdes. the kitu.'s aiu 
princes, and armies and ivvoiutiou-,, .uni vtn;! 
usage. And further, this slieaf of l«Mvr», ju U’ 
modest, rather common leather hindmg, will t.> .« 
certainty survive to the end of tlie vvotM.’' httir 
volume might ho written on these now f.uitnUH h.n,k‘, 
and it must be confessed that there is a soj t oi il.ivt.ui 
of romance attached to them. 

This grand book — the Mazarin Bible w.e» a> !u 
ally discovered, dug up, as it were, hke a pks e ot .uj 
tiquity, by an accomplished bitdiographer, lie Bure, 
In his own agreeable, narrative he shows th.it tliis was 
almost an accident. ” Mere chant e," ht< t.-ll , n t, 
“ led me to the discovery of this (n'ts it>t! . niui- f > 
whichwehavcgivcnthedtleof ■ fh.- M.i.-.uiii I’.iM. , 
and I do not hc.sitate an inst.mt to j;u n tfi.- os 
place, not only above all Ilihlc, hot , 

known book ! When makiiu: soiiif t-\p!..}.ai .ji , m 
the Mazarin Library, that i.. oi th.- i olhi'c tlo- 
Four Natioas, we were not a lilt!.- -.iiijai .«•,*! i.. uu.! 
this first and most celebralcti woik o! tie- pu-, ,, 
which a simple impulse of luno-.nv u, e! 

open." It should be said, however, tint th.- .-vi .» 
ence of such a book was hutg stispe) tnl *ind th.-ie t . 
an actual allasion to it in this ('hroui. h- 
which speaks of the jubilee ye.u* t.pa*. uh* si tie- tu .t 
book, a Bible " of t/w larger lyfe " Sinpttnj o.o-. 
dtosi, was discovered. 

There is much disputing of a ihv .e. .lu.i i.iud 
over the ongin of printing, the tnvent.., . .utd i-l o .- 
whence the first book was Lsued. A-, je. ap.. . 
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were attadieci to flie first printed I.H)oks, there must 
Iw always soirietliing sjHnaikitive in the disc*ussions 
as to |iriority «*f issuer : Imf it is marvellmis what 
t‘iiiin>arativt^ eertaiutv has het^n reat'hed tnviug to 
the iiigenioiis extasase uf wits. The matter lies 
hetweeii two or three of those pristine tdlorts. 

llita'e are some thrrt* or hnir great ami laiiioiis 
hooks of the wrirkh whkh iim pri>geiiitors of the 
rntllions that now, like the luirnan |.»opulatiiUi» swxiriti 
over the eartti. But if is a surprise to think that in 
\eorkfiKinsttip these fairly clislanee the most perfert 
sperifiieiis of the modern press. The history of this 
welldiiiowii Ma'/-arin Bible, wlurh attraeted surli at* 
tent it III of Iali‘, deNer\'r-'^ fn* teld, liki* fh*it td some 
well kiiMWU hisfrire .il pta'M'Uaee. < Hht*r wt»rkn r-%sued 
hv tilt' Mavtie e jar'.'* ahnut the ;«ame tmo' v» tar as 
tan h«' ^jir* ulaird a'. t!ie killiuUs lUtde, are no| t»t 
the saint* iiiipia'taie e, sie h the ** Ihirauiln:'./* 
ftrmtt'd aheiut t-fio, who h I'xluhit^ Hie tu:.f spn uatni 
III the Niiiallesf hater, ami whe h a taptnr**m* adtiiirer 
itei lates stnkt's tiiie a--^ iht* imea matvelhiU‘'» siionto 
imait id earlv jirintniiy" Ita » imieed tio exaggera- 
tion, ami tnie cler-* Itink with a-^aiiiu'dmient at the 
f*im y amt elegame dr-jdaveil in ttie tte^agn ami « nt^’ 
ling of the I V{ie. i If Hie iMa/.arilt Bltde it i% rei. koiied 
Hial there are ni th«* Wiiihl iimefeen l opies - loi 
mark : Iml on vellum, md smuv than live. It was at 
the great ik*rkifi*» salts wh«r»e < atalogne selfn iii*w for 
a ron|iIe of gnimse., Iirld m flit* grt*al lihrarv at 
flaiiworth Bark m June, rH^j, that the ipaml te/»e 
made its apptxo'am e, and was Ihu"* gloimirdv d«> 
sei'ihtsl hv the am leairer':-*, a poeat* tiriu of land* 
ageiilH t,a<t'a|en .Old Idled- Kepi as a 

tmflHf for the led lot td the la-d tlav. No. Hlep 

no wonder it wsis regardiat with veneratimn for if was 
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the first best-known regularh' vwiuuu- in tlu* 

world. 

It is a rather happy tribute to ( hn.sti«uut\‘ that 
this first printed book should have been tlit‘ lu -.t is ate 
of the Scriptures. But let us liear the am tuuieer 
“A most splendid and magnitUent mpv. pnnteil 
upon vellum, with the capitiiis artistic.illv ilUmujiateti 
in gold and colours, and in magniftt ent binding, with 
clasps and bosses.” It was styled " .\I.i/..irin " tidju 
the first discovery of a oop.v in t'afilinal Ma/.iri«'s 
hbrary. It is printed in tUnd)le columns, in large 
letters, much like those used in the Mis>als. *’ In 
contemplating this work," says our am tUun-er, as 
though speaking of a statue <»r picture, " the nnnd 
is lost in astonishment that the inventor of printing 
should by a single effort have exhiliittal the 
tion of this art." A very just remark, ami what 
always strikes us when looking at any <il th«- .i- «-.ulv 
works. Of the five copies knuwn, .til on vrntim, 
“not one is believed to be iihsolutelv ihe. 

Perkins one was considered " ///<■ /inesl thr i» vv 
known copies, whether for amplitmle <>( margin tu 
purity of vellum, it lu'ing as liiMii a. tin- .la\ n 
issued from the prc-ss." It houfver w.t . d*-. lan-d by 
Dr. Dibdinto want two leaves. w!ii< It uen- " ■.itpj.in d 
in facsimile by Whitaker,” one f>t .ona/im; 

persons who perform such te;tts, and .u. . .■ ..hilK 
that, as the auctioneer tells u?.. "a utv 
examination has revealtxl one le.d whi-h .tpprai a 
doubtful, but has quite failed to the 

second.''* This copy eame from the fnn.it atv 


There are in London now one or two iB-non*. wh., 
ttese feate. They seem amartiiK. t w.i. -.tioim r , 

Toone, of Leicester Square, a littl.- iltio.!«-i mu. .4 an , ti ant 
^e toal, but from which the tttle.piiK*' hm{ t»t.. 

One of these artists supphed the repiM.luu«iC t. r t»,t «« I 
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of Mi'iU/. wliotii o it w.is <iht.uiu*tl 1»\* Mfssrs. Nit t»l.* 
Thm* of the !ivt* vellum eopies ;ue in publie Uhniries. 
inriutlinf,' one at Paris. A fourth helouj'ed to Mr. 
(irenville, who left it ti> the British .Mustnitu. and 
the tifth fame up for sale on this memorable dav, 
" unquestutnably the m<»st importatil and distin- 
ftnished artifle in the wht»h> annals ot lypograpliv. 
and a treasure whu h would exalt the humblest and 
stamp with a due e harai ter td digivitv the proudest 
rollet tiouH in the world." Allowiuj' a little for " high 
faintin' " here, there is no dtiubt a nuMlieum of truth 
in all thb, as there is no om^ hut must look with 
revtu'enee on this tnu* Atlam of all the millions of 
bo(iks that have followisl. It was sold to Mr. ICllis, 
in trust, for I.onl .\shburuh.im. tor tfie sum of 
ib-P«' ! 

(i»pv on paiH'!' w.is next -.olil tuf <,;,(tijo. It 
was ti»-rI.o'ed th.it " It is uuipii- .lion.iblv th<" lust 
time. a. n m.iv with .thuo .t .ti>s..hile i ert.uut v i'e the 
last, tliat tW‘> lopic. til this Work wen‘ sold m otie 
il.iv." It w.is .ti.uiije that ,n opv ot .o World lamed 
a book w.is not sei im-d tor somt' loieien state. But 
tin- prii e w.is prohibit ive, p.u ii< ill uly, as the .on tiou 
eels said, trulv, it w.ts vutu.dlv .i umipn*, .iiid no 
olhi’t' t opv 1 . i-ver hiu’lv to I oinc into tin- m.uket, 
as tlioy are seiuied in jmblii hbtarie .. 

Iilark Ifikfi* thf^ lit III th**’ ^ tln” wf tiiii 

ink, 4lfl4 llfUl IlHl 'iM |*r|lrr Uy) llltitf hr4 ihr* *»l tltr 

i44 

* A ftiW*-'’ -ir-tti tivrr hv Mr. 4ii4 

tt»ti’4||«^4 III r\4r*.4 Ur UillilMt dra* nhra Ikr |||i4$IUn4llMll'i 

ii. n tmn^ " lit 4 4n4 |4r,.i.*4«i| -ityU, rUr vi4tsiu«^ t's 4b"‘4ut<r|f 

iii. kr*! til iiiAil l»y *1 Itiii4ifi|f nl thlrr hufidml •44ii4iti||, 

llip r^yinifir %*dlm It 4iti knuhi ttiid itMim iu i»f a 

dwralnlitv *^li4 hiillrl alr^lviiiiC l-^^tvrr altii h mav vitf^ tli*^ muI 

1*1 it rliititi* I lir< 'styfr *4 fhr if i%4ll Iwi nrf^ii, ii 

*4tl4 . 
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In the same year Mr. Quaritfh was lus 

copy for 3,000 guineas, describing it as " tin- oiigin.d 
genuine issue of the book, printed on papt-r, as dr. 
tinguished from the second issue made In' bn .t and 
Schoffer, to which all the copies on vellum belMn^. a 
perfect and extraordinarily tine copy, of the hill si/e, 
most of the leaves being rough and uncut, so as even 
to show the ancient MS. signatures atii! ehaptei 
numbers, as written down by (aittenl'ei!', hun.eli 
for the guidance of the binder and tlu* ilhumn.itor . 
in blue morocco extra, from the libraries of \f.ktU 
Sykes and Mr. Henry Perkins, j.ooo guine.ts. Ment/, 
about 1455.” 

To appreciate this enormous price, we mav trat e 
the career of another copy, known as (‘tnmt Ma. 
earthy’s, and which is now one of tlte glorii-s ot the 
British Museum. These volumes were origmallv in 
one M. Gaignat’s library, and thence passed t.. • otinf 
Maccarthy, who secured it for a bagaiello oi " . >n : 
of £S$ ! At his sale, which was iarviiabh- i.' i u.o 
place (the only sure protection agaiie.! tin- bill. ■« , 
of prompt realisation being the s.de haibi.ui n- 
fuge of a public library), it was pun h.i-.od t.-i 'h i! 
most elegant of collectors, .Mr. ttieiivilli-, wh.. j..iid 
for it just £250. He t)e([ueathed hi . niir . u-.ti 
to the English public, who lan evej\ liiv v, di. 
through its spacious hall, lined with i.t.f. m uLi !i 
are enshrined these treasures, all lumd-.m.-lv .lid. 
This monument passed with them, whe li hid fiei . 
in about fifty years advanced to ne.ulv tu.-m v iimt . 
its price. 

On this romance of the auction rof.ui, Irt u . b*- u 
that congenial and competent jiuige .md true bibli., 
phile, my friend Mr. Sala ; 

“ With perhaps only one exception and even thi . 
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is doubtful — of the magnificent collection by Mr. 
Thomas Grenville to the British Museum, the Per- 
kins library has long been famous in Europe as the 
finest private collection that has ever been amassed 
by any English bibliophile ; and when on Friday — 
the final and fourth day of the dispersion — the last 
lot was knocked down for ;^3,400, a buzz ran round 
the room, which told that the entire proceeds of the 
four days' sale had been upwards of £26,000. 

'' It seems incredible — ^£3,400 for a single book ! 
The money would buy a small estate ; it would pur- 
chase a comfortable annuity ; it would cover the 
expenses of a contested election. Yet the purchaser, 
Mr. Ellis, is a happy man, and one to be congratu- 
lated. Twenty years hence the precious volume 
will in all probability be worth twice or thrice the sum 
it fetched last week. The costly book was none other 
than a vellum copy of the famous Gutenberg and 
Fust Bible — ' the most important and distinguished 
work in the whole annals of typography ' — the first 
edition of the Holy Scriptures — the first book printed 
with movable metal types by the inventors of the art 
of printing. One such copy exists in the National 
Library of Paris, and but seven others are known in 
all, of which one, lamentably marred by the irretriev- 
able loss of two pages, was sold in 1825 for no less 
than £504. Even paper copies of this wonderful and 
precious work fetch fabulous sums. Mr. Quaritch 
bought one on Friday for £2,690, Nor was the 
price at all exorbitant. This very copy was pur- 
chased by the then Bishop of Cashel, and at his 
death in 1858 it was knocked down to Mr. Perkins 
for £596. It now fetches, in 1873, more than four 
times the price paid for it by Mr. Perkins in^i858, 
and fourteen times the price given by the Bishop of 
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Cashel in 1843. What, then, the vfllum > i«5*v, !.»)• 
which Mr. Ellis has just paid iJ,4<>u, will !fJ< h iti r!if 
year 1900 it is difficult to coujtH tun-.” 

There had been, liowever, an earliiT .ij'piMf.uu 
of this wonderful volume in the year tHf”. wln u it 
was thus introduced 

“A remarkably fine copy of this sph-ndnl -.pi-i i 
men of the typograpiiic art. The m.iriiiiU'. ff the 
first page are filled with rich iliuinin.iteil Ix.nlet .. 
and the capitals throughout are tiiielv riii«Ui 
2 vols., old blue morocco, gilt leaves, without n.ime 
of printer, place, or date. i>ut attributed to ih*- pie .-, 
of Gutenberg at Mentz, between the r e.u -. 1 j ,0 , > 

" It is printed in double columns, in itiut.aioii o* 
the large letters used by tlie Scriht's in the < hue h 
Missals and Choir Books. 

“ On our first acquaintance with thisextr.iordinarv 
production [say the auctiuneersj wi- wen- m. hm-d ;■ > 
the opinion of Laire, that there exi-.ted /.•• •,' .-P, 
distinct editions of this Hilde, printed uiib li;.- -.tuo- 
type ; but on a rnon; minute ex.uniii.iti.'n .md ,11^ 
tion of the hto so-cullcd editions, w.- .u.- j.r: 

convinced they arc essentialiv tin- .. one. ih,-.. u.- 
indeed the same book in ditlen-nt t ..ndifi n , ,r js.;?, 
lication, occasioned by the 1 am ellin;; and lepuntm.' 
of certain sheets.” 

At Lord Gosford’s .sale, whii h to.4, pie.- .1 t.-w 
years ago, there was luit a tranqml mtei.-.f e\, n.-d 
by the appearance of what mav be . .die.i .ui ..d.i 
volume of the Mazarin Bilile. It w.i . onh tb.- .m .» 
volume, and was arrayed in it . ohl oiu-in.ti m e 
astic bmding~"in an oak <ase. with iwriv.- i,) *., 
bosses." It brought a price that ratfiri 
the public, and wassc.-ured hv .Mr. Tonvev . ..1 p,. , .1 
dilly. This copy was sold tor jijoo, su tiut we 
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were then a hmg way from the tlays of huj^'t* jwiees. 
To illustrate furtb'r its rarity, it may he mentioned 
that the Duke of Suhsi'x. who had an extraordinary 
eruze for eolleetini' Hildts in <'verv knowjt ttnij^tue 
and edition, fiait all his life been shiviHf; vainlv to 
aecjuire one on vellum, Alas ! he tlied, unhapjhlv, 
%vithont attaining his tlesires. nnuh as the late Earl 
of Derby failed tt> set u re t!u» " Bhte Ribbon of the 
Tnrf." He hatl rnefnlty. we are tohl. to eontejit 
hitnmtlf with a to/>v t>« papty, for whieh he gave 
and widt h at his sale in 1H44 bronght i,tm. 
Some yearsi ;4'0 an tttUl volume niatle its ap{>earant e 
and rausetl a sensatitm. ant! vvas sttid for a large 
prit e. 

fhit it was nttw ttt ligntf in the most *' sensational,” 
as it is I .illftl. of nimli'in bonk s;ilfs, anti whi* h rose 
fti the thgidtv ol a .(ninfdr, vi/ , that kiinwn as the 
Svston I’ark l ibrarv, whti b tu.iK pke c i.n Dei ember 
t,J, h'hn Ibivti'i'd ‘ihorulil hail mtltilgetl 

hb passion ti.r biM.k. ji«r ne.ulv Idtv vear.. from 
abottt the tune it! the I’ti'iii h KfVolntion In the ilate 
ot the Ketorm Ihll. Ilf h ul < ollei ti-il all the nolih-.t 
” monument . ” ol piintme,. with -ati h .m 1 that it 
was Haul he pone. . ml lu ailv all ot the ” lilt unable*.,' 
ami iei'taitd\ all the tust fthtioUs 0! the t lassu s, 
with the eKieptioli ot i»nlv two or three Die readt 
was a gratui ami itnpo sing • otlm tion. who h. after his 
ileath, slumbeifil peaifliillv for ne.irly fiftv years at 
his seat, near tiiantham Ihese treasttres st itelv, 
impressive tmue. were magmtu ent in their 1 aim 
diguitv ami ii< h but sofii r dress, and om* 1 ouhl m»t 
but admire the taste wlmb brought together sm U 
stately veterans <»f tvpojti.iphv notablv' that band 
of ” I'ahtioiies I'rtm tpe. ■■ tom i-ui d ami brought 
forth in dav 1 wheti the printer seemed to enter into 
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competition with the artist or painter, anil tn appK- 
the canons of art to lus patjo. 

For two days these veterans were l*eins.: v^uli-h- 
dispersed, some to meet again on a n<‘vv tneinllv 
shelf ; but it was not until the fourteentli inurn that 
the “ Mazarin Bible "—a work ot whi* h lew had 
even heard, but with whieii evervboilv }'i-< .um- of .i 
sudden familiar — was to be eouteuiled bn. Ihe 
bibliophiles and critics grew ex* iteil a.s thev dw»-it 
with pardonable exaggeration on its ihatw-. A 
fevered excitement was in the air. ft was desi id«fd 
as “ a superb work, the printing on paper a>. thu k and 
rich in tone as vellum, with glossy ink iitirnadv 
black, and very uniform in the expresskin . ni double 
colunms, the letters large, and similar to tlio..- 
written by scribes of the f lmrch missals and » hoi .d 
books.” “ After a preliminary lever of rx. itriurnt, 
as the wonderful book was passed with ;;!i af • ■!. m 
nity up and down before tlie two rows of pi-a. . .j./u d 
and amateur bibliophiles seated in froiu du- i-, 
trum, the first bid of £^oo was m.ide, ami jmni. di ii. 
ly met with one of £ruoo from .Mr. ( hi.ou. h uh-.had 
to advance on the biddings on i nmnii . .i-.n . lu.idr f.v 
the auctioneer’s clerk, Mr. Snedden , .imi •... tin- . >,u 
test went on by fiids of />,<i : (hr ex. lo ui.-ni u .m. 
higher and higher, as £i,oo.i w.i. . .dl. d !..i Mi' 
Quaritoh, followed by,/,’. gioo fn-ta hisopp, ,n. n! , « hd.- 
each seemed to get fresher with tlw lodti u;. t.. th.- 
^^I'y'^tJventh round, vv'hen at i,t*‘iO th** * ..mmi . -i-.u 
was exhausted, and at Mr. (.htarit. h'-. i.id ..! t ; 
everybody expected tiie iiariuner to f.dl HuV h. i.- 
Mr. ElUs, who had hitlierto ..nlv w.it.h.d the ...t, 
test, joined issue with two or three sph-ndni bid .. ,ujd 
a last one of £3,B$o, leaving it to .Mr (lu.uit/h i., 
possess this splendid Mazarin Btlde at thr nionnou . 
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price of ^^3,900. There was a buzz of applause as 
the hammer fell, and there was some minutes before 
the excitement subsided/' 

Talking over his purchases, the enterprising 
Quaritch, then the hero of the hour, said : — That 
of five copies of the Mazarin or Gutenberg Bible 
known, three had passed through his hands. The 
first he purchased when a young man in business, 
for what was then an enormous sum, £590. He 
had no commission for it, but offered it at the same 
price to the Earl of Crawford, The Earl (who had 
left a commission of £500 for the book) accepted 
his offer, and was always after a good patron of his. 
' The present copy ' (the Syston), Mr. Quaritch 
went on to say, ' I have also bought for my stock, 
and it is purely a speculation of my own. I do not 
expect to keep it long.' A copy was sold to Mr. 
Huth for £3,500 y he himself securing the paper copy 
for ^^2,690. This, from a bookseller's point of view, 
is worth more money than the vellum copy, from the 
fact that two of the five copies are on paper, the 
remainder being on vellum. The sum of £3,900 is 
the largest ever paid for a book, the nearest approach 
being the £3,500 above." 

This extraordinary and extravagant price — which 
suggests the Dutch tulip mania — had scarcely ceased 
to be talked of, with much uplifting of hands and 
eyebrows, when the memorable day of December 
19 came round, revealing a more startling sensation. 
For now the “ Psalmorum Codex " — a portion 
only of the Scriptures, an older work, and fixed as 
belonging to the year 1459 — was to be contended 
for. 

Now, great as was the fuss and excitement pro- 
duced by the appearance of the Mazarin Bible, this 
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was a yet rarer volume, thougli only a Latin 
or Codex, four years younger : tluTo .in- sn|,|.....>.} 
to be some five copies of the Bittle fur .nu- •>! thii 
volume, but the latter is .sotnehuw n.n n«-.ulv .>» 
" sensational ” a volume, and like in.inv .i mt» 4 «'N£ 
man of merit, had not been put furvv.u*!. fit-n- t . 
its official declaration : — 

“ Psalmorum codex, Latinecum Hvmni-.. t H.iluuu- 
Dominica, Symbolis et Notis nuHiriH. prtntetl 

on vellum, very fine copy, witli ut 

capitals, in red morocco extra, iu>rdi-rs *»f yulil, i-dt 
edges, by Staggemeier, Moguntue. J, l-ii.t ft l*. 
Schoifher, 1459. Tliis excessively r.tre enUtiun 1 , ilu- 
second book with a date, and i imtaius the Ath m i 
sian Creed, printed for the first time. In r,itit\' >t 
et^uals that printed in 1457, of which onlv eight copu- . 
are known, and of this only sevi-n, all |.tiiit«-d «.r} 
vellum. The Schit-ffer Psalter Mr mt h m 
his Catalogue] (first prodiu-ed in 1 1 n*-vf m 1 j ; 1 . 
the first and almost the only earlv ev.tia|'J«' >'{ -.um 
ing in colours, the large initbK heiii); niipi. . >1 •• n, !, 
in at least two colours, troiii vviuhIi-u or mrt.d !■!•. k , 
Of the seven surviving t opics <»! the j p, • < -iin n, 
most are imperfect, luul all hut Lord .1 , u.- 
in public libraries. Of the sev*-n or < iida . .,1 
three of the ten formerly known h.ivniy n «*,v di . 
appeared) extant copies of the t pSo, -d! .u«- m |.uf.h. 
libraries except Lord Spencer'-, .uid the Ifr.t .h! 
copy. Hence it was not surprismj; th.it the • .4!.- 
tors engaged in keen competition to n!.- f !i.- ,,nlv 
copy of the book that is likely ever to . >>uu' in?., rise 
market.” 

There has been much <lehate .is to wh.-tlier shr 
colours are hand-painted, hut tlw l>e .t pub * s, wnh 
the aid of magnifying glasses. .V. U.ivf d. . idvd i h u 


IHF \iA/AK!N' lUIUI 


-«'■ -'ji 


•It tlm ?44|.:r ihrrir !ui t%rir- 

ytjii.il li» tiiiH lilt Mt 

Tilt* W4 * III %'rllitfti, .iit4 4r^|4.*M%l 't-. *• 

fl*4illtril r 4 | 4 Lil:i Hilli llllti.il Ir-ltrri in tr4. ai; I 

lllliHit'.ii Ilir III %%i4r %% >tUl 

mitll ,1 fiitr, 11141 k ! 4 Ii 4, llli>rr liilrtr-tliiiij wtth 

ttli* Afli 4 IU^i 4 l 4 I irr4 tillH lii.ikilig ll% 

4«rr III |tt’iitl. At ttir r|i4 tlir {»iinlrt i 

stgiiatiiK?, Tiirri-^ 114 .^ iin 
til ruitu*. ^Vrv iiuiiv wrt'«* |»rr-'*« 4 il ilirit^ 14 4 ^ 
exriti:*llirilt Hill Itlrrr wrrr Inl4l*»|4il|r’^ thrir nfi-* 
kiirw w!i4l iV 4 i iiiv^4vr4 

rfiri’r It Inv wfinl yt'ili-tyA r* .4 flie 
4I|4 lihlrAl *4 yilli!*-.! 4 ,^ ! 

IWiiltV ll\r \e..u , li 1.4 r-l.U'.-- i !,4 I 

liMikni 4»ii it It.. Iu'4 'll U4'. 4-.U ' -i n^-j.4, 

diTti VlMl . It h-id l-r-rli in ^ M a; •. 

iullrA.t|M|i, U'hri^' It Ii44 4^'^ II y •-ndd M,iik . •; 

tllllv ij M, 4 yir.it r .d L 4 H/- ... 1 . 4 - I? 4 ,^. t 

trf»iif4 I,: I-, St: 

dt^A.Ilr 1444 ! " III lu . r \|rr; i*-u 4 a ! 4<r 4 j. f, 

iirvm fi,ai4k‘4 ..i -|n " 14^- • u! 4 ■ -* n ^ 44 . --y 

with 4 ikiit'' If u AA in 4*-"'4 4 ;r 4 y.,.r ■ ■' ! 


turn " i4 t% y.. . 4 i,i| 4 r, It-, 4 
W*r-* ll^ilt'4 .yi4 .V'!inur4 •. 

ilijilt^d.*^*, It A $r'».i Irfin .uni hin 
jiruriiiisini n-* hriu^ ■' I;.unii 4 !,-• 
ri|ti|i«i(u, 4||i:| I, III ,^111 r|‘ 


«ui4 n|n.f-a4i4 .r 

I4mt. |‘-44ntc'-4 

aI 3i j.*: 

'4r^n<' S?i<"ir§ ^ III I; 4 


♦ Ml ,f -,| %t- o '^U:» 

it ft 1 SaSc, 4.' ant rg r.t'. ,'""'A.4 

ifr4iii#ri. 4,„ .44, 

1" . A '. ra* *: ., .• . . .. . 

1**1 lli« . M,>;» if ■ X'. • *. a; «■■ • 3 . ,„ 4 

';»f mrrl 4 *', 4,^1 ^ 

irift » i-'t u.o i u.. .. ii.i.A ' ■ ■ 


» • ■ ■■•4 



30 


THF, ROOK FAN' O'-R 


Again the same graphic entluisia^t .!rs, riln". the 
scene. " It was put up witli a bn.-t .ni!- .p s i . nu s h.- 
auctioneer. Mr. Hodge, at uti.l tlir Jn.t.iao-. 

steadily advanced by tiftJcs to over if 
being only three comi«'titors m tie- lu- d. Mr "tenv 
den A. Clerke, Mr. Quantch. ami -Mr. {• lb . A ho 
Bond Street bookseller), who, howrvrr, ho., a t.a (h ,~ 
tanced the commission, ami brunght tin- biildiui; . to 
over £2,000, while the audience Uuiked on m dr.Mi 
silence, wondering if it could poH^ihly he.it the f i.-c-o 
of the Mazarin Bible. To the astoindmient ot evi-t v 
one, this w<is soon not only reached, hut '.lu p-i ■ .< d 
by more than £1000. Mr. ICllis gallaitllv hnlduu: 
£4,900, Mr. Quaritch immediately top|nng ti with 
£4,950, at which, after calling this vnorntcm% pte .• 
three times, Mr. Hodge raised his hattuner l<ii the 
last time, and sealed the pun h.iM- i>i the tans u. 
Codex to Mr. Quaritch amidst the l"ud« a .ij-j ! lu .«• 
ever heard in the room." 


There is yet another ol tliis piimcv.il < ■•my au!, 
known as the *' C.vrtioi.n t»N o! ji'li.ui r>.i!iu i!,- 
Janua — which is considered to hr ilir iMUttii !• . .k 
printed with a date, two copies tit whii h t.it u v h iv<- 
made their appearance recentlv. Iht . di .tmcni .le d 
work, “The Catiwlkm, was prititnl .md < ..aij h-t*-.} 
in the gracious {dmu) t ity of M.iveit' oj th>- yi .U'.ii . 
German nation, in the year of the im .iiintC 'U ot oui 
Lord, 1460." This has been stvleil l>v an 1 nthu a t 
Lambinet, " souscription suhiune," 

The date and place, says an enthu .1 1 .tc .oc ti. ii 
eer, Evans of Pall Mall, are sufte i«-nf t>> f !»<• t In- 
curiosity of the collectors of ran; ami .t,n irta j-t. -isi 
tions of the press. Itisulloweil hv them..! * liiim a* 
bibliographers that this is one of the !.i 11, tew w nk . 
printed by Gutenberg. It is iiiteif .tm,;, , 4 ;, alir 
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of fho vvf*rk i ot hi-i fi«‘w jai- ti. .>ffrr lAi »i h.iii -.ri/r*! 
on his jtrrstr?* .in»l »• .» » Mr h -tvs. 

*' the MHonil ininlJii^' olh»e »»t th«* rv.»jl.! " 

Up to tlje V«'.U } llof ihrw h4»i 

seen in h>r ntfv v«Mtn the j'.»|'rr li «»t 

.surjui’^iilj,' %trenj;th .m4 he.rutv. »i* ti kis or 

ietlge teov little h,is tieen g^itteih ot i.»{het’ h«*w tstit» h 
h.w been lo-.t. m noKletn tnte •*< ih»% 4rti« |e. 

hv ItiivutK i«’ionr'i4* to wh.il »-* « 4 lh-i| thetno^l i<n 
priuetnetits. Alt . Si.u»lev .Al« tiurnr, «4 lire Atmt. |i*n 
.sessetl 4 t opv '.oj*i Ml tMt i i»>» lA** 'It yiutil- h. 
Siinie seventy ve.itH l.ilet, w ii Htlenn^t " .» nupeit. 
tn old I .dt >;tlt, with fie- K -v d Aon* “f tt-iv us^ 
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trbe Jnciuiablcs 

Many a “ gentle ” or luikintUv tr.idt r, wh>!r 
feeling due respett .intii}*!'" ixtnki. 

has associated them with Hi'iiKtlmts; iisuitv 
and dusty, something uuuv <iui‘*ii>» !h.ui I'r-.iitti 
ful — magis admimndtm ijiuim ifntf.tniiam A 
genuine old ecdcsiastit at lihj.uv, wln'ir .kll 
the old calf volumes are giiavn lu.tf.i .uj 4 
mouldy, with the lowh ni vt lluui l-i-e.ud Uaiv; *, 
mainly theological, tlieir name?, and tjth . wniu-n 
in large characters on their i'a> k'., "io-j . }.sjt ,i 
cheerless spectacle at best. Hut .u«’ trw 

who have seen :ukI hamlled thi- -.j lrndol {>*.> 
ductions of the tirst presM's. Id the jpnej.d ihev 
are caviare. Fewer will have seen timn when 
enshrined in some great lihrarv, hk.- th.d ..i A! 
thorpc, richly bound, waited i.n bv gu.udi ar. and 
menials, and sumptiutusly treated. Hut even under 
less favourable couditiouH, it i-. a.tdut.httn* what 
splendid things these works .ue peri» «! ,! 

art, triumphs of unassistetl getuu'*, at a tuie when 
everything had to Ik- «levisetl, We l...,k at then, 
with wonder and admiration, a. «> w .-aid at 
some graceful and elegant ntemotta! iii i ime »*!d 

j-t 
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Italian city. And here is the further surprise. 
While the first printed book of importance takes 
rank also for design, execution, excellence of ma- 
terial, and price as one of the great books of the 
world, viz., the Mazarin Bible, aU those that followed 
it within so short a space as twenty years, are about 
the noblest, grandest works that ever were issued 
from the press. Vellmn used for paper, with 
magnificent effect, or paper almost like vellum in its 
size and strength ; large and brilliant type, capitals 
rubricated, and wrought by hand with a florid 
variety ; other capitals “ illuminated ” in colours, 
and golden miniatures with bindings to match-— 
such were the glories of the first printed books. Their 
size was often two feet high, and as to their number, 
here is one significant fact. In the Royal Library at 
the Hague there is a collection bequeathed by a 
Flemish nobleman, one Baron de Westreenen, and 
which contains no less than twelve hundred of the 
rarest editions, all printed before the close of the 
fifteenth century — ^that is, during the forty years 
from 1460 to 1500. The works of Virgil in the 
noblest folio shape, printed in large type, expands 
over a vast surface, and makes a huge volmne, printed 
with labour and expense : yet a single library — that 
of Althorpe — possesses no less than fifteen of these 
great Virgils, all printed before the year 1476. 
Fifteen great editions of a classic in eight or ten 
years ! Again, among the delusions of centuries 
one is that we owe the publication of the Bible to 
the Reformation. But it is a fact that fifty years 
before the Reformation there had been issued a 
dozen editions in Germany, while over the world it 
was a favourite " venture ” with publishers. Ko- 
burger issued editions as early as 1476 and 1478. 
r> 
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It was natural, after so constant a liH- u! \ - i 
for MSS., that the same material sh<>uU! ho aU*>|'!.'4 
for printing. Yet almost at oiuc wi* lintl licit, in 
printing the first books, only a porti.ni o! th*- mi- 
pression was taken off on vellum, ami aii.ale t uu 
paper. To the close of the century this (•r.u tu <• was 
adopted, and hence we find all the colUs turs of ip arul 
editions disdaining any s;ive those printed in this 
splendid and costly form. In Lord Sjtem er's Hii|««*i h 
library there are nearly one hundred of these vellum 
impressions, worth on an average from two to three 
hundred pounds apiece. The National Lit»rai‘v at 
Paris is said to possess more than any other. 1 he 
expense of securing suitable parchment b an element 
in the value, together with the difficulty of warkmg, 
drying, &c. In modem times we have octmionallv 
a few copies of smaU works taken off on vellum, hut 
this is merely a fantasy, and somehow, from the lean, 
attenuated character of modem tyjH‘, the eftei t docii 
not correspond to the trouble. The enthu List , I ijf) 
din, when publishing the magnificent 
Antiquities, on which no money was spared, dflet 
mined to have a copy taken off on vellum for hi . 
patron’s library, but after printing only twent v lour 
pages, was compelled to give up the " I .»! 

tempted it,” he says, " with every jHissilile aUeute.« 
to printing and to the material, hut I failed .it eveiv 
point. And this single wreichedArnMny, hook, ’ .uhb 
the disgusted bibliophUist, " had I {lersevrred, woukl 
have cost me about seventy-live guiiie.i;, ' I he 
most important and amhitiuus attempt tu thin 
direction was made under the direction oi .m 
amateur whom no one would ever have i v|«s ted lo 
see figuring in such a capacity— no other. md« » d, f h.iu 
Marshal Junot, Duke d’Abrantes. For iIuh . lumriti 
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soklit'f, till* j^'roat puMi>hi'r, tonk uit a \v!u»Ie 

si'rics of Freiuh ilramatistn c»ji this costly material, 
«»vt’r thirty hi number. Many Uav»'. th cumse, liatl 
in their hamls some small vellum MS., say a " Book 
itf Hours," whi' h, from its small si/e aiul liability to 
lie open ami be crusheil, will show much soiliui' ami 
haril usage. But it is otherwise with a gratul vellmu 
tome that has calmly re{H»seil for centuries in the 
libraries, and has lieen treated daintily, and petted, 
as it were. The spreaditig k'ave.s June actiuired a 
tone like ivory, and. indeed, st*eni of the texture o! 
some precious metal, so stout tind enduring do they 
appear. They are like veneer of ivory, aiul there 
is a goUlen mellow sluuled tone <»ver all. Then tin* 
ink seems blacker, ami glistens like p<ilished ebony. 
The gokl and i olnurs of the illuminatetl capitals ami 
borders set urt* nmre effect on this groiuul. There is, 
ttK>, the itlea ot lostliness, ot endurance, oi nkill ami 
«'are in the Wiirking, tor the printing ret{uim» intinite 
art ami trouble. 

What strikes us in thesi" early works is then 
magnilnent size and gr.im! amplitiule. Ihey are 
indeed vast ttanes, ami it is curious that the tirsf 
editions, t»r lulttiunts /Vf«ci/*cs, should be the finest 
of any. The publishers, in thus printing Imt one 
to three hundred i dpies, looked on each tvlume as 
;i publication it was ,1 monument for the public 
library, or fur the wealthy amateur. The miniatur- 
ist, now out of work, was called in to till up the spaces 
left vacant for the initial letters ; while the st rivener, 
with e.xtraordinary diligem e, " rufnicated " e.n h 
page with a series of small *' cajm " d<ine m a llowing, 
dashing r.tvle, wfiit h gave quite a free artistk air tc* 
the whole page. This deccaatum. while it a<ldetl 
seriously to tlic c\pen <-, imputed a separate imli" 
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viduality to each cop}'. Tlie front pa.C' wa-i .dw.ir > 
specially glorified with a fine hor<ler and .ual.< Mnir 
initial, and often had the escnt<;heon .uid ti. vi. »■ . ..t 
the owner set out at the foot in g"Id and i 
The sort of link between the fast deeaviiiK luiniatiu- 
ists’ art and the new born typographer is < !iti..us 
and interesting. 

In England, Caxton and hi.s sui «-e>s<'rs h.id riut 
the same tastes. Their books seemed tttiut i^fd in 
a timorous spirit ; they were small, thin, .md 1 i«m 
paratively inexpensive ventures, ,is thioigli ilje\ 
feared to run risk. I’erhaps tlu' truth w.e^ th.it tin > .i- 
splendid foreign publishers, Fust, (tut^-nhiT;;, |<•!l ,..n, 
Vindelin de Spira, Aldus, Pannart/,, with i*th« i . 
and what a melodious roll in their nauust «>.u!d 
justly count the whole Continent as tlu ir 1 ustumi i . . 
whereas Caxton, with his English ami h'refi. h vu>ik 
could rarely reach beyond the shuir , t.f !u ■ .sm 
country. Even now abroad (■.ixfon’-. .ir.' i,- oi- d 
with but a languid interest, and <iii ii"t ev t*. ih.- 
enthusiasm that the work of other I ■tint'-! .d.- l h.- 
same reasoning ap|dies at the preM-ni turn- J- v,. h h 
works are printed for the Knglidi or Am-si ,u.. 
whereas costly books piiblidu-il a! I'.ui. "i 1 ’.. ;iui 
have the world for a market. 

It is w'onderful to think th.tt cvei v isr id> m ■ . n 
nected with the making of a hook vv.i. Ut !.c i. ood 
within ten years from the intioihs ijon i.t j.<ui!iir; 
almost e.xactly the same a.s it i; now iIh- w o. ! 
mark, the system of noting and rcgi .ti iing ilo- .h - j 
binding, &c. This grandeur of tte.iiimut, vdii h 
made a book a sort of monument. It it u . mij-o . l oj 
on the men who conceived ;uui t arii. d ..ut fh.- mi . a 
prise. Many a noble tome is asst.. i.ited w u h .1 ,i .1 
of energy, perseverance, or roman* «■ . oim.-. t.-d . n !i. ; 
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wth the author or the publisher. In the days of 
Gutenberg, or Vindelin de Spira, curious tales have 
come down to us of struggles to raise money to com- 
plete some huge tome, as though one were striving to 
complete a house. As is well known, the founders 
of printing had to suffer cruelly. The story of the 
publisher’s life has often been told, always chequered 
with a dogged perseverance, a generous ardour, if not 
enthusiasm, a venturesomeness, combined with tact 
and instinct. All this seems to suggest the career of 
a successful merchant. 

The supremacy of German energy and enterprise 
has never been so triumphantly shown as in this de- 
velopment d'f ‘ printing, and the obligations of the 
world to this great nation are extraordinary. The 
old controversy between Mentz and Haarlem for the 
honour of the discovery may be considered as settled 
in favour of the German ; but it is really the German 
character of the early printing that is the most 
irresistible of the arguments.* It is calculated that 


♦ It is not known generally what escapes from destruction 
some of the MSS. of the classics have had. In a dungeon at 
the monastery of St. Gall, a writer in The Fireside tells us 
Poggio found, corroded with damp and covered with filth, the 
great work of Quintilian, In Westphalia a monk stumbled 
accidentally on the only manuscript of Tacitus. The poems of 
Propertius were found under the casks in a wine-cellar. In a 
few months the manuscript would have crumbled to pieces and 
become completely illegible. Parts of Homer have come to light 
in the most extraordinary way. A considerable portion of the 
Iliad, for instance, was found in the hand of a mummy. The 
Ethiopics of Heliodorus was rescued by a common soldier, 
who found it in the streets of a town in Hungary. The 
Thurloe State Papers were brought to light by the tumbling in 
of the ceiling of some chambers in Lincoln's Inn. The letters of 
Lady Mary Montague were found in the false bottom of an old 
trunk ; and in the secret drawer of a chest the curious manu- 
scripts of Dr. Lee lurked unsuspected for years. One of the most 
singular discoveries of this kind was the recovery of Luther's 
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there were over one hu 5 ult'»‘<l (ienu in i'uni. t 
established in the great cities ol I'.tUfpf \\uhin O'H* 
years of the discovery of jirintuig. In \ eni. <• in-l 
in Rome we find the nanies i<l some tuetiu o mi 
G erman printers. More interesting i- it t.* .r,- !i -w 
native force is thus tempered hv local lat (..n uid 
Italian elegance. Thus as we look at oni- ot so-' ■ 
portly Bibles of Kohurger. the N'uvcinlu-t;^ piim. i, 
issued in 1478 and 1480, we are stnn k wuh tin t! !u l«* 
stalwart proportions, tlie rough stoutiu '. .oi th>' p ipri . 
the vigorous " blaekletter," and l>l.ii km-'.'. i>i th nU,. 
The leaves lie in < lo.se together, Imaid hlo* and » -m 
pact. There is a general air ot iuirhne ,'., .aunc 
to a lack of projwirtion lietween the tlueknr . i .>.u I 
other dimensions. But when we lome to the m 
of Pannartz at Rome, or Jenson at Veime. we ttu i 
a greater delicacy. The paging is laid out with in- i- 
beauty and elegance, and the si/e <4 th*- \ . 'Inui. 
handsomely proportioned. 

We are so accustomed now to tliH “ Iv m as 1 . 

— almost always in use in luiglaml, Im.oi. .ui.i It P. 
— that we are apt to forget that the t a-im iu . i .. tia 
day have merely retained what w,i . ..n -iu.iil', 
universal form of ty[>e, vi/,, tin- a ihi- 11. *• . , 
or " German te.vt.” though it has lat* !-. I.c. ..jn.- 

'' Tabic Talk/* A gcntlanau m luixi lu*! t » hml ! . .- i 

the old foundation of a houw. Wh^n rtt ,.- i 

in digging, they found, " lying n% a drri* aim 1 4.' o; i j.n 

strong linen cloth which wa-i u a.\ud all uvrr wau I-"*.- ^ t !' 

and without,** this work, wluch had fain run. si j,!,-; 

suppression by Pope (iregorv XUI, U'r at*' tuM lu,,.? ■.nr.- *'.v 

cantos of Dante’s Panidi.so, wliwlt had h»ily* I'rrfi nu- 4,4.4 1 j.-) 

drawn from iis lurking«pku:a in had dtppr.i i . ■■ 

siU) in consequence of an infiituilioii rnrtvrd m a -u-am « ^ ,r, 
of the most interesting of iMiUon*:i mmk g c 

Doctrine of Christianity— wa* rium nu . 

bundle of dwpatches, by Mr. Lemon. driHitv s f'- 
State Papers in 182 v 
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fashion to issue scientific works in the Roman letter. 
The earliest printed works, such as the famous Bible, 
were in the elongated blackletter, which speedily 
took the shape of the small German text, as we have 
it to-day, and which in that country has scarcely 
changed in shape to this hour. It was so in Italy, 
Belgium, and England. In the latter country the 
old blackletter lingered on in Acts of Parliament 
till a recent period. The bright, stout blackletter 
of Caxton was almost the same as that used in 
Belgium, and was brought by him from that country, 
and became larger and longer in the hands of Wynkyn 
de Worde. 

It will not, perhaps, occur to many that these 
early forms of type were merely copies or imitations 
of the existing handwriting, as found in the MSS. 
Italy was the first to adopt another form of letter, 
which it had ready to hand in the abundant Roman 
inscriptions, said to be first used by the eminent 
firm of Sweynheim, in 1467. It is wonderful to 
think that only two years’ practice should have 
resulted in the magnificent works of the Brothers de 
Spira, which shows a perfect familiarity with the 
handling of this new-born type. More wonderful, 
indeed, is it to turn the pages of their great Pliny, and 
think that the style of type displayed was but two 
years old. The well-known Aldine type — ^the origi- 
nal Italic ” — ^was simply copied from the running- 
hand ” of the time ; and it is said that it was 
Petrarch’s handwriting that formed the model. These 
elegant works deserve their reputation, and the little 
thin quartos, with the well-known anchor on the 
title, the pretty turns and flourishes of the italic 
letter, are ever pleasing to the eye. The greater 
massive folios of the same publisher — ^ponderous arm- 
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fuls, each page " packed ’’ with matter. \-et i lear .in«l 
uncrowded — impress one with tlte senst* <>t a mauni!)- 
cent power. We feel that one of thesi' graiui v ohiuies 
was a storehouse or magazine of learning. It w.i,-. t«» 
its surroundings w'hat the chained Bible w.is m the 
church — a tome to be read from, for the iH-netit t 4 .ill. 
But would we dazzle the careless iiiijinn’r. attil 
show him one of the stateliest, mmt imjntsmg t ftijtt.i 
of the early press men, we would exhibit two tutble 
tomes, grand folios, the work of Zaincr. growtt t t{>c 
and mellow with age, though literally defying " tlw* 
ravages of time.” It came from his pres*,, jfi 
1474, is a *' Pelagius de Planctu," " tlin k Rtn .tl 
folio.” Here is Mr. Ridler’s enthusiastic dc?rt riplioti 
" As large as the Nuremberg Chronicle, bUcklcitei . 
with woodcut borders, and large capital letters, sup 
posed to be the first of their kind ever mgr.iv etl 
Splendid copy, the capitals filled in with ml usk f.v 
the rubricator, with old blue rtiorocco rvti.i. lull iplt 
back by Derome. A more gloriuus pi.«iu. t! >ii lil 
the fifteenth century, or a more beautjiul -.jx-. iim » 
of early typography it would be impo.-able t.. pto- 
duce. It is in the finest .st;ite iniagiiiable, tin- 
is of the firmest texture, and as i k-.m a-. .,!j the d.t.v 
that it was issued from the pros : it 1 , m. I.u ,'i- .» i i.p^ 
that it might almost in,* empfuitu ally * .dk-.i i s. 1 1 
—Thorpe's long printed article is ni-.i-rtrii ..si ilv’ 
leaf, which copy was [nied Iji lo-. ' ,\i the,.- 

grand volumes are taken down and hod ..j- n i.- 
verently, we are struck by the iH anttfid pt..p..rtt,.ti .. 
the noble margins of the natural si/e tint .atm. j.tJK 
or stadiously made large, the du/dni},’ btilli-ni. 
the Gothic letters, the sobriety of the b.iohoK. ami 
the curious woodcuts flourishing anaind th.- > 
letters, delicately coloured by somt* ariint. 
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It would not he fanriful to say tliat tlie posses- 
sion of siu*h a treasure would luive an elevaliug and 
refining iullutatee, ami one woukl In* almost lumud, 
like tile possessor of the olil ehina teapot, to try 
and live up to it/' 

line of tile rarest of the* early (Ircek iRioks is the 

Lasearis Clraiiimatica (ineca " ih€ fitsi (-keek bmk 
printed, the first edition, wliielr is a small ejuarto, 
printed at Milan 1476. Only five <ir six copies are 
known. The one in the British Mustann was |>icked 
up by Mr. Fryst* Lockhart Clordon in i8oti for lus 
frieticl Dr. Burney, and was after Iris death sold to 
the British I^fuscuun hir the extraurdinary priee of 
£Ciock 

As uiu* tlwrlls on grand hoijks and grand 

priuter^^’s wr sisaii to tio drahng i vita ally witli |nc« 
tui't'S iir tilhrr works ot art. Hut it r^^lKmld he no 
mtiiit»erecl that atiiiONl evta'v etipv thin, had an indi'* 
vichialitv of its owig .iiui was drdinguidiahhs h.iving 
Worked on. " dts orated, and ottierwise gka'itied 
as a true work of ait. 'T'hert“ are, htiwever, some 
lia!falo/f*n grandh' < s»n*-ja« in»us works of this era, 
whieh it 1-* impos'at4t* to ga/e on without adimratioii. 
Apart fi'iini then’ t vpogiaplm'al meut-*, theft* in a 
strange feeling m the thought that tlit‘se inthle tiinies 
are the verv tusl eclituiir*-^ of Homer, \hrgi!, Ilorace, 
.Dilute, ami armaig them is the Iniok tfud is second 
only in p«{..nilanlv to tie* Bible, ** ‘Die Imitation of 
Christ,/' It is extratirtlmarv to think that these 
iiotite volumes the first appearasu'e of tlieir author-i 
in print remain, strange to relate, the most dirpiitied 
forms III whif'fi Iht-v luivt* ever appeateil. 1 hev are 
grand, stilid, -.uhstantial, well priutts,}, amt well 
edited {for Ha* time!. Hear Mr. Ou.uitt h on iUie of 
these prinrrv.il \oIunH-. fi^r width la- tieinaiids the 


4-2 


THE BOOK FAXt ll R 


sum of one thousand pounds “ Its liist h - 

said, "is decorated with a magnirut'iU iHtitlfi, mu 
which architectoi’ics and arabesque titn.uneut ,ue 
combined, with exquisite iigiuvs ot wi(i{^i'i! .md w ut ;; 
less angels, those in the bottom i^aintfil with i .uiut n 
blue, the whole picture radiant with goUl .md i»n rl\ 
with harmonising colours of lloreate sen'll vvmk and 
ornamental vases, with entwined iiandli'*> in I’reen *.n 
a gold ground. The initial to the iitst bonk ' ,hh 1 
this gives a good idea of the magniti.ent -^tvlf ni 
which the threshold to one <4 tftese Ntatelv tnuir , 
was decorated — " was a fuil-iength figure of ,i w .u i to! 
in pale blue, in a floreate letter in t rimson. «in 4 
golden ground ; in the centre of the right hand lu.u 
gin was a highly-finished miniature of a th^e . tii t !»• 
corner a coat of arms uphekl by fupiils- while stim.- 
of the epitomes were written in blue and gold 
There is many an oiiening page thii.-. set hash m tin . 
combinationof pictorial and typographa .d -j ■!> n« ! -in 
A short time ago Mr. QuaVitt h wa.-. m po.,.- .»nn 
of more book rarities titan ever were ioniid ut th,- 
hands of one single owner behae. 1 ie w as ft e di 1 1 . .ju 
the spoil of the Sunderland. Sv^totl I’aik. b..ikJoi4 
and Hamilton sales. There were to In- ■,.,11 the 
Mazarin Bible, Psalter, Codex (iM fou- d.- .. ttb. .1,. 
and, above all, the first ot the i las^ti. s that w.e. pm' 
in print, namely, the Cicertt of 1405. It t-, exu.t 
ordinary all that is conveyed in thb nittij.lr phta^-, 
for it was not only the first printed ( t«eio. f.iti th,- 
first of the classics prinfeti. Tlien wr turn ih«- 
catalogue of the British Museum, und.-i the h.-adtiie 
Cicero," and find some thous;inil edtttoti-, What .i 
le^ ! He had also the tir.st editions of Ltv v, and o! 
Bibles the first Polyglot, the first tuvek Bible, th,- 
first Ei^hsh, Latin, (kemum, hehuuJi. ^ sw<;ditlt. 
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Welsh, and American-Indian ; nine Caxtons ; the 
{ranssimus) Boke of St. Albans ; the Shakespeare, 
folio, fifteen of the quartos ; the first edition of 
Don Quixote ; Blake's Works and other rarities, 
to say nothing of all the great binding masters, and 
a host of books that had belonged to kings and 
queens. 

Of the finest and most '' desirable " of these patri- 
archs, and rarest of rare Aldines, is the Virgil of 1501, 
an ordinary octavo of no striking merit. But mark ! 
'' It is," says Mr. Quaritch, offering a copy, '' the 
first book printed in italic type by Aldus Romanus, 
slightly wormed, else good copy, in red Italian calf 
extra, borders of gold, gilt edges. To find the first 
Aldine Virgil in perfect condition is almost hopeless. 
Neither Mr. Beckford nor the Duke of Hamilton, 
who would have become purchasers at any price, 
could ever secure even tolerable copies, those occur- 
ring for sale being defective." A sad state of things, 
but warranting the seller in asking for his small 
octavo But this should be further noted. Even 
in these pristine days the forger and imitator was at 
work, and so desired and desirable " was the Aldine 
octavo that there was issued at Lyons, to meet the 
demand : '' The Aldine Counterfeit, with facsimiles 
of the title and last leaf of the real Aldine Edition, 
probably to pass it off for the original, the book being 
perfect without that imprint, red morocco extra, gilt 
edges, with Aldine anchor in gold on sides, 1501, 
;^I5 15s." This volume was the first issued by the 
Lyonese forgers in imitation of the Aldine type, and 
is perhaps quite as rare, if not even rarer, than the 
original. Bishop Butler’s copy sold for £22. 

The next desirable of these grand old monuments 
is the Livy of the De Spiras of Venice, issued in the 
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year 1470 in two great folio vislutnts. I'A'^rythtisg 
stately and beautiful seems to have be»'n l.tv i^hed un 
these noble tomes. Dilxlin's t oiigue >eeiu j; n »w 
wanton ” in their praise. “ This great pi int« r, he 
exclaims, " is praised, not bet'u»st‘ he prmlu. n! main 
volumes, but because he gav'e the world what wa^ the 
most beautiful and bc.st." This was a work «*( 
supreme rarity ; on vellum, probably not m>«je than 
three copies are known. It was one o{ th«* imist 
superb works offered at all the recent s.di s Ii wa*. 
arrayed in contemporary oaken bimling, t«»vered 
with stamped leather, the first page of ea» h c uinine 
exquisitely illuminated in ehoieest italian ^l\ le. and 
each chapter heading illuminated in gold and » uImiiih 
W ell kept and taken care of througlt ftinr long » m 
turies, richly yet solierly dress<;d, ihestt treatmri** 
repay the kindness with which thet are tieati-d. 
and might be well cnshrinetl in cabinets, 

The sense of possession add*. Imgelr to tie- powrt 
of enjoyment of .such treasure-.. >h<nvii i.uf a 
volume in another’s library, there is nut tnn.- h s .melv 
to weigh and appreciate its nu-t it-., >..uteh.*u .1 b>M»k 
in a public library seems to lie In ^ond .viop.ithirit 
It is under government, under the . .lu- ottj, i.tb, 
not to be handled tenderlv b\' <o;c kind .md ,tn\jou . 
master. When it is your own, ht>v\e(.et, v>«i . .tn 
cultivate its actpiaintunce day bv tl.iv, .oid vet to 
know it. But to thesi; gram! " hit nn.ible . ‘ i>t 
Cradle-Books, with their miniatim-. .tnd . ajat.il . 
glowing with gold and colour-., the .iid!!i.ii‘* bo..|, 
forager hardly dare, ruist' his eye ., !(,• ni.iv handle 

at auction-rooms Jenson’s Tliny the ’■ glot«, oi lo* 
press ; ” but £35, the i>rice .a the W.M„ih«tU -..dr, e, 
too v^t. The companion 1 ‘Unv of tin- V enen.ui 
De Spiras seems a nobler and rarer u.hiine, w„jth 


its tllllC itliiriMHii il«i Ir^s ltl4il * 

Oiii^ it4V till! stirl%4-^ t»f 4 Uv'-mmiU* rM 
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responding to the sound: exactly jt-ukiuM-u is 
described in the ** Vicar of Wakettcld, \v hi ti iju* 4 iiig 
his cosmogony. Rudely handletl as it h.ul !>rcn, 
I was glad to carry the old tomt.' home, tu |H.uf .ul 
into and bind up his wounds. He became mine lur 
something about three [)ound,s, vvlii< h it was well 
worth. It is pleasant and refresiiing tt» take him mit 
occasionally, and think of the eyes atnl hamls iti .}.>u 
years ago. Not less pleasant is it tt* show it to .1 
visitor as an illustration of what conlti 1 h* done tn 
those days. His surprise is great, for he exiw! ts 
some rude and clumsy effort. Such *' a tmd " as 
this more than rewards the book fancier. Hut all the 
De Spira books— and they are very few— have thii» 
eluant and romantic air. 


£yei^lri and l^rintcrt 


OrcAStuN'Ai.t.y in Jih WiHuU*nn}:*» thr uUl bimk 
co!k*i tor turns up in tho iMH»k LiitJ out .i! thu 

st;ill-ilo<»r .1 likolv (oinp.o t littlo volumr, uliout tin* 
si/i‘ of ;i sniiill J’r.ivt-r jiook. hut po fijlv piin{«-<l m 
< iosi" init hrilii.uit fv}u*, Ihis in .m ll.:,-. tt. 4 . h.ujtj 
ttiK littk' p.ittrrn ot hook, full i>f 4tt)-iti> ujiuit ju 
its titlt' pugi*, '* i iitophon, " .uul in ii i j»4}«‘i, s*uni. 
aiut lfgil»iltty t-vrivtinuK fJi.it * 411 J-u «lr irfii J'lui 
fanuuis liou'U* uun 4 lamilv ot j*tint*u . l*>r m ttiy 
griit'iatiuns, anil tlumiHliiui* for ihmiIv a •••nluiv atiil 
a Jmlt. It iiof'an with It nun lil/rvit, who U4t Sol 
Iinvwl Jiy Hitfiavi'iiturf, Ahr.iJi.un, Inaa* . ant! 

Thoy wt*ri* originalJv tuitnl at la-ytlt n, ainl a itn al ilral 
of thtfir Work wan tlu> luutmi* t 'luvriHity huHinm i. the 
printing of tlu-a-s. (*stannnation pajH rs, anil taniks 
nyewsary for uiiui atiitu. I ti*”y attri wantN ttio%'»*i| tu 
Amstyrtlain, whyiuai thr mori* faitultat unprint. 
Danit't and Louis I’.l^jyvir, was issiifd, in inn** lai'a ■ 
tii'ss gradually full away, owing to tin- nn'l'-' * >'! 
innidM-rs ttf tin* titiu. and it wan not.*.! tjj'ii tlo-j, 
work-. Itftaniu an rt inarkaltl.' I«.r nu . print . .lud gm 
iT.tl t ari'lt's au'SH a*. IJuv liatl h.’loi.* fi.-. ji J.ij ,■ lupt) 
lolls lu t urat V, 1 uw.ttil i 1 hr • 1. • .r 0 } I hf . ut •'•■lU Ji 
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century they ceased to work, or adopted the 
modem principle of getting other printers to 
do their books for them. What first brought 
them into notice was the simple innovation of 
issuing small and portable editions of the 
classics, instead of the vast and ponderous folios 
formerly thought de rigueur. They went to 
the opposite extreme, issuing little miniature vol- 
umes handy and elegant. They brought thought, 
money, and toil to the task, which was of enormous 
diSficuIty, for such compression, as we have seen, 
might necessitate small and illegible type ; but they 
contrived by the clearness and beauty of their letters, 
and by bringing the rules of art and proportion to 
bear, to furnish all that could be desired. They im- 
ported the finest French paper, and employed a skil- 
ful engraver, C. Van Dyck, to design their types ; 
and the beauty of their work, and its hearty appre- 
ciation, shows that their labour was not thrown away. 
The painter Meissonier has devoted himself to small 
cabinet pieces, worked with an almost photographic 
minuteness, yet it has been remarked that there is as 
much dignity and " largeness ” in the effect as if it 
was on a great scale. There is much the same 
result in this kind of printing, which, without art and 
taste, becomes mean, petty, and unpleasant to look 
at. The secret seems to be in avoiding the excessive 
“spacing,” or intervals between words and letters, 
which is supposed to give clearness. The letters are 
put closely together, and each word has a massive 
air. Again, each letter is well designed and has a 
characteristic of its own, and there is an avoidance 
of those unmeaning hair-strokes now fashionable. 
There were also a great number of shapes of letters 
and pretty forms which lent a variety. Above all. 
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the paper was close and strong, ivory tinted, and 
velvety to the touch. 

There are three little works, which are considered 
their chefs d’ce%vures, namely, the Pliny, the Terence, 
and the Virgil. These bring great prices ; but the 
eager connoisseur looks jealously at the Terence to 
see that it is the genuine first edition. For two fol- 
lowed which are held to be spurious ; that is, they 
were issued hondi fide by the firm and reprinted line 
for line, but the old engraved title was used again to 
save expense, and without alteration in the date. 
The paper, of Angoul^me make, for the three little 
books was exquisite, and used in no others, which, 
cries an enthusiast, “ turns what is simply silver into 
pure gold.”* Some idea of the operations of this 
great firm may be conceived from the list of their 
works, which reach to some hundreds, including all 
the Latin, French, and Italian classics, besides a 
vast number of light and curious books of the belles- 
lettres class. Here we h^d Rabelais, plays of Moli- 
ere and Corneille, the “ Provincial Letters,” books of 
controversy, and some not very proper books. A 
few are ridiculously recherchL At one time it was 
assumed that a reprint of a French cookery-book, the 
" Pastissier Francois, ’’was trtdy “ precious ” and one 
of the greatest rarities. It may be said, en paren- 
th'ese, that this sort of rarity is often the creation of 

* So with the Virgils, wliich a passage from Mr. Quaritch 
shows us how to distinguish. Virgilii Opera, i2mo. The 
genuine edition, with the two passages in red and buffalo head 
on dedication, vita and page i, fine copy, ruled, in red morocco, 
gilt edges, by Roger Payne. Lugd.' Bat, Elzevir, 1636. — 
Also Virgilii Opera. The reprint with the tw^o passages 
in black, buffalo head only on the dedication and the errata, 
fine copy, ruled, in red morocco, gilt edges by Roger Payne, 
Lugd. Bat. Elzevir, 1636.'' For the first twelve guineas were 
asked ; for the second, only four, 
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some rich bibliomaniac, who offu ion^lv .innoun. . 
that the case is so, or gives some large jti. win, h 
leads eventually into the domain «•! mh. , .mil 

fantastic cravings, when the poor sniter.-t i>. sn-nt' 
fit for restraint than many a regiihir BrttLiiiiiit*. 

There has at times been a "rage** i*»r 
akin to the Dutch tulip mania, but cxtettilmK only 
to the choice and rare cofnes, wIkko margin . vvi-ro 
nicely measured in millimetres; siu h O', the 
taigne, in three volumes ''tlii<k u ts 

recorded that Beckfonrs copv sold >•*» * .imJ 
Benzon’s for more. Wontlerfu! to jvlatr. .* .njn, 
"a large tall one,” and bound bv t osui.-v.i!, .ttul 
whose only blemish w;is being '* slighilv rv im. ii.’ 
could lately have l)een hatl for three guns,-.* 1 h<- .e 
fluctuations are marvellous. The < r.t/,- « tl! . uni* 
again, nay, is likely tt> come sjteedih i. ,i 

literature on this subject, and the lli-a av >>J the 
Firm, with grave learned discpibttion . mi th«- hk m? » 
of their books, lists of every wmk. duly » 
has been written several times. I hr pidi. i .U'. 
collector can even now setun-, at vetv I 'W jane,, 
charming specimens of tliese t,iiin>u . S’tnso-! 

The fashion in which oiu- m two oi ih* htil,* 
volumes have attained i elehnt\ li.i . b» » ii n ^ .-ah-d 
to us. Thus of the ” lUifiltsshr Fr.o!y>j», ou,- .,i 
the oldest cookery-books, it is th.ii .» S,ihlt.> 
grapher named Bteird was tlw lu*.t to gu<- it .i 
reputation by declaruig that he knew of i.uK t«o 
copies in the world ! Instantlv the < ry of n$nlv w.e. 
raised, with the result that iu n»%ulv t» a < opn- ^ 
were discovered, while a later writer w.t . in tf-Ud to 
count up no less than thirty or forty ' sull tht , i* 
about the same proportion to e.xbt»iH; deni.i»d .e» 
the two copies were fifty or sixty years ago, ami rvm 
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now the matter is brought to a fair test in a copy 
being offered at the choice and wonderful sale of the 
Syston Park Library, when two copies were sold at 
moderate prices. 

The little Elzevir Cicero is also much sought. 
But have a care, stall-fancier ! for some are printed 
on a fine paper, the others on an inferior paper. 
These little books are actually appraised by measur- 
ment, the finest copies, we are told, being from 132- 
138 millimetres high. Count D'Hoyn, whose golden 
library-stamp on the side of a book adds an infinite 
value, was the blessed possessor of a copy bound by 
Padeloup, and which sold for £400 ! Charles Nodier 
tells us that the genuine Elzevir of the old catalogues 
is beyond all price when it is large. A hair's-breadth 
increases its value in the proportion of carats in the 
case of diamonds. We have seen,'' he tells us, '' a 
Cicero, bound by Derome, sell for 600 francs, while 
next it was another scarcely worth 60 francs. In this 
increase 300 francs was put on for three breadths 
of white paper, and 240 francs for the binding." 

‘ At this moment I have in my hand one of their 
typographical feats, a small edition of Livy, to be 
carried in the pocket. It is of i2mo size, and the 
modern printer would lift up his eyes in wonder 
at the problem successfully solved of compressing 
into so small a space, as to be read with ease, the 
contents of the vast closely printed folios which this 
voluminous author fills. There are nearly 800 pages, 
and each page contains 144 lines, or about 850 
words. When it is considered that an octavo of our 
day, with a well-filled page, contains about 30 lines, 
or 300 words, it will be seen what a feat has been 
here accomplished. Yet the whole is brilliant, 
clear, and^can be read with comfort by ordinary 
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eyes. The effect is verv different (r«nu j<.iin!ul 
" diamond” editions which iwni tt> in* i.^ned hv .i 
few of our publishers. The little thin« win. h I pov. 
sess is charming in every way. bonmt ex.iui tfelv la 
solid Mazarin blue morocco. 

There is one antique printing hotisi’ still ■.t,an!u»g, 
whose historj’ and associations add to the i* 

of books. In the old printing city ot .Vniwerp, • Iom* 
to one of the new Boulevards, is an old, iron gn-v, 
picturesque building, with a tnmquil ;ur ot inoiiastt. 
retirement ; not, too, without art hit «*i t oral asent 
This, for the visitor of taste, is the " sight " in the 
old town which leaves the most pleasini' .igtr« ah!e im- 
pressions. It is the Plantin .Mtisnim, the ■•ih* e , n? .i 
great printing firm that (Untrtshed tur .i ‘i.aph- ..t 
centuries. Their chief fuut titiu w.i. .upphau; the 
ecclesiastical world with those tine ipunto an . d. 
and office-books, printed in t heerful ted .uid ti.e L, 
which are still often ffnind in old ih-ipe!-. .md moa 
asterics. Gradually the hudne . . iie« .ived. tiM>ug!} 
it was continued until a re- eat ih-- *4 ! 

offices were left deserh-d until M-uje .nn.it< ni f-nr 
artists, exerted themstiveH to have th<- pi t -• pn; 
chased for the town and preserveii, 

The effect of the grave, Mttlftim phi- «■ i. --isi.i .t-ljn 
ary'. Tiicre is a strange tran«jialhtt , a ■ hni. !s li' *- 
shade, that we never eun forget . ,\evi t «.t , puntii:,; 
so housed before. The eharauiis', •p.i - 1 <u , --.uit 
yard; its mullioned window sfruj'i'lm.; with h-.iv.- - 
and nearly obscured ; the « n-epet ,, th-* t-M * ui» .. th'- 
'scutcheon— -ail on the irttn grev h.i- kei-amd 
a soft contemidative iiuitrt 
colonnade on one side mi thf* .it 

Cambridge. ^ The asiiect of tlir. pU a - 
truly said, ^'imprints a lasting iiiiia'r . »'ri ilv^ 
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the works of both reflected these itiflaein es. l-mm 
the former presses issued rdl the gnintl iniss.ils anti 
prayer-books and religious works, wlule mviHMti.uH 
to the Blessed Virgin and pious inseri|»tions gr.u eil 
the rooms in which the work was carrieti tus. I he 
Elzevir presses groaned with tierce contrttversv ami 
abundant attacks on the old faith. The pi tnlm { i. m-i 
of both were almost on a level for typi^’raphi. al 
merit; but the Elzevir press has ol>t.iimHl a mr 
higher reputation among hook amateurs. The <>!d 
presses, standing idle, but in excellent mtler, ate 
notable for a certain artistic elegance of tli".ign ami 
construction, and one is amazed at their numlmi m 
one room there being more than twcnty-t wo. I » t he 
correctors' room^ — a noble apartment, where uiii c 
Moretus, Rapheling, and Lii>sius, all sihtflars, 
and worked — the drawere are tilled with i nuf. nd 
sheets and old authors’ manuscript, tin- itinutuie .itid 
armoires are all of fine design and solid nt.ike. ,uiti 
it is to be noted that the correctors stt ujuui .i Ittgh 
platform to pursue their labours. It i-^ a > h.mifn-t 
worthy of the dignity of the lalling, .ind vciv tits 
ferent from the little "den” so oftm alhuti-d 
that functionary with us. I'pstairs then- tin* f.iui) 
dry, with the furnaces, the stores «tt matij> e . and 
tj^se, and vast masses of wotHlhhH ks tlm-e thi'U , 
and for a single book, 'fhc llhtory nf Vhtnh. tr.ii hmg 
to some fifteen thousand in all. Ihe i umni-. fiavi- 
noted among the ty{)e some few tif -.iKn. Ihn . 
giving support to what has h-tn oftmi -.latid, 
that certain books, either I’lautins or I'.i/evn i. h.ivr 
been printed with silver tyjH*. This might aem .i 
rather convincing proof of the tact, tt»r to h.ive . .i .t 
only a few letters of this precious maten.d would i..- 
unmeaning. The jirohubility tliat tm • im .mg 
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business the silver type must have been taken away 
and sold or melted down. Otherwise it would 
have been like leaving so much money among the 
types. 

Though their list of works printed is not nearly so 
abundant as that of the Elzevirs, it must be remem- 
bered it was a far older firm, and began its labours 
about 1555. Its grandest achievement was the 
great Polyglot Bible, in seven large volumes, and in 
five languages, Greek, Latin, Hebrew, Chaldaic, and 
Syriac. This was attempted in 1573, under the 
direction and patronage of Phihp II. of Spain, 
and at his cost. Such a work nowadays would 
tax the energies of our most important printers, and 
it may be imagined how difficult it was to secure 
competent workmen equal to the duty of setting up 
such outlandish '' dialects. And yet it was accom- 
plished in splendid style, in the course of only four 
years, employing the labour of forty men. The cost 
too was comparatively small, 40,000 crowns, or 
£ 10 , 000 , equivalent, we may suppose, to about 
£ 20,000 in our day. 

Combined with the printing-office was the dwelling- 
house of the family, which is exactly as it was in 
their day, with its rich yet chaste furniture, fine 
pictures, manuscript and other treasures. The old 
printer who produced such grand works was an 
interesting and even heroic person ; the bringing out 
of some of his great folios was an enterprise — like 
launching a ship. He laid all his energies to the 
work, was often in straits for means to complete it : 
had to encounter jealousies and hatred, desertion 
and rivalries. He seemed to be carried through, 
inspired by a genuine faith and enthusiasm, as 
though it were a solemn thing to introduce one of 
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these great things into the workl. I lu rf w.i . ininut** 
thought, labour, and cost in the i-lanniii.: ..j ms h 
books, with also much anxirtv aiui 

Such was the old priuUTS life : ■**! .ui 

art ; for the workman brought with lii ■ .ivm . 

and delicate touch a certain iudivulu.d « hii M-uiv 
a compositor, as in the case oi hi.uikhn, 

"set” the type of a book entiniv f*v hiiu rli ..j' 
aided by a companion : ttie pn-'-sman a*, he ; -Ul ! 
the sheets made the task an imln idu.d, .a ,r|.4t,ite 
art, carefully scanning aiul imre- tiiu; >!«•!, . « . i..;- the 
next effort.' He therefore >ln« tlv I'Sinte.l the 
book. So the work went on tiaiU|iul!v .us-i !. i .utelv 
in the sober and comparativelv siietit buih line . , t !se 
Leyden scholars, sitting upstair - ‘.i. !i su tie u ' .dm 
retirement, officiating as "•..ne. t- t ’. a s s 
a curious contrast, when we < h uu:« ile- u ■ U! -i 
an interval of say two huiulnsi ve.u • 

It is the afternoon of a huiv l.otnS. is .! o. , oi l v. • 
turn out of Fleet Street intu I'.oiueu'- >?•.• < !, ! ’•, i 
with ranges of great factoin .. .dl bl.i- -1 ao.i 
grimed, the rows of wintlow^ iu' tu a* d woh tls • 401 
of years. Nothing here but gloi-ni lh<-.( .lo,. 

that join this street to its p.tt.dhl U' leib-.oi , or 
also lined with the faetorv buihiui:'.. i « hnid wht h 
peeps up a stunted chininey belihttis' . i i 
Strange Cimmerian regions the ,o ujrii m 4)11', . q. . 
and blackened arms hurry to aiul Ito, .md ■ u .i*. .iS.i .ue 
the doors. The gnaiiul throbs, ami m fie- < 11 o . the 
pulses of engines In-at. Tlie pnpc fii.tl . huik . . link, 
clatter of "the nuiehine " stnk«-, the e.ij fi.-.u .»li 
sides. Flywheels whirl, tlie [itess. , stuke .u) 1 . t.i di, 
anditseemsamatteruf labour, ami K.fitn j ..on, ?-*;»! 
an impression or " proof." b or the. e. mode t n 1 4 jnun.; 
Land, where the newspajHirs with" hoy. ,! u, nlifs.u 


Kl.zian^. WJt ■>!!> 


i * i \ 1 \ I 


III the wurltt/*’ au' rn.ytuWu'A. !■-■.■'. . .^iu 
at white licvil, ir.k I-Ilrt-, ^ . 

fobra4ikt* , tlu'iiu:, ^ r. - ' . . ^ 

iiiaiw lii*iHr fNJttti', iiirn Mul ^ ^ " '-■• 

** tViir» tiliiit*/" -n.- ■? •. : - 

r.lle fllillir* |'» |»liHiii*. rsl. ir.4*-^.-’.! ' ;■„ -. . :. 

Witliiii ii*ni|.4it Smi#' ’4 4-.4.^-4 -...1.4. t>-' 

rti|||j»ii 4II|; ItiMfll 4 V4.Ht ». Urrllr'-i:i ?,i..- ?-c > , o 

M4‘iii 1 .1 *f«ii ir ill ltii441«' 4 Ii4 hah . i 

Mviiitiii^ til wmk iiiiilrr iriii|i.44iv >-4iKt$n-r. . 

ilt'i/lllltllKRlltii^l l||», 4.'i It ^%rir , » ^ 

tKird liv. ill il nidrlv rn^h--.nu- . 4 ^ ;-’ri 

^Itlir, llkf' lit4f t*l |}|^‘ ^4 4 J , 

|*rMllll*l|44«'4 I'lj'i ...il|t I d-'M !| r'V 4b' ''-’J. b ■ :' ■ ^ ; b: I 


llliil 4!< 4i* ..Il4 , p. >1 . . 4 - -b: . =. ’ -■:- 

1114 till* *’ f ini^' , ' ^ 4 . ■ b j -M ) I :b . ■ ■ - : ■ i 

tllll* Il ■ i 4*1 b I . ,: : .; 1 : b'- .■ ■ • 

MTlIt*', " III '*-.»!ll-* 4b-Jbi^- ^ : ■■ ' 

W.lil-., t!M-|blb4vin.b .d :*■ ; ^ . 

Iit‘lj»iil4 llib i4^bi 14-b^. .•, . 4 , ?b ^ . .b' , ■ b . • .b 

t\ VkfiilU^hl In " 4b’ Ibb b.;b,.- ^ bb.- b .-. -• V- b, ^ 
llliillfll t»t " hb"4 ''4. 4b' , t-.- ,.. ■ ,.;: . , , . 

ill, ib‘.bn| uui m fbd’ . ■ -b 1 ■• ■' 

inilltrit , tl 4 V, thr 4,. h. b. . ■. _ 

lllilirr 1114^ tllllr |i|!fu» 4 b *b b.| Ub- ■ ■ . b.b 

^tlurl 4I|4 4 ^ blntau 4r4 1 4 b:br4 .5,^;; b.y j. ;■ • :- 

ri’|4lidtl’’'r’'^ i.»l ^«4r-.b *4 :bbbtH':b - .. .b:4; i-J _ 

tt.t llil* «4tt |.i||||tr|b 4I|.| limb'll b';--; ;bb.- ^ 

I'-* l|||4%4.i|lbllil\ 4n l.-b firlbr-!/ -.■.b-.d ;- b^, 
clllitlflb , tilill |4 ll|b|«%,vri. 4 % ■ U-U-t : . .r 
rii^idV, '' b4%4iiit *4 4fv.| 

ik*U *4fr|| flir . IbU.i. *^4 !|b' 4 : - ’ 

!-4a% b-lk ' Id*- 2- b- bbb::'.-' ^ ....- 
litltilv I'irrii |i|r-|| j 4 b 

•lb II ll-rlr, .|||i| f 4 ,4 ^ b 
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come of the speculative cast that attends t his vett t luv, 
the need for sagacity and for making a « »•«/>. Their 
lives have been not without ronumcc — there is some 
thin g in the tone of the " ehajx'l "—the intereoiuse 
with their authors— the busy workmen -that tetuls to 
this. The stoiy'of the very first of them aU, t hiti-a 
berg, is a sad one of struggle and fortitude. How 
interesting and even exciting is that of the Italian 
Aldinc family, and that of the French Stephen^, 
the Elzevirs, and Plantins ! In England, ten*, the 
story of Caxton is full of interest ; while in nuslri n 
times we have the spirited careiTS of tin* I'Kn .oji ,, 
Dodsleys, Strahans, Baskervilles, Boydells ; while t he 
history of the Bailantynes and Arehibakl t on*.tahIi- 
lends much that is dramatic to the life of St ott. In 
our day the story of the ChamlxTs's (Hohert .md 
William), Black, and Macmillan have iK-en .ill t<4d .it 
length. The printers assix iateil with Bnavi U and 
J ohnson acquire a channing and origin.d ui{et«".t , s, , 
with the Dillys, Charles and lulwurd, the fi.».jjn.d>i.' 
entertainers of Wilkes, and Johnsun, and Huw vi i * 

There is always an iutercht in tiie h.iid wuiKm,;. 
painstaking, never-flagging " reaiier,” who ?.it-. uj* 

♦A good tradition is haiKk'fl dtnvn c»i ihr 
under which amateur writen UUmr a-* tu thr tint, '^Mr, *%%■ . tif 
their productions. A simple coimtrv t, I14.I a, 

sermon, in wliich he hntl exmsling UitU, and cairnr ii|^ -iprii 1^1,11^ 
to London to arrange for iti puhluatiMii. Hr inu|.r*| ti:|« 

worthy Bowyer, who was of old lypr «»| |.nl 4 nhri | |*fi 

vicar was poor, hut full of i-nthunauu | 

him how many cojnes he would ha\e uk^n Wliv. nt, ^ 

replied tlie vicar, “ I iiave calculated that thrrr m thr 
dom so many thousaml panshr-*, and that, at. llir 
putation, each parish will take at iiu'd «»nr ,uid r,thm^ 

more, so that I think we may veitlitre tt» pioii ihiit^ ■ 

and, or say thirty-six thousaml caiptei ” |hr |*t4of*'r ll•strtl «>4 
gravely, the matter wan arranged, and tar t.i i»i-i 

pansh.^ After wautittg im|»atiimtly two momin lor thr t., 
mto fair circulation, he wrote for the accowiil at adding. 
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uloft, anv\v!uT«> <n' .tiiviuav. .uul lu . 
hitn it WiH vvrittm 

** ifi-» l»r4iti mii»t Im* 

A’i rfti “Jigllt . 

Aii4 i 4 

III! 

llr» 11 til -it 1^44 411*1 I 

I 4 I lllrtllri j. 

Taiisig *'4rr l*i i»|r|pfe I 

All llir 4rt-l 

ili^ wlifei Isif til#* |*l4*r* 

llir^t li4%--0 * n^tirlrtl 4tA;4-^r/ 

■lifiiit Iw ‘ ti|s ‘ m 

CM t4* li »»*.|rlirp 4ti4 4|t 
Mir4 4t 4 i^tfi ■ 

Xlir.l l»r< Itr-I i,r4 lii i-cs 4: * -Iv 

C*#nili4ll h Infill » . 

li*” imv4 i''-i ! t* {*'<! 

h*- -S ; r ; J5. 

||t.l%%f^vrr, Ilv4t llirir yk A i ii'.» 4 -. t» ■ j. ■; ; ■ ;■ ■ 1 1 •. 

fpcwvr*! in ii-si'lv ,% > 

" I Ih- lie. ' . 4 , 

IH *ii 1/ ».*un-’3 ■ i » * 

Itv |■‘llil!l^^^. 4> , 

|l 4 l 4 jj r .I'-i. » I'g:.. “' ■ * i ■' 

lit *t <»r !■. »!!'. ».?. «* ! v.'.siv f vn? ,.g ;-■■■■ ' 

%wl|il %%4't 4 In4ll 

1)1:411 f |ir;4 tut 4ii«:s» •■4.urt,g mi »li' a.l 

ytlllf #4|*ril*»r, Init #irir*| pj%r s s i 

femiw licitrr tlwn 4 m ih-c .>i Uxi> ui ^ < 

saniteip, d|l4 4 # ^■«,it4i«iclv |*#l#ar4 mf ^ 

ill wltir:|| %*«| 4tr hrmiUl'i in ?-*s; i 

lillV'fi tiikrii Willi yiiti/* 

I’tl|i\ %|'4'2 tlir ilr ul r4 ^r| ... * ^ % , ■., *• 

virw Ilf liimuili liiittiir rtl|4 »4 Autls»»m t •-•, •■■■'„« 1.«-: -• " ■ : 

III a44 4 ■':r.i|n*"i„ II/, llin* i »;--I ,,;....■ • 

Vlial, ulirJs ‘.M 4 |« 4 r 4 . 1.11141' l-.j ;N.^ . fi 44 .• i 

l4ljfrt liij.J iti*-, is- .•■■ .% .• >. .. ..■■•: 

wt**,, tlir >*r!?«>,S| r,iU.>-t r ..■! ! I,..- • , 

li!4ir' |i||4-jr.| * ; i., ... . 

Will^ 7i4i rIN*-. i '. I ,41 , . 
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Quite tiu fdti to the rulen 
Of the variouH * schotiln^ 

Not merely an Aliecetianaii 


Then he'll reiia--re:ul - read , 

Till his eyes grow wtMry aii4 , 
And read— rea<l -read* 

Till exhaustetl in everv htiiln 
’Midst the clamcmr ot huy 
Interruption and lUii-^e . 

'file uproarious revris 
Of young * Printer’s Ik-vd . 


A . i . . 


How this useful beiuK [uusufs his nuuuuun.iu . 
functions is shown in a pleasant sket* h !n- a «>n. e 
popular writer 

“ While the ‘ reader,’ " says Sir 1-'. IUmi! ' i • .•ait il 
in his cell, there stands iMSiide him a small 

boy,whois,infae,t,theread«T - tii.it i-. lt» ..iv. h.- t.-.ul . 

aloud from the manuscript while tlu- in.ui p'<u- . us- aj 
and corrects the eorres[H»niIini; print, ihi ■ iuM 
for such he is in camparisuu with the a^e t.t tie- mat.'! 
he serves — cannot bo expecteti tti takr am in 

terest in thehetero}j;eiie<iiis mas . nf IiUiatini- h*- riuu*. 
than the little marble cuphls in Italv • an In- uppo ,. 4 
to relish the water whicli is inatli- t<i i vnl l aui th 
stream from their mouths, in uur nil u«- had tin- 
boy reading aloud to his [iatn>n a work Ml p.uaip.tph . 
in the French langiuige, which he tuu! never le.iun-d, 
and which, therefore, lie w.is tint , must hide mu ilv 
pronouncing, as if written in haigli .h : ' I » • > du- k-. 
knee sontc jiass,’ iNce, (i.c., ' Acs thu s ««• i 

To the ‘ reader’s ’ literary e.us thr. mu .1 have inm 
almost as painful as is to eumnmn nerve . the < tiituu; 
of a saw ; yet he patiently lldeneil, and lal>Mtt,»u 4-* 
proceeded with his task." 

When the " proof ’’ is returtied to the < uinp*. 
he amends it, and from it is printed .uudher nnpir-e 
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sioii, whkh i'i stvi**tl a nVj#i 

pnidik ti t,. snif f»t t!ir 4til}i**t\ 4r*4 ii -u ! 

ing it ll»^ l*> Itl.lkr ll|,IIH 4l^'44?l- 4; J-'" 

iii;iy Rwt tliink it iirir.^narv t*» |•r«|l|||r 

for ** r/ri4f%,‘’ if i4 Irriiiriti. in h}ii* h ^ 4 Rr Ii*- 

ttl€ Will’d '' l||H«|| It . 4 IhI Il:4% tii4 l>«*rSI lltl^ilv 

** ivad'* lii t!io iillifi*. il itini j*riii!«4l *»fl li\%\ 

wdicti ttm iiiiilii.ir m rtltlt*r iii.ikr’* m% it 4 iiv 

or %%fieritiitiofit%, Hit* r'tiiii|jfwitrir rt |niit| !.»r ilir iint^ 

cxtciipW ill *^*1 rcarntngitig llir H'|^« st.mrt 4 *.f 4 i 

that if errors tn* iii%rp%Tml wtnni it r-* iitr 

liave lliriii r’orrrrini Ihrii tlir word * %% f.» 

tfii! " reactor *ih tlir sigiututr *»f llir dr.iiti %% .niatt! 

Ilia rr{nitat:^»ii. If i. ir*-. |tui*'4, i 

liiut a iiMiiri ’ ■'.!|»iii|i| hr 4 iirui - -a-' ' 'Vi 

•lhv*iV^-» 1*11 tlir aim .illr ;,- .ill .ar-.:i4-'n h y, j.i 

a saving •’! ^#‘^ 4 ^ 411 , 4 la.h-j- la r;. • 

that lit I*ailg*^.r W 4 >, 4!I .iMlh 'i . /r, ^ • a- ^ 

ills jn'*«4'* 411 antira'. »•' ^ 

lirtSOi 411 4llt||r|'-i fU-ii 

Thr !«4!*4U|I4 4 . *4 “ .a i- ^ 

ftimiil U^rlal 1 irar .4 ■“ i a a' ' -a 
/sfiwr/, / r J, aaaJi *4 j, ;. .. ' 

iJr.k-K, a-,a,a • .va 

tlkUHiAhi, 4lld /’t. j. Jara S.icr:a • ■ .r ■ I ta, V’ .■ 

fitra ill lifnirv »*! tip- i h, 4 , 1 . , | a.- . a , ^ 

and tir|||i 4 ||>* f a. a-, llr- ^-prrl-.- . an! ar :. ■: a, n- - 
liril dtiilt^ III itiriii /«a-, a'^ li.i..l O ■, n.aar :r Vraa,* 
HHl*t| I'l.il' tl|r i%t*||i4l| Ij.a, I r-- | ,.•: : /■ 

iliiii" h'lg ,.|||4 ||t»:' V*r I ||V 4 , ,44 , «-»aija.'^: ,,•. .■•• -■ , ■ 

W’.i'i lirJ ganfit. i'4 I Igr f-aa:;. : .*■ ■.% 

f r ! iir . ,ui> aa 1 4 ! lu^ ^ r , n v. ■ ^ ‘ ^ . 

tltl*^ .--^4 ail-i !- . h ',:• ■'■ 

/ir:o . ; ., .* 1 .. ■ , ,r , r- a ■ 

rU I V , . a ■.,!: - 
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there. It first appeared about « )ljii t* birnks 

of prayer suggested primer (from primtiiras), -.umf. 
times called Bible text. Great primer is th,* I.Uijc.t 
type ever used for books. The Fretu h • .t!I it toe.it 
Roman. English (or Old itiiglish mi . .ilksi fjoju 
its having been xused in early tiiius i<>r piintm^; uiir 
books of laws, statutes. (Sre.—one o! the inutif ■ kiu>vvn 
among printers as " Idaeks "), is t .illeil bv the ( ier- 
mans inittcl (by the French and Outi h M. Aus.'ti.tuj, 
that saint’s writings beitig tiist jT.niu.rd uiih iit, 
Small pica is t*alled hrevtei I'v th«* ^irinctsc.. .iJul 
philosophic by the Frencii. Lung pnmer j, i.dleij 
Little Roman by the h'rench, the (.etni.iu . ( '■■ifnv., u 
having been first used lor piiutiiu; tin - 1 '■.■»'■{(% purn. 
UnioH-pcarl is a letter ol tarn v < n-.tn d ’..ani uhat 
past the middle of the eighteenth • eiitui v ! t i . ...ml 
to have receive this name from the pe.ul . ulu. !i ,,niw 
in couples, to which the nodule-, m Ui,- I.-urj . %\, u' 
conceived to bear some reM-mblaii. e. 

“perfect pattern," which the u..id mij.h.- hapi-. u 
ing to turn out a well-shape<l lett.-i .uid b. st,-, tb.m 
the last, was so named by the h'l. n. h. li i , th.- ..nlv 
letter which has proserveil its name .nuoiu; .ill n.tUtij} , 
Minion, a size between brevier atul iiouj. u. il, t. 
called from the F'rench mignonne, or t.ivonute 1 he 
Germans call it colonel. HmeraUi r, 4 Ntn.ili kind *4 
minion. Nonpareil (from the Fren. h .md <0-111140 
Honpareille) so called becausi- at it-, ii!ii,»!u. uoo n 
was without a peer in comparative si/.- 1.. tl,.- latei-i 
type. Ruby is so named by Mr. Han-ard. h.- " h.iv 
mg felt it absolutely necessarv to give v*iiie th.lin 
guishing appellation to its size." 

Of printere errors, ike., there are iimmn. t abh- 
stones Md every busy writer louiil irl.u,- .imte 
piquant instances. Many, l.ovvever, luv,- the .ur of 
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being manufactured. These American instances, 
however, are very good. A country editor, dwelling 
on the death of a village maid, whose obituary he was 
writing, detailed her dying injunction that no monu- 
ment should be placed above her grave, but a plain 
slab, with the simple inscription '' Mary.” On read- 
ing the proof of his article, however, he became doubt- 
ful of the correctness of her Christian name, and 
hurriedly ran his pencil through it as a preliminary 
to correction. One of the townsfolk dropping in at 
that moment assured him that the young girl's name 
was Mary,” and he accordingly dotted a line below 
the erased word, writing in the margin of the proof 
the usual direction stet ” (let it stand). He was 
somewhat astonished the next morning on learning 
from the paper that the dying girl had requested, as 
a last favour, that upon her tombstone should be 
placed the simple inscription, ' Stet,' ” It availed 
him nothing that he endeavoured to explain to the 
tearful but indignant parents that the mistake, after 
all, was not so very bad. Many of the people be- 
lieved that he had actually attempted to improve the 
poor girl's dying injunction with his college lingo.” 

A widower in the same place wished his elderly wife 
to be celebrated, and he himself was allowed to write 
the obituary. In the proof the editor noted that the 
lady was described as being remarkable for her chas- 
tity ” — instead of '' charity ” — an odd commendation. 

There is a work greatly recherche from a singular 
oddity : — Dr. Bonnell Thornton was passing through 
the press a splendid folio work. In a certain page 
a space (as printers term it) stood up : the Doctor 
(and this shows the misfortune of not understanding 
‘‘ printers' marks "), instead of writing or making the 
sign for dele opposite the line with the objectionable 
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little mark, wrote on a head-page " take'out horizon- 
tal line at page so and so ” — ^the compositor inserted 
these words as a displayed line in the head-page 
whereon they were written ; the “ reader ” passed it 
in the revise, and it was so worked off ! Being 
eventually detected, the leaf was of course cancelled. 
Any copy, therefore, with these wrongly inserted 
words, is consequently eagerly sought after. Such 
errors arise, of course, from indifferent and bad 
writing, some of which is absolutely distracting. 
But it is a fact that no matter how indifferent or 
difi&cult to read, the printers, if they have to deal 
with much of it, soon learn to read it. They more 
protest against the confusion of alterations and inser- 
tions, wMch are often impossible to follow. Burke’s 
“ Letter to a Noble Lord ” was printed off and the 
proof sent to him, but was returned to the printing- 
ofi5ce with so many alterations and passages inter- 
lined that the compositors refused to correct it as it 
was, took the whole matter to pieces, and reset the 
copy ; and there is little doubt that to the illegible 
caligraphy of many writers with their sometimes 
ionumerable alterations, additions, &c., is to be 
attributed much of the “Errata” to be found in 
most publications. Truly some “ copy ” looks as if 
a spider had been dipped in ink and permitted to 
perambulate the paper, and so cover it with un- 
decipherable hieroglyphics ; this was the character 
in which the poetry of the Rev. W. Lisle Bowles was 
written. Of the writing of Dr. Rees, the well-known 
editor of “ The Cyclopaedia,” it is said it seemed as 
if he had used a burnt stick, and that on one occasion 
the printers clubbed their money and presented him 
with a hundred good pens, begging him to use them 
for their sakes if not for his own. The “ Georgian 
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Era ” states that there is an instance on record of 
three volumes of corrections being written to one 
volume of proofs ! 

In the history of the '' chapel '' or printing-office 
there are many strange incidents. How curious, 
for instance, are those beings who at their desk 
have '' composed their types without copy,'" being 
author and printer at the same moment. The inter- 
mediate writing was omitted. There are many books 
which have been made in this fashion. 

Thus, there was a book published in 1844 called 
"" Colloquies Desultory, but chiefly upon Poetry, &c/' 
— a volume of 250 pages, but not a word of it was 
really ever written. The clever author, printer, and 
publisher, Mr. Lordan, of Romsey, set up the types 
as fast as he mentally composed the book, and 
the latter, as a critic truly says, is highly creditable 
to the author, who, however, never wrote it. It has 
been affirmed that Dugald Graham, the Rhyming 
Chronicler of the Rebellion of 1745, used to com- 
pose and set up his works in type without com- 
mitting them to writing. There was a French 
novelist who, being like our Richardson, a printer, 
composed a volume in type, and thus this book 
was likewise printed without having been written. 
William Cowdroy, editor, proprietor, and printer of 
the Manchester Gazette (1814), whilst employed at 
Chester as editor and compositor, displayed this 
faculty of composing his paragraphs without writing 
them. The practice was first adopted by Thomas 
Jonathan Wooler, the printer of the Black Dwarf. 
He was also its editor and article-producer, — com- 
posed '' his articles (in a double sense of the phrase) 
at case. E. W. Forster, of the Hants Guardian, 
used to relate : — From my earliest connection with 

F 
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a newspaper, now many y<.*:irs ag«*, it Si.t-i mv 
practice to compose ail leuilt-rs finm t .i'it* t, 
without the help of any cujh’ whuti-vi’f. I h.tvf 
followed this plan in many other \v.iv*^ t.imn-.tnl 
with newspaper work ; and what it in dr Ntr.iMi* to 
communicate to the puhiic is tlie !'a> t that tlir j.itc 
of ' composing ' coincides admirahly with flu- tl.*w 
of thought; that to furnish a gotMl Icath-r. or .mv 
thing else, it is a groat advantage to «• u it oin 

the head direct, ignoring the use of jh'U and |•aj■rt.■* 


dajtons atib Bnatisb prtntcrs 


TfiK suhjtH-t (if (tur ICnglish printer Caxton is 
really a faM iiuUiui^ une, aiul has fiinusla-il food 
for the artist, the poet, and the sttny-teller. The 
learned and laborious Blades has written a profound 
areount of his life atul works iti one of the most in- 
teresting of such treatises a dungeon of h'arning, 
though [terhaps too te* hnieal for " the general." In- 
<.h‘«*d, it is surprising to see what the indefatigable 
labour of autiijuaries and expenditure of money h;ive 
d<me lioth for t'axton and Sliakespean'. But liy this 
tnanendous and assuluous toil, and the pnanium 
offered in the shape of eostly prices, an astonishing 
number of tlie prititer's works have been rei't)vered, 
and will be prt;serve<l seeiutdy for generations l>orn 
hundreds <jf years hem e unless, indeed, convulsions 
arise, stu'h as the desrent of harharian liordes, or a 
revolutionaty rising, when these libraries may be 
sacked or burnt, as in the case of the rev<ilutions of 
iHjo ami 1.H70. 

One of the Speiaer family, in an interesting 
lecture 011 the .Althorp bihrary, gives a summary of 
the t'axton treasure, in that wuadortul library. Mr. 
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Blades has also enumerated ninety-nine pruiliu tums 
of his press as in existence. The British Musmun 
possesses the largest number of copies ever hnuight 
together, between eighty and ninety td which 
twenty-five are duplicates. The collection td fax- 
tons in the Spencer Library is more cornplete, num- 
bering fifty-seven separate works, of whii-h Out tv ojie 
are perfect and three unkpie, namely, '* I he hour 
Sons of Aymon," “ The History of Blatichardin atul 
Eglantine^” and a folio broadsitle of '* Death Bed 
Prayers,” which is in perfect condition, atul mea.^urcs 
II by 3 inches. An important relic t otmected wtth 
the house inhabited by our first printer, and alt«.i thug 
the earliest known instance of a broadside pt int«‘il iti 
England, is to be seen in the Althorp c*illiHft«<n in 
the shape of an advertisement, of which only on*- 
other copy, and that an imperfect one, cxiNtt-ti. It 
consists of a single paragraph of seven hue., th»- 
longest measuring five inches, atul uludi te.ul 
follows : — “ If it plose tmy man spuitiiel ui lempxo-l 
to bye ony pyes of two and thre <omemi>i.ii ii. . <it s.il 
isburi use en{>rynted after the fornte ui iht . 
lettre which ben wel and tnilv cine, i, lat*- hvin 
come to Westmonester into flu- atmum -.i v*- at tlo- 
reed pale, and he shal have them goml t hi-jie,"* 


* From Mr. G. laborious MS. iiuti-. I Ihr. 

ing curious comparison ol prto, aii4 lltr ttm ut l*.a I 

for Caxtons:— - 

"The Hecuyell des de ‘rfovt*'*," wa-j "5^44 

by Dr. Bernard in for p,, whiUi at. ttw 
(1812) the Duke of Devon.%hire gavr itatn* im a 
Book," fol 1475, H. Smith in t p. M. , m 

^^ 37 } " fa) Kecudl," fol l.atnr-a in * 

E. Spencer in 1S23, £205 s6s. : M, lalw m ‘ " 

position ohaanis Eu|:h 41 " t|uartii, four ptiiUrd ir4*vr^, ImIhi 
Brand in 1807, £2 5s. ; Mart|«ri llhmtilofd in in to, 1 itjri 

Dietes and Sayings of tiie f« 4 . 14;,% m 
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Mr. ^uaritt'h. tin* «>! 

ran <4 nmrsi' hn.iNt -Mnir t it*- »h4 >1! s . * >sv; 
J.t4 him intn»i{n. r " Ihr !sr*i i iin?*- ! i s 

England. UV4inifiH{»«r. U'llhani « .*%f st ; i s 
(‘aston's ' ( i.uni' and l‘!av i»l t hrvi \|.>i th ,*-4 tt jitr. 
latt'd i i 74 K Ui‘-t «*ihtn*n. li>hi», |r4vr'i (.»{ th'- •: . 
hcKind in rdd rtiHia gih An ri^ttrnKh In,;.- 
though sunu’vvhat imiH-rfr*! t >4 *h«- nt^t I»». U 
printed in England, trouj fa.'ttton'** }>r*w Mr MUdn 
cjitolts n mpuH f4 I. 5 ik 

tf%t, ft ttt ihI. ; I'art '•jwn.rr. (,»*•>% «-m . * »»*»« r^t's k -4, i\ 

tPflitiry Tate/‘ |t'rig^|4i Amm m i/n-, Mt %%%%ih. ct-*- 

IkifttliitN/' |«ii in i/a«, 

iK^I .♦/'.* " «:'iV M r .,1 

R. Sllljth It! ; pljir ...t I a iu s 4' | J ..,^*1 $ ^,.s 

|l| llirf wiusv-A-' i ‘-t’i , ! I .* .5 

14 KI, 1 5 *) |..| . Ilf |Wsn4i I ii% iz j! I* ’t.~. ■■ 

tnirictir*, pil, Wsllrl! ill 144 j, Ml II * ^ 

Sri. 4 ltl 4 wlllliiil ■' Unfsjr I |i* 1 I'i. i; ' 

llwltp «»l I liPVMtfjliiir-, #i/i ■< . • 1 * I 

t^Mi, li 4ttiitli ill 1 4 -s' . |ii, I is* r ;■ i 3 . s ' ^ ,, i i s '■> ‘ i | : 

Ilkti4i»*rs,l, s -,3 ^ r-.a., r-t -• / .i' 

Asittt'* ill |;|3 , s-l*#. #!-,<* #. -Si!'-?. ::4. „ %, sis t 

ImI ur ill i |3 . Iti S'-, "...J 

|lrv«»ii'iliirr< in t -n : . .■^, if* , U *4*1. v' ‘ > : ■ .-t 

1 1 in. 1 I,.-.* r-'i, 

/3 , lllii- flf? ti%'* i V |-,i 3 ?. » :' ,1: / ^ 4- j 

I , Wr:*»t ill I / ; I, ij ,si I ■. .rj , j I . , .1, ar.U i »4 r'i S i, - i *; ® I s i, - r I 

t*»| i E5|*>|S|« iti I ' I js % . %u*®fv. -sf ^ 

*■’ III Ai'tuTi, /■ 

Sl 'i, ; n| rte^,i4l3|iiirs ||$ I y * ^ M li'-'fl 

fv.»| |l ' in s-fij |j ii, 

111 I !«»«*, It y4i«ii,,i» i#i >g,i --s-v < 5 ! 

iiAgnni, ' I'ltunti'aiiil »4 3 I lai r.-i; tu* -/mii:. 

; I4lfl Hlirilar-I^ ■ -.F, ft « i'l' a 

*■''» 4 } ill | 4>: 14* & ,,. 

fliitiali |.|l»i 4 ty| 

At e||« III |/;i»4 llir fcnfl..na ..sf . 

tlir Wr|r | I 'r. a ^ , ■ 

Sanl/’ > Ihr t - 

Wlfr««if Ml r i I r; J .. ' 

.i; ss.,, 5 ,.. , 7 ;:'. I: ’ 

i.liti i~t S->-. H'SI 4'">i5 . ■ ,,-... ,, , ^ 
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present is the tenth known copyt ntui ihupi 

even the Grenville- — -kiihcflo the iuilesi known eopy ; 
my copy measures ii| inches in iieighl H in 
width, whilst the Grenville body (also imiwrkwt) is 
only II inches high. No copy oi this c*ilitii*n lias 
been sold for years ; in 1813, Alchorne s cupv. want- 
ing first two leaves, the last two leaves, aiui two 
leaves in the second chapter of ilw fourth trat'talt% 
fetched at Evanses, £54 las. Ihe value of thi^ 
class of book has much risen sinre then, amt iiiav 

Boke of St. Albaas/* im{w!ect, £1:1 immiHirflie, 

'' Fayte of Arms/’ £to ioh. fHoxburghr, tviii# 

of Pleasure/' £3 3s. (Roxburghe, pt) ; *'' rranctlv f»i >n lot, 
Grinville," 5s, (or las. Otl.)* Uindtey, ,£40 lirrn 310 

volume of theological tracts mid for |3 bill m iMio '*1%. ni 
the lot realise<l resTCctivcly thirty dive Umm tliti 
£xio 5a. Caxton\s " Mirroiir of the Worhl/’ 14II1, in ■* mo 
dition, and for a copy of which at the l>nke of hr^-Mti-doir'-i 
in 1812 £351 155. was given, wan pun ha.'-rd m «,! 4 
illiterate widow for as, ! 

Dr. Morell tells a story that " iikhrv ImUmo. Iu-. 
librarian, in garbling the library, ihpfw »'Jd -evnal t iH 

things that might Iw got again i^trpv i/av.“ f1ir 
production of this press is thought to br " King Vahni/' h4 
1485. The British Museum has eighty hvr r%4in|>lrs mi 
press, which is the largest ruiiidtrr evrr briiiighi ti»grttirf , 
owing, however, to duplicates, the real tniml»er ut i-: l-nl 

fifty-three, l^ari Spencer's colln lion is thrirtoiir n$*.|r » i4tsp|et«^ 
a.s it contains no less than fdtv-seven srpaiatr 4fid itiUrpriidnit 
works. Cambridge has thirtyoaght separafr thr |h.d|ri4it 

twenty-eight, ami the Duke oi lirvun ditre ^.%riiiy nvr 3i|f, 
Blades gives a list of 540 extarit i'axioiti mmv^- *.»r b*:'> 
plete, some being mere fragmtuil.s, ihe-’-ir Oiiir.iv Ooif 

.separate works and editions, but out ui thr'.r noiru Omt %i*U'k*s 
no less than tlnrty-three are known t** m by Mour.'j ,ir 

by fragments only, Witli re ’‘pet t tu the .efi»i#| 

books, they were generally either large nr ^rnall 04^^ t.t at 
quartos. Caxton printed 07 lohoH, «|uatt»n, 4 tav.o. and 
lamo (“ They Hone/* a unique Iraumrfit rd ngia 
ms own translations into Knglt.^h amountrd t^* u%enfv two 
containing upwards of 4,500 printed page% i tm ImUI ooMm m «i 
ins press, not reckoning the lMKik:i prinled at ht.-. 

at>ovc 18,000 page^, nearly all folio tk^ M 
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iitiw bt* rriii?4iilt‘rtHi an fni finir-i rnrafri .l- .a ih 

tn'.isurt' th»' sum uj 

# ,|*H» 

%% 4ri a4k^‘4 I In- saf" 

httnk.Si'IU'f Jllsi* ii{fi » 

'i 


“ * T<utr4.,ituirv ' 

1 Ht j? 

» n. b'af a 1. ■' lb*' 

iHr'ViUM th the !><>«4 

wim' h 

Itir klti^jlif -a 


mMk\ diui njirkrth mI III4IIV l4Vir xv- i 

tfiril'iVfPirllinitVn 4I|4 IrttlVItil *4 llS*i 
HIILtll ii»iltn Hjilrliiittllv I».4itl4 III *lafk ^trrm 
rtivrrrcl iiitli titiiitl j«4nN, t4iir ^ 

lilltlll^*^ rii%4*Ct*ti liflltl Iti4lt ^illk t'H'- |r::A%'r^i |ftf4 

by Lrwi.H, {luiii llir libi^ifv t4 llir llr^- lh~miA^ 

Cimrtr 

Hrxl ft»Il«HI'‘r||| ilH tll’4<4V r|| lai,- 

cifilv *4li«*r -«■*'’ .f ’’i, 

twci an* III tlir }!||f|-4i \|n'.*‘n!-n .u: I in. *1'^- l:.'‘ : xi . 

tit b'ail Nprii* *•! , ilaa-* i. ? -4 •'■ 

niir \vhii fi r> in fh** i. 

In rniii rivr fliat tin- i>tr ^ 

i tt||4llrr«'ii l||l|«jll|r a‘i 1,41 ,VJ n r; ■:, ^ 

laifti ri n**^-n hk^-V, t . .r--- 

liiarknt f\Uiv ii'4 ' uv4r hk-l'. ^h.in • 4 ::^--:;, 

nflit'i Ittu ann »'l in.i x:-. l * .i- 

imw I*) ih- ..... : ^ 

nllrrrti fi*r nab- \iif}iiii Ih^ %f huu U-'i % ■.■ x^- -.r- ^ 

llir vrar «»lilv *an' ^4lir| 

till* |mbli^ am , it !■ 

Sjrrnrr at Ilraii*!'^. aak m llir 

\v;m tiiiiiittil at l!m \lM^i%n-. -f’ USAfi.!:- • 
l*Hpn by t|, \V, Li:;i n 1 tr:-'-' . 

t!tr tiantbi ni" Mr. |*4ly. ai - 4 !*- -f. - 4 : '•.. .. 4 , ,. 

iK-i I It fifiaiiit* liir |a*.*|.riiv -4 K. 44 , . *.,- 

hlllM* that linn- If ji.i; l,.rrn 114 i^.-.v—.-. :,. •■ a' .■ 

f\nv. ^|| C^ir.rl ’" J'sa t|^.. !|..r 4 v.a." . ; • :, ; 4 .;., ’ 

Aitaiin b'f 11 ', n-.lan in ’I).- *4— .■ 

Mi.*l1i.i. X»<u ..if llir. • ■ iv-: , . , . ... ^ 
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Ffrensshe in to Englissh by nu‘ synJS>!«“ p.None 
William Caxton/ sm. folio, numoruus tint' woml. uts, 
editio princeps, with engravings, two leavi's. uiul tlio 
last page in facsimile, otherwise a tine eopv ni brown 
morocco extra, gilt edges, by Bedford, b.x. es^iv.dv 
rare. Mr. Blades enumerates lifteeii t opii-s, six 
which are imperfect, while the other iiiiu' are l>h kai 
up as follows:— in the British Museum (two), tlu* 
Bodleian, and the libraries of the Duke of Devon- 
shire, the Earl of Jersey, I'-arl Dvsart, {'.art of 
Macclesfield, Earl Fitzwiiliam. and Karl Npetieer. 
The Devonshire copy was aetjuired in iHjj .it tlw: 
price of £351 15s. ; and no copy of anv kiiui h.is 
appeared in a public sale since an imjaa fet i one w.is 
sold in 1835. Of the imjwrfect copies, three .ue 
safely laid away in the Camliridge, the Wimlsor, .ind 
the Ashbumham libraries: the other threi’ .ue m 
private hands, and one of them is merelv .1 tr.ujment. 
The woodcuts are very remarkaide as the fit .f exist . 
ing specimen of English engr.ivini;,” fou thii 
£400 is asked. 

He has also " ‘ Higden’s I’olvchroin. uii. vei v 
fine and morocco copy in moro* i d cxti.i. j'lU e»h;e',, 
with joints, by Lewis, from tlu* Dent .in»l I'ciknis 
libraries. The last coj»y, even a(*proxiin.ifelv {hu 
feet, which was sold, produced at I, on! t li.tjlcuiMnl' . 
sale in 1865, the sum of £477 15s.. althoiudi it w.mtctl 
two leaves. In fact, it would }«• difiu nit to tt.ime 
any perfect copies, except that in the Spent <■! hbt .it v. 
and the fine one which is now unili-r lU- upti.»n.'' 
For this £500 is demanded. 

When Lord Charlemont’s librarv w.ts ottered, this 
" Polychronicon " was securetl by .Mr l oovi v. 
another spirited bookseller of I'lci.uhUv riui 
" wanting two leaves ” offers anotlier m.u vet, .e, we 
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may be amazed considering how these leaves arc 
attached by the frail “ suture ” of old thread, and 
how more frail still is the jiaiH'r, that they should 
have held together so long, anti that the whole 
had not gradually betm frayed away. 

All these weit' tliought great prices. But, as usual, 
when we come to the year of grace and of sales, 
1885, in the month of May, the great leap to vjist 
prices was taken. 'I'lie rare Cjixton, “ Lc Fevre 
Recuyell t»f the Histtiryes of Troy.” one of the 
first books printed, was sold, and, as wtis to be 
e.xi«;cted, the leviathan buyer was the hero of the 
day. The bttok was pvit in at £200. and by bids 
of £to and £20 run up to the sum of £1,820, and 
fell to Mr. <,}uariteh for that sum ! Shortly after, 
the atietioneer, Mr. Hodge, inl'orm<*d the buyer 
that in 175b the same <<'py was sold for £8 8s., 
adding, " I woukln't tell y<iu behm- it was yours, 
Mr. Quaritch, in ease you woukl not bkl.” 'I'his 
astonishiiig price was approached by that of Gower’s 
” (amfessio Amantis, t.pi.i,” " a line and perfect 
<dpy. bought for {810 by Mr. ^luaritch : ” while 
” ' Vyrgle Hoke of I'ineydos ' reduced into Englysche 
by me Wyllyam ('axton, black letter, perfei t copy, 
rare folkt, VV. Caxton, upjo/' was sold for £235 to 
the same buyer. 

One of the most interesting features in the old 
tomes of this era is the varuiy of type. Our modern 
tyjKs is monotonous ; but these ohl printers .seem to 
have e.Kerte<l their fancy, ;md yet, as we have siren, 
printing had been hut a few years discovered. One 
<if the most beautiful shapes is a sort of small 
shortened text, only infinitely clearer, and which the 
amateur will rei ognise in many of t'axtnn's books. 
This was alter a blemish model, and Caxtoii adopted 
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it. It is curious, too, to find the saiiu' printer also 
adopting a very shabby funn of type a kitui of 
elongated black-letter. He is often very careless 
about ink or paper. One of the most f<eautifu! 
works of its size, modest pretensions and prii e. is a 
small quarto, Petrarch's “ Kerum .Metnoraiuiarnm. 
&c.,” printed in the year 1487, ami tunv /•f-ues- we. 
This is scarcely distinguishalde from a faxton, and 
is remarkable for its line creamy vellum toneil p.iper 
and ebony letters of the small (ierm.m text, Ihe 
whole is set off with red aiul blue flouri'.he>., 1 1 » ost 
but £ 2 , and is indeeil a choice work. It was printed 
in Belgium, and shows clearly whence t’a.xton btsHight 
his types. 

Caxton’s books leave ver>' much the s;ime plea ain; 
impression, and the unfamiliar reatler who is shown 
one of his choicer volumes for the tir>l time is 
astonished to see, insteail of a rather nule. .mtiipu*, 
and quaint-looking thing, .showing ag.- .tad «!•■. .tv. a 
fresh, clean, and lirilliant work, wonigiit with eie- 
gance even, and lustrous with its 1 iimui tmteil p.ip*’r 
and resplendent type. 

Excellent, however, as are ('a.xtuu's pimltc 
tions, it must be admitted that thev ..imi.-t he put 
beside the triumphs of tht‘ foreign pnniei ., neither 
in their sumptuously amfiitious si/.e not in the -.tvltt 
of workmanship, these seem to have he. ..me ,a 
once past masters in tfie art, and thi-te i . a |M.-t le. t 
ease and variety in their mode ot treatment. < .i\ ■ 
ton’s arc slight and unpretending ettmt , f.v i oinp.ui 
son with their stately volumes, as though Ins e .i.d. . 
lishment lacked rcsouri'es, b<ith ol tu*.iiev *ind in*** h* 
anism. The type and printing, hm, will not l.e.ti 
minute criticism, which the foreigner, seemed to 
invite or defy. This is clearly shown f»v the dith 
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cvilties restored and reparators em'ountered — on 
which Dr. Dihdin, an eutlmsiast in all that has typo- 
graphical nrerit, tleclares ” that some of Caxton's 
letters are so riohms and miruly, that the mere ('asting 
of a fount after his models would not ensure an accur- 
ate repnxiuction, while the ' setting ’ is decidedly had 
atid disorderly, the letters being set up irregularly 
anti at unetpial distant'cs, leaning various ways, and 
altogether so rude and barbarous that m printer 
could set up t$ line to correspond with the original.” 

About tliirty years ago a beautiful and successful 
facsinule was issued of " The Game of Chess," with 
which enormous pains were taken, and much cost 
was incurred. It was not one of the common photo- 
graphic facsimiles now in tasluou. hut a reprint or 
rejifot ill' lion, letters being speciallv cast for the 
jntrptise. I'he p.iper au<i water niarUs w<'rt! matle 
specially tt> appnsith the original as nearly as pos< 
stble : the result i-. very satistactorv, ami is really 
ainiut etpud to the prototype. In a humlred years or 
So, when it has duly mellowed, it will cause Some ct>n- 
fusiou. but all imitations are readily distinguishable.* 

The satl nece ,sity <it many a tme old vt»lume want- 
ing a leaf or title, or, it may Im*, a corner <»f a juigc 
torn away, has eiigemlered an art of reparation anti a 
race o{ <loi t<irs skUfid in healing and restoring. It is 
a marvel what an infinite cleverness is here displayed 

pages of print imitattal, the tone of the paper 
< o[<ied, or a m*w t urner joined tti the frayed portion 
So as .ilmo.t to escaiH' detection. In the British 

♦ A vrrv t ttritiH'i th#i ra-m of Urn IwiiutUul unti 

c:r|rl»r»itri| ” taiiiitA rthliun cif '* winch 

m far buck 11*1 1747 Cmnni Smith at had riipriiitml lint? 

Ini' linn *«ul with htir, tint tit pa|»rr, ttn., that iu>w, 

ai ati iniiirvnl nl tnu vrar-** 11 i:t diflnTiU tn Hut ih© 

ikiltetl iklrLi'i if, 
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Museum is often seen one of the repanitors at hi^ 
work, for there he finds the original, which lu- can 
copy. Some little old quarto play larks the titk*-pagr 
or a half-page tom across. A new title is tnu ed, a 
piece of old fly leaf is chosen, and with Indian ink 
and a brush the whole is copied in a inatmer ” to 
defy detection.” The joining of the leaves is t tin- 
trived in a mar\-ellous way, the <‘<lges lu*ing '* pnljn’d” 
or softened, and then scpieezed together in a prc'.s 
w'ith a little paste. The letterfiress is tln'ii t opied. 
During the last century there was a fieison » ailed 
Whitaker, who worked for Lord Spencer and other ., 
and who performed [irodigies in this way. His jp-eat 
feat was the supplying of two leaves in ta« iiuulc 
for a copy of the Mazarin Bible, and Mr. Nirol. u-, 
owner, was often puzzled to point out which were the 
two furnished. It is said that there is a hoK wh*i 
now earns a livelihood by skilfully ftlling up u-umi 
holes in old books, each leaf hein;; scji.u.ifclv .lud 
patiently dealt with, the mat<-rial lu-ing . li< we.l ..r 
“ pulped” and pressed into the hole, d In- 1 h.trgr- u 
said to be sixpence a hole. 

Whitaker’s Caxton restorati<ins wert* rcallv work-, 
of extraordinary labour and art. The intcuoutv ot 
a facsimile or photograph is evident ; tor puut e, 
an impyession tluit is forced into the p.iper, whei.-.i-. 
the imitation is inen*ly the uppcurtipu y ot being uu* 
pressed. Hence it is readily <listingui-.h.i!»li-. ,in<l h.e, 
a disagreeable sham look." But thi-, < on .' i.-nlu.ii , 
person set to work in the spirit th.it bc< .inu- the 
situation, so precious a bonk as a ( axton I’eqiurm,' 
the most exceptional treatment. He, nt.id<- vv.tl 
this. He had the missing passatp- tr.ucd !i,,ni .i 
perfect copy, some founts of Caxton h tt.-r. ia.t, 
and each fixed in a sort of binder's tool, Hut th. »i 
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came the difficulty — Caxton had no uniformity, and 
had sometimes twenty variations of the same letter. 
The restorer had then with his binding tools to stamp 
off every letter, guided by the tracing, and thus pro- 
duced, at a great cost, certainly, what seemed all 
but identical with the copy. 

From Caxton's day to our own, English printing 
has not been conspicuous, though, taken en bloc, 
there have been some admirable printers, whose 
work is of high merit. It may be said, indeed, that 
there is only one that has received the stamp of 
a foreign reputation or approbation, viz., Basker- 
ville.* Baskerville was an artistic printer ; for to 
secure beauty in typography, art must be applied 
to the paper and tone of the paper, margin, ink, 
spacing, size of type, &c. The secret is the find- 
ing out an elegant 'proportion in aU, i,e,, in a small 
book the type should not be thick or too black, nay 
even in the shape, cutting of a letter, quality and 
fitness is evoked ; it should harmonise with the mass 
of letters, and yet be distinct. Here was the beauty 
of the Elzevir type, each letter having a firmness and 
character of its own, and yet not offering harshness 
of detail. Uniformity having taken the lead in the 
commercial side of printing and machining '' with 
a vastness and rapidity that has no rival, the nation 
has sacrificed the other graces. 

Baskerville, Foulis of Glasgow, Tonson, and Bul- 
mer are perhaps the finest of the older generations 
of printers. Baskerville's types were purchased by 
a French company, and will be recognised by the 


* The exhaustive monograph on this great printer, recently- 
furnished to the National Biography by Mr. Tedder, the 
librarian of the Athenaeum Club, should be consulted by aU 
book-lovers» 
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critical in the grand seventy-Vi»I«mt* cditinn <>f Wil- 
taire’s works, issued under the direi ti'‘ti (•! Himu- 
marchais at the dose of last centurv. where h h.i!i 
an odd masquerading effect. The luan-^t , huj 
lish type is in protest, as it were, against the l*'teii, h 
minaudcrics and refinements it is eiim|H-ileil to ex- 
press. So looks a Frenchman in ITighsli <lothe ., 
The force of expression goes deeper than niijjlit f»e 
supposed. There is .sometliing singulatl>' mid m ast 
English work printed in I'Yencfi t vjn*, and 11. .' ir/s.i, 
Baskerville, it is stiid, proilnced his i hief ette. ts hv 
rapidly drying liis printed sheets in ovens l»etnie the 
ink had time to sink into the pajier.* 

Some of Tonson’s folitis have a nol»le an. the 
paper is so stout and thick, the type so large, M.i. k, 
and handsome. There is a Lucretius of In*., win- h 
is sometimes met with arrayed in old I rim Sou m.«i.« . .» 
a la Derome, which hms an air of wh.it flu- f-u-n. h 
c^\ distinciion. Bulmer’s great qii.ut'-. ih.- > rh- 
brated Boydcll Shakes})eare, ,Milt..n, At .. -u.- im.-, 
ambitious works, hut tlu* type si-ciu-. t<> l,o k i.a.f 
and dignity in the large exjtaiiM-. It mu 1 i..- . ..n 
fessed that some of the houlis tuliio h.ivi" .i ; iimicj 
dignity and are more impre.ssivc with Ic . . pi< 

They are more after the .stately s<-hcr p.ittnu the 
older progenitors— the pristiin- " h’iltc-nri 
_ English works, whether illustrati-*! or ..thri wi ..-..ur 
little sought abroad, as any one wlni < ..!i-,iilt . 
catalogues may discover.' One < •,n-,pr, m-u , %o.i k, 
however, always brings an enonm.im pn. po.vid. d 
it be the right edition. This is I'm*' , ii-.i.e *• .t 


•BaskerviUe last heavily in ho .uirtj.o.r, 4,, ! 
but ^3,700 from the Kreneh tor ho ij.. „ 

types unally descentlecl to Ihu Ui#***! 4-: »»i .iifsAfv- 

newspaper '' print/^ anci employed lor il.*.' M.mL 
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rather fantastic and stiff-lnoking boftk, which is 
illustrate<l on every page, and which is literally not 
printed with type. It is engraved on copper-plates, 
words and all, hum beginning to end. 

One of the grandest sets of books ever published 
was the Delpliin Classics, a series of all the Latin 
atid Greek writers, specially prepared, “ for the use 
(if the Dauphin.” They run to many volumes, and 
bring a great price. An enterprising English printer, 
Valpy, reissutal them about the year 1820, with 
viiruintm notes, in 152 volumes. A splendid coj)y 
was on sale not long situ'c — a magnificent set of 
books from Colonel George Meek's line library. 
The volumes bouiul in morocco and calf have his 
arms in gold t»u sides, the half-bo\md volumes have 
his b<iok pl.it<-. The work was published at over 
£'400, ami the owner must have paid Mackeivzie 
nearly £200 tor the binding. Vet Charles Lamb 
might have counted these books among the books 
which ” no getitleman's library shouUl be without.” 
Hut this item shows wli.it a terrible costly tind serious 
thing a gre.it libr.irv must be from the vast amount 
reipured for mo h " long sets,” their ponderous weight 
and the I'ost ot glass cases. 

The Scoti'h, in truth, have always not only e.x- 
lelletl in publishing entmprises, but have been con- 
spicuous in bringing typography to its greatest per- 
fection. .Most of the great I.ondon puldishing 
hou <0'. owe their pmsiterity to some sturdy plodding 
Siottisli pioneer, and the names of Andrew Millar, 
Doilslev, Strahan, h’oulis, Constable, Murray, Cadell, 
Mat luillan, Hl.n k. Blackwood, and many more, 
show what >aic(ess has attemleil thesis efforts. One 
N t‘t( h linn fielongs to the roll of the masters of the 
art, and the works ot the h'oulises of Glasj'ow fuitig 
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fancy prices at the sales. Their fine folio Homer 
is desired ” by every collector, and their Virgil 
and other editions of the classics are as pleasing to 
look at as many of the older masterpieces of typo- 
graphy. There is a calm dignity, an unobtrusive 
harmony, in the large page and its proportions and 
tint, that at once excites admiration. These great 
printers took such a pride in the thoroughness of 
their work that, as the legend runs, they challenged 
all comers to discover a single error in their work.* 
This steady level of excellence has been maintained 
down to our time. The press of the Ballantynes, 
under the inspiration of Sir Walter Scott, issued 
marvels of brilliant and effective printing, which 
seem to ripen with age. A more beautiful, legible, 
and satisfactory edition could not be weU imagined 
than that of the long set of the Waverley Novels, 
published about sixty years since.'' The size, 
paper, illustrations, and extraordinary brilliance of 
the type, make it quite a favourite e^tion — indeed 
the famous tales seem to read differently in the 
'' Abbotsford " and later editions of more show and 
pretence. This firm still pursues its labours, but has 
not equalled this feat. 

Other later Scotch publishers have issued works 
that approach more nearly to the older excellence 
than anything that can be named of modern date ; 
and certain works issued by Messrs. Edmonston & 
Douglas are really astonishing for the nobility of the 
letters and the grand paper. It is uncertain, how- 
ever, whether these will stand the test of time, or, 

* So reasonably proud were tbe Scotch printers of one of their 
elaborate classics, the “ Immaculate Horace,” as it is called, 
that they set up on the gate of Glasgow College a notice offering 
a reward for the detection of any errata. Some, it is said, were 
discovered. 
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like tlie older monuments, improve and mellow with 
years. 'I'here is no guarantee for the excellence of 
modern materials, paper, ink, <S:c., and there is a 
hurry, rouglme.ss, and violence in the processes of 
maclunerv which are nt)t found in the care and 
deliberation of the. old hand-work. ICach sheet was 
the distinct and separate result of the workman’s 
lalH*nr. 'I'he making of a great book in the old early 
da\'s was like making a monument, such as building 
a lumse ; now it seems like a manufacture, and 
cojiies are turned out like so many " pieces ” of 
cloth. 
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Few things so effectually transport us hack to 
the older ages as the rare sjicctacle oi a lihrarv of 
chained books. In the puturestpie oltl Ahht-v of 
Wimbourne there is an antique cluunlHT, siiiatl. 
decayed, low-roofed, high up in the chun li. Ktamtl 
it are arranged some rows of tall atu ieiit tomes 
in their mouldering calf and v<‘llum, each -.et med 
with its chain hanging dtiwn. The etfet t of all these 
chains is graceful and luzaiTc. from tin* ahniulant fes- 
toonings with which every tome is furni .hed. rhi-ro 
is also the accompanying shelf below ; for the book 
thus secured must he consulted in its <iwn ntni;hbout ■ 
hood.* In one of the libraries at (’ambiiili'e, that o! 
Trinity Hall, the old-fashioned svstetu of .i -eat that 
drew out for the reader under tlu- book'., with .i ilesk 

♦ In the church o! (Jrantluini, lim-ahvihirr, a Iil»r4rv 
remarkable for being one «i the few that h 44 tin 

volumes cluiined to the shelves. 1‘he rnufnntl nl Sri Ini' i 
(about 8,000) from I/m<hm to tlie IhMlInuti Idbr^rv. 
besides costing £34. the providing chain’s fur tlinn i*.rst i 
more. This charge occun so kite a;-s In fjnt thri’r %% 4 ’s a 

payment for unchaining 1,448 iKtoks at a hiilf|»rnnv mm Is, 'I hm 
Bodleian still preserves some of the looir tJsaifrt a-s iris* -i M***l|r v 

in one of lus letters ** atlvmd the bnidmii .hutidfv aiithnin 
gether, that the muItipUcity of chains iinglil tioi take away 
sight and show 0! the books.** 

Hj 
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to place it on, is, or was, retained until lately. The 
system, too, of turning the books with the backs to 
the wall and their leaves to the front, on which was 
written the name of the work, is still to be seen in 
one or two old libraries. A bar with a ring and pad- 
lock ran in front, and gave protection to the long 
line of volumes. 

There have existed, in our own day even, what 
seems to be appropriate tenants for these antique 
retreats. Such would exclaim, like Heinsius, “No 
sooner have I come into the library than I bolt the 
door to me, excluding Lust, Ambition, Avarice, and 
all such vices, whose nurse is Idleness, the mother 
of Ignorance and Melancholy. In the very lap of 
Eternity, amongst so many Divine souls, I take my 
seat with so lofty a spirit and sweet content that I 
pity all our great ones and rich men that know not 
this happiness.” Such were these retiring men, whose 
studies have been as profound and interesting as those 
of the past. It has been the custom to point to old 
Burton as a miracle of quotation and display of omni- 
vorous research ; but there died not long ago a student 
whose works offer far more astonishing exhibitions of 
reading and study. This was the late Kenelm Digby, 
whose “ Mores Catholici ” and succeeding works 
astound us, and almost take the breath away by their 
vast stores of wisdom and poetry, quoted from almost 
every known book. He appears to have read almost 
everything ; and the effect of the whole is not that of 
“ scrappy” mosaic or patchwork. The body of the 
work is in itself a monument of good sense and 
thought, and the quotations are only used to illustrate 
the author's views, and seem to have been fur- 
nised from the memory, which must have been 
of prodigious power. The whole is conceived in 
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a quaint antique strain. With these uUi s< 
limited and cramped in means. <*tten dimf\«*<l. it is 
impossible not to have a deep sympat hy . 'Hie v st‘etn 
to have grown into tiie very fashion of their idols, 
were mouldy, " ily-hlown," wormed. One sin h is 
before me now — a’ worthy antitpuiry. and oin- that 
might have been treated l»y Dickens, There in his 
scant, curious lilirary he sat, the dim, grimeii p.mes 
of the old episcopal library, the atmosphere in whi« h 
floated the dust of (hravetl leaves ; with gaunt 
shadows, the slumhering volumes, the long wiiuhnvs 
uncleaned for a decade of years, thei utuj>lete stillness, 
and he, the old, absorbeit librarian, hetU ilown lus 
folio! Or 1 have met him on some eountrv ncol, 
striding on to his duty - a strange Dttminie S.mip .•>n 
figure — ^with invariably a tiny volume, an EDevn il 
might be, held close to his tlim bleared eves. 

Every important librarian nf our d.iv < .m tel! his 
story of the pilferer, nearly ahv.ivs a |>t i .<*n of tr 
spectablc rank. Borrowing is often .ikiu to r.tbbi-i v. 
The private indivulual who lends h.i . .dnio.t in 
variably to bewail his g<iotl nature. Ihe boinuvet 
himself knows not wliat lias be< ome ot tlie volume. 
It is lost. There is a pleasant mi-iuue written for 
the benefit of sudi deliiuiuents. 

** Si /uffiitr, 

Thin littki 

Per Piuebum, |«'r Ittvrm, 
rn kin him ru Irll lum : 

Itt ventrem ilhiDt 
ru stick my rHsUitrUwm, 

Anri hti« Ut 

My little liMium ! ** 

At the British Museum there oft«*n txeurs an ept 
demic of unmeaning sjjoliations. u p.ige or two, of ,i 
print, being found to have been torn out of v.du.d.le 
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books ; and the reader will recall the time when one 
or two of these outraged volumes used to be set 
up on a stand as a warning and an exhibition. 
How often the librarian of some coUege at the Uni- 
versities can tell his tale of volumes mysteriously 
abstracted in a steady course, and how at last suspi- 
cion rested on one much-respected scholar, perhaps 
an ecclesiastic, at whose rooms were found a whole 
shelf of purloined volumes. This distressing discovery 
is usually hushed-up/' as it is called — ^the offence 
being indulgently considered a sort of disease. 

With the growth of modern libraries has arisen a 
sort of profession — a class of learned experts, well 
skilled in all the mysteries of books — an accom- 
plished, and, it must be said, rare class of professors. 
The modern librarian is now recognised. There is a 
powerful guild of librarians, who hold their congresses 
and issue their Transactions. Reading these, one 
sees how truly scientific is the subject, and how 
necessary that the subject should be scientifically 
dealt with. In the enormous and overwhelming 
production of books, it needs a rare instinct and 
knowledge to know what books are to be selected as 
having a representative character; and there are 
a thousand minor questions of arrangement, treat- 
ment, issue, checks, and the like.* 

On the topic '' Catalogue,'' what an elaborately 
scientific article might be written ; for the proper 
arrangement, disposition, &c., of a hbrary have exer- 
cised the labour and speculations of some of the 
cleverest men. Some curious and unexpected read- 
ing on this interesting matter will be found in the 

* Mr. Tedder, one of this body, has written an agreeable 
and scientific little tract, in which are set out the librarian's duties 
with a view of all the various qualifications necessary* 
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Parliamentary Blue-book on our Museum. Cki-ssift. 
cation is always perplexing, Init the cUissitu'.ititui of 
books now reckoned by inillions is the mti.st pfrj»U‘x- 
ing of all. Would we enter " Coningsby,” tur inst.uur, 
under Disraeli or BeaoonstickI ? It might Iw said 
that the principle of modern cataloguing is to .itihere 
strictly to an inflexible rule, even with the result i>t 
some inconveniences ; but to make uj> fttr this, out t»l 
pure good-nature they set up sigjiposts ti> tlire* t the 
searcher to the right roatl wherein he shall seait h. 
Thus, it being fixed that names, but imt titles, shtntkl 
be used, we may conceive tine searching for I.urd 
Malmesbury’s Diary. If he were igntuant of the 
family name, Harris, he could not find the vuUuiu- , 
but a signpost, good-natiuredly set up. jKunts the 
right road, “ Malmesbury — see Harris.” 

The British Museum Catalogue is, like the .Mu 
seum itself, one of the sights of I.otulun. It <'stend.s 
to nigh two hundred great folio voltmu's, tatignl 
in convenient circular shelves. u»'ces'.ible to all. 
Considering that the hooks are pouring in at the 
rate of some thousands a day, uiul whit h liave to be 
entered, one gazes with asttmishmeiit .it the fe.it of 
a catalogue that remains the same in Jotia, ttir 
daily use, and yet is daily exjtanding. '1 hrs mat vel i i 
steady jierseverance and ingenuitv is thu . t (uitnved. 
The title of every work is written out m a soil <•! 
uniform ” Museum hand " tmd In- uuuiifold uik some 
half-a-dozen copies are niatie. "1 hese .slips ate j>a">tet! 
into the folio volumes iti their order. 1 he (o1i..h .ue 
all bound with abundatit ” guards.” so that when a 
leaf is filled with the slips, ni*w leave', .ue .ittat hfil 
to the adjoining guards. And here is sh..wn the m • 
genuity. The slips are pasted in a {«•» ith.it fa .htoti , 
only at the ends, not at the top or bottom. p.iper- 
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knife will detach them in an instant ; and such is the 
quality of the Museum paste and the handiness of 
the system, that the operation can be repeated again 
and again. When it is necessary for the purpose of 
rearrangement, as when a page is filled, that the 
new entry should have a place found for it among 
the others, in a few seconds the paper-knife has 
set free all the entries : the new leaves and the 
old ones are now all blank ; the whole can be re- 
arranged, and spaces left here and there, &c. When 
all the guards have been filled, and the volume 
will absolutely hold no more, it is taken to the 
binder’s, divided into two, each being fiUed up to the 
old measure with new blank pages and new guards. 
By a new system the printing of the entries has 
been adopted, thus making an enormous saving of 
space, a third or fourth of the old space now sufficing. 
This is making steady progress, many letters having 
been completed. The system is a costly one, but 
not so costly as might be supposed ; and it is 
a further testimony to Enghsh spirit and energy that 
it should have been the first to carry out, on this 
great scale, a plan from which other nations have 
shrunk. 

Of late years a fashion has obtained of giving 
exact reprints of first editions of such books as " The 
Complete Angler,” Bunyan’s “ Pilgrim’s Progress,” 
Shakespeare, &c. One or two of Caxton’s very 
earliest books have been thus reprinted. This opens 
a curious matter for discussion : the vulgar idea 
being that nothing can be more correct than thus to 
go back to the foimtain-head, where you find the pure 
text. The truth is, these editions, with their simu- 
lated antique type are no more than simple “ curios.” 
Little value is attached to the disorderly first folio 
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Shakespeare, with its antique spelling aiul mistakes, 
and queerly shaped letters. But even in tlu* i .is«‘ 
modem authors, the first-edition theory wilt not serve. 
The trath is, once the book is published, the text 
ceases to be controlled by the autluu, and he 
himself becomes one of the speeuhitors and cun- 
jecturers as to his own text. I his i> one ot tlu; 
penalties of print. Even as to the meaning of a 
passage, it has been superficially thought th.it the 
author is the best judge of what was inteiuled. But 
it is really what moaning the text will /vur, not what 
he intended, — which, however, may be am-pted out 
of compliment to him. " There are sonie hmsks." 
says Mr. Palgrave in a pleasant essay, " of whi< h 
we cannot tell whether tlie author sanctioned wliat 
was printed in his lifetime. There are many of vvhu h 
we cannot tell which edition reprcM-nts lii*. lin.d 
intention. Simply to take tlu‘ last piiblislu-ti icoon 
vivo would be a coarse and imperfet t cxpedii iit , !<>r 
by that time the copyright has often p.i. ■ed in.ju las 
possession, or the works havi* been n-printeil witiuiut 
his oversight, or he may add and alter m.tnv lime ,, ' 
This has been done notably l»y Word .wui tli, .md m 
our own day by Tennyson, with liewiidi-iuij; efit-i j, 
and many have not accejited the later 'di.ipmg'. .uid 
changings. 

We might fairly urge that his lust impiint w.i;. 
final and complete— one might as wa ll aiii t a t.u e 
when born. The alteration of a verse i. .i m w 
effort by the author, to hi; an fpti-d ijUitnium ; 

"The Grand Old Gardener," for iust.iiiie. h.i-. tx-eii 
reshaped — thought vulgar- hut tlu- authm t.inru't 
unget liis own. Then, again, it has fteeii s.ud tiy tlie 
same authority, that " it m:iy he dtuibfed it theie .ur 
ten English poets of whose texts .m editm < ould 
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swear in cruut that they are tleiuonstrably the exact 
mirntr uf the jmet’s intention." Ami many nf 
Shelley’s \Vi)rks were printetl after his death. 

" liiia “ had an (‘Xipiisite sense of the becoming 
accidents, as thev may In* called, <d hooks ; and no 
one has t'xpressed with greater delicacy the special 
charm of what seems imlescrihuhlt" and indeed im- 
palpable. 1 low common to hear some matter-of-fact 
reader, and an enthusiast too, say that all editions, 
pages, paper, print, are to him tiie same-matter, not 
manner, is tor him. Vet it is a truth that certain 
authors " rea<l lu-tter " in certain editions. So much 
in reading depeiuis on *' the humour " or g«.s/o with 
whiih a book is taken up, that tlu' costume and 
de*'oration ot an author is not to be put aside 
lightly ; as in real lite we would liave the friend 
whom We lov«* i totumeil .ipprojiiiatelv, anil in a 
fasliion that hannoiUM's with his < haracler. There 
are editions ot S'h.ikespeari', tor instanci* the stereo- 
typetl, doiilile ( olumaed, .nul in " one volume oetavo, 
bo.irds " whi> li m» oik* lh.it respeets himself or his 
author 1 oiild re.id with <uml<trt or dignity asso- 

< iated nuMimes. and < heapnes*. witli < luvseparing, 
Mpiee/.ing, huddimg ; the iuntrast with the large 
iihiUtv oi the .luthor ami the sumptmmsness of his 
tre,e.ur«N, will intrude and tiisturh. On the other 
hami, the gt.iml pompous eiiition equally distracts 
with its l.ivi-.h ainphtmle of margin, vast '* siiucing," 
huge type, ami large engravings. Here the splendid 

< lotlung diverts attention. Hut Lamh analysed these 
fancies with his < harming touch. Thus he contrasts 
the oltlcr eiiitions of " the Hard," with its ordinary 
unambitious " cuts," " which to him w<*re more ex- 
pressive. sim e they, without pretending to unv sup- 
portable eniulathm with it, are so much hetter than 
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the Shakespeare Gallery cngniri>ii^s, whu'h uul. I 
have a community of feeling with my e.niiitrvnum 
about his plays, and I like those eiiitimis ot him 
best which have been oftenest tumbUsl about and 
handled. On the contrary, I cannot reail Heaimumt 
and Fletcher but in folio. '/'Ac acittva I'titiinns 
■painful to look at. I have no sym[>athv with them. 
If they were as much read as the current editions of 
the other poet, I should prefer them in that shajH* to 
the older one.” 

In truth, an essay might be writf<'n by wav of ctnu- 
mentary on this {)regnant passage. Then* is even a 
deeper signiiieanee in his praist; of the oUler illustr.i- 
tions, which applies with even greater fon'e to tin: 
illustrations of our own time. These older plates 
were all of the most general kind, of a rude imagina - 
tive treatment — warriors tiiul tents, ami Ihtwing 
robes. They seem knights atul heroes. ( hir m< hIci u 
illustrator makes all realistic, and copies fii.m the 
men and women about him. This lend', an farthi- 
ness and a prosiness inconsistent with the text. 
There is an air of old-fashiou, too, altout these older 
editions that is in kcei»ing, and that Iteing " often- 
est tumbled about and handhxl," re.dl\- me.uis .i 
human association, .synij)allu-. or fellowship, whn h 
is dways welcome. It must lu- saul, t<M., ih.tt 
these old editions have merit, the paper and print 
being good. What Elia adds altout not being *' abh- 
to read Beaumont and h'letcher but in toliit,'’ is not 
purely fanciful. For thesi; dramatic tolio ,, the Ben 
Jonson, Beaumont and Eiet« her, and Shake-,} ware, 
are exceptional volumes, convenient in si/.e, ami with 
an air of quaint antiquity that harmom-a-s with the 
subject. There is a jtleitsant old fashion m the 
arrangement of the page, the double column, the 
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border, the <-at<'li\vord at fotil, the old spelling and 
lettering ; these being natural and belonging to the 
age, not sU't'ertation, iis the modern " old-faecd ” type 
and imitation “ old editions." The juiper, too, is 
grown tawny. They are really interesiinf' volumes 
these folios. There is a deeper philost)phy, at which 
we cun only hint here, in the exi)ansive i)age, into 
which is gathererl the substan<-e of many pages. 
There is more before the reader's mind ; his eye can 
travel, and he can feel hinrsclf in company with 
many more iimiges and thoughts. He can have 
anticipation ami retn«pect without trouble, and he 
is not criblied and cabined within the limit of a small 
{tage hohling a few lines. This sense of mental 
spai-e may seem a rtihuement, hut it has its signifi- 
came. Tlu; (M tavo editions, with which IClia liad 
" tio sympathy " he means doubtless those issued 
by tdffonl and Weber- being now nearly a century 
old, would be nuite s.itisfactory in Ids eyes, as by 
time ami < hange ot fashion they have an untiijue air 
of their own. 

b!lia‘:. oth<-r protest might well be taken to heart 
bv ret klev, publishers. " I do jiot know," he says, 
" a mote heartless sight than the reprint of the 
' Anatomy ot Melamholy.' What need was there of 
unearthing the btiiiesof that fantastic old great man, 
to e.'cptist* tlu’in in a winding-sheet of the newest 
tasidon to nuKlern censure ? What hapless stationer 
« ouhl tlr«'am <»f Burton ever iMicomiag popular ? " 
And a " heartless " sight it is, ;w any one who has 
hehl the w<itk in his hand will own. This grave 
leverejul " Don,” Jlow pedantic, uow grimly humor- 
«iu>, now li*arned, the quint c-ssem*e ot the wisdom 
ill others as of his own, to be dresse<l up in " a 
t heap edition," on mean pajK'r, in a pour pimping 
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type ! The effect of the contrast fjctwocn the antujue 
diction and solemnity and the vulgar popular shape 
almost shocks. But who could express it so happily ? 
" Heartless ” was the word exa<'tly. 

Few have an idea t)f the amount of inilustrv 
and knowledge that has been brought to bear on the 
science, as it may be called, of books. Hibliographv 
can boast its Owens iind Buffons, who can classity 
and supply genus and species from a mere tiagmenf . 
For centuries the fascinating stuily has etigag»*d the 
attention of profound scholars, who have lelt lie- 
hind them exhaustive works exhibiting vast research, 
and this too applied to everything that com fins tin- 
accidents of books. For these si holars <lo not regal d 
the matter of which a book is the vehicle : ju'.t .t> 
I have known a first-rate philosopher and math* 
matician who mastered the whitle science of mu a. , 
and could compose you a fugue siruiuiuin <o /«•»?», 
yet to whom musi<-al sounds w<Te unintelligible and 
odious. It was he who ome deiiareti that .i hue 
melody “suggested to him the idea i.t .blonde ut 
lime ! ” 

It is pleasant to n'flect that the liist .md eaihe.t 
writer upon books and IxH.U-li.viug wa*. .ui b iighsh 
man, the old Bishop Richanl. of I'.mv, the popul.ii 
author of the well-known “ Bhilobiblion," i*. aied m 
1473- I'R' was Bishop of Durham ami I.onl ( ham r! 
lor, and wrote this anient praise ot .i hbi.u v : "In 
Paris he found deliglitful libraries in edh |^■d.li.•nt of 
aromatics ; there flourishing greenhrin .e', of .dl sort . 
of volumes; tlu're academic nu-ads, tiembluig with 
the earthquake of Athenian I'erip.itetics ji.u ing up 
and down ; there the promontories <<! I’.u uassns, .ind 
the porticoes of the Stoics. There, m vn v deed, with 
an open treasury and untied purse strings, we sc. a 
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tered money with a light heart, and redeemed 
inestimable works from dirt and dust.” 

Him followed a long and respectable line of com- 
mentators and classifiers, whose works are quoted 
wherever the subject is dealt with, some writing in 
Latin, some in German, French, or English. Panzer 
is a dungeon of learning on incunables ” and early 
editions, followed by Hain. The French De Bure 
treats his subject in an agreeable popular style, but 
Brunet is the indispensable handbook and com- 
panion. For English books there are Watts and 
Lowndes, or Bohn's Lowndes, to which the present 
writer furnished some humble aid. 

But apart from these solemn official treatises, 
there are some pleasantly garrulous little books, writ- 
ten with a light heart and out of pure love of the 
subject, and which offer very agreeable reading. Does 
not the following promise pleasantly as a Book 
upon Books ” ? '' Book Rarities in the University 

of Cambridge, illustrated with anecdotes of biblio- 
maniacs, original letters, and notes, biographical, 
literary, and antiquarian. By the Rev. C. H. Hart- 
shorne.” More amusing is Davis's quaintly named 
'' Two Journies Round the Library of a Bibliomaniac, 
with notes concerning rare, curious, and valuable old 
Books. Written in 1821.” Dr. Dibdin's treatises 
are well known and unique from their exaggerated 
raptures ; his earlier works are little known, such as 
the Literary Directory.” or the Bibliographical 
Miscellany : an Essay on Bibhography and the Love 
of Books,” issued 1806, There is a little set of small 
octavos by Dr, Adam Clarke, which contain much 
curious information descriptive of old and rare vol- 
umes, and '' Oldys' British Librarian,” published in 
1738. But this subject requires a treatise in itself ; 
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and as, of course, there has In'cn written a stout 
volume containing a list t*f all the wtirks writteti on 
bibliography. It may be mentioned that not lotig 
since there was offered for sale for twt> guineas what 
appears to be the first attempt at classifying hooks in 
England, " A Catalogue of the most Vemiihle Hooks 
in England, orderly and alphabftieally digested turder 
the various heads, with tlie Sui)i>letnent ; by William 
London, 4to, <alf, 1658, very searce.’* It is added 
that this is “ the tinst priced l)ookselter's « atah>gue 
ever compiled, and now of great rarity. The excel- 
lent ‘Introduction to the I’se of Hooks' was gener- 
ally considered to he by Hislmp j uxon, hut was really 
written by a Newcastle-upon-l'x'ne bookseller." 

Bibliography being a matter on which large sinns 
are invested and study and labour exiR-ndetl, h.is 
become almost scientific, with its systems aiul 
methods and tests. In the ease of r.uv ohi volumes, 
whose lives are counted by tauituras. troultled ,tdv<'u- 
turous lives too, in which storms, butletini;'., and 
ill-usage have t)een encountered, the pun liaMu may 
not venture to take their merits on trust . There are 
registered descriptions carefullv aiul mmutelv madt^ 
by which they must (»<• tested. This i-, the " i i 4 la- 
iion,” often a laf)orious {n'oeess when it has not been 
already offu'ially made. In the case ot an old 
“ incunable ” or <TadIe-book belonging to the earlv 
printing days, there is often no paging, atul the 
purchaser, with his Itook in gocnl comlitnni and old 
binding, cannot tell wluTher it has its proper number 
of leaves. The knowledge of the " Kcgi'.t*u' " in 
volvesmany intricacies, amt it is ..ftm .1 < omplicatnl 
thing to investigat<! the state of a voIuiik- bctoie it 
can be warranted sound and perfect . Hd.tiogt .tphers 
of the first rank do not distfain this labour, amt their 



OF THE LIBRARY 


95 


descriptions of rare volumes are founded on diligent 
and minute comparison with some rare and not com- 
monly accessible copy. Mere, for instance, is a good 
description of a \-erv rare hook ; The Workcs of 
I (leffray ("hau ] i-er newly printe,<l, with | dyuers 
workes whi | die were ueuer in j print before; [ 

. . . small hilio, black letter, woodcuts, cditw 

frimrps, titk* inlaid, line copy in old panelled calf. 
London, Tliomas (lodfray, M.D.xxxii. (1532)." 

: Sig. A, 4 leaves, containing general 
title and preliminary matter ; B, 6 leaves, of which 
the first is the title to the Canterbury Tah'S ; C — T, 
V, X, Y, Z. in si.xes ; A.\, (» leav'es, of which the first 
is the title to the Komaunt of the Rose ; Bb— Pp, in 
sixes {of wliich Uhl is the title to Troylus and 
Creseide) ; tjq. o l<*aves ; Rr Tt , in sixes (Tti the 
title of Boetius de Consolutinue) ; Vv, .\x, Yy, Zz, in 
si.xes ; Aaa to Vvv in sixes (of whi< h l)d<l 3 is a title, 
*' How pile isdetl," and Llli the title of the Testament 
of I.ove). There .ii'e no blank leaves in the book, 
I'very folio bearing letterpress." With this tiefore him, 
the purch.isci of a copy of the Chaucer of 1532 would 
have no ditlu ulty in testing the merit of his cojiy. 

In tlie olil Aldine folios, such as that of (leorgius 
Valla {(h-ius wic). an italic "register" at the end 
gives the letter or signature, with the beginning word 
of t'vi'ty page, so that every page is, us it were, in- 
dexetl. Often, however, the pages <tlf " ineimahles " 
are (<tm»l to he rumUtered in the. handwriting of tlie 
iUuminator. Many of the old MSS. are found to 
li.ive signatures for the benefit of the binder.* 

• 1 lint lintUml MigmUiireM. iuieortlinK to Palmer, aiipeanHl 

ifi ♦! 1470, luitl intrt>duct*tl hy Anthony who 

liitri Util ill Miliin. miy thpy wcira inventeii 

liy liiipthol ill ill *47'4. 'Thi^y firit in Pnnn in 

147^1, Clur C'iiMton lii’fit ihmn in 14H0. MS.) 
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The great “ Nuremberg Chrunkle " i> nuiuheretl 
in a stately fashion— Jfolhnn |. or pi. being plared 
on every page at the corner.* 

It is remarkable that two of the most useful ami 
laborious cncyelopa'dias of reference shoviUi have 
come to us from America. The idea o! these is 
original, and entailed enormous drudgerv. One is 
"Alibone’s Dictionary,” in thr«H' portly volumes, 
giving references and <juotations tlealing with every 
celebrated person <'onnected with letters. Thus in 
the case of, say, Sheriilan, all the more faimuis p.is- 
sages and criticisms of his s[H*eches are given, with 
reWenoes to nearly every hook whii h gives informa- 
tion about his life. No one who ha.s m>t vet s*Tti 
this work can conceive hcjw Herculean was this ta;.k, 
The merit of it is, that reference is madt; to tnanv 
recondite and little known quarters where informa- 
tion is to be found. The otIu‘r work i-. *' i’oole's 
Index to Periodical Literature.” i'he .tuthor h.id 
gone through all the long-protracted scrie-. <4 //umvc- 
hold Words, Macmillan’s Magazine, As .. .md noted 
everything under its proper head. This spiritetl 
gentleman tells us that when he was a student .tt Vale 
College, from pure love of work anti humanity he 
prepared a MS. index to such periods al-; as w«-re in 
the library, which was so much tised, atid bet .une .so 

* Signatures arc now put at th<’ Uittom uf Ihti UmuI 

pagcH of siieets, an<l when the alphabrt i » faii4ir'4 a 
begins Aa (instead of a single a), and wliett that is tminnalrd 
Aaa are given for the thinl, and so tm. In cudrr hi indicate 
more correctly the onler of eut'li .*ihcrt, printrr * add to iwtt*d 
letters some figures on the thirti, fifth, ami 'ievruth I'hff 

numbers of these figures which tio tmi pa^'v the iiiiddlr til the 
sheet point out tlic mm of the etlitton thuA a 4 cm Ihti third 
page, A3 on the fifth, and A4 ou the sevnith page,, .’damn the 
work to be in octavo* In the duotlecimo mm Af* on the 

ninth page, and a 6 on the eleventh pitge, 
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popular as to be frayed into destruction. It was 
then printed, making a small volume ; a larger 
edition was prepared, and finally, on the co-opera- 
tive system, lilirarians agreeing to help him by 
indexing such periodicals as they had, it grew to 
its present size, nearly two thousand closely-printed 
pages. 

Few who carelessly turn to the last pages of a 
thick volume '* to consult the index ” can imagine 
the art, not less than the labour, that is necessary to 
furnish a good index that shall be a guide to the 
contents of the volume. With some, it is enough 
to meet the name of a pcnson to put it in the index. 
Thus : “ Mr. Sheridan, after complimenting his 

frientl Mr. Hurk<‘,” would i-ertainly be referred to as 

Burke, p. 120.” The difllculty of abstracting what 
is essential ami of referring it to its proper head 
is enormous. The well known story of “ Best, Mr. 
justice Best, his gnat mind," need only be alluded 
to. What can seem more drudging ? And yet 
there is a oertaia meritorious charm in it. Thus 
p<ior Mr. Ibidin.iu laliours on with a certain pride 
and purjiose. There have been some prodigies of 
this sort of navvy-work in <iur day— 

" Hem* uulax4tmrnirig turns no ntuclmt 
Yat hoUh the ad of saiartca by the tail/' 

b'uller ([uaintly says, " Without an index a largo 
author is tuit a labyrinth, without a clue to direct a 
rcatler therein. I confess there is a kind of learning 
which is only iiidical, when sidiolars (like adders, only 
bite the !u use -heels) nibble but at the tables, ncglec.t- 
ing the hotly of tin; book. But though the idle 
tleservt! no erutches, pity it is the weary should be 
dcnietl the benelit thereof." 


u 
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Alas ! the drudges are not all so handsomel; 
remunerated as were certain barristers \vUt> in 177; 
were appointed to index the journals ot tht' I Ions 
of Commons, for which they rcceiccd close oi 
£14,000. 


JSfnbfitQ anb its curiosities 


is natural perhaps, when all that concerns 
“ books ” is so precious, rechercM, and of exceed- 
ing interest, that the protecting covering (without 
which the leaves would all part company 
one by one) should become a subject of 
desire for the collector, ravening for what is 
collectable. Hence the rage for “ Bindings,” 
which has only comparatively recently attracted 
the gatherer of voracious appetite. In our own 
generation, opulent amateurs have entered this 
department, and " run up ” prices to the most 
ptravagant pitch. Few men, indeed, are above the 
influence of binding ; for Roscoe, remarking on the 
taste for the decoration of books, says, " It is per- 
haps difficult to discern why a favourite book should 
not be as proper an object of elegant ornament as 
the head of a cane, the hilt of a sword, or the latchet 
of a shoe.” Another says, “ The binding is the robe 
of honour in which we invest a noble book, and upon 
the binding we impress its external insignia of rank 
and merit.” Adam Smith, one of the leeist showy of 
men, confessed hhnself to be a beau in his books, and 
probably the majority of men of letters are so to some 
extent. Thomson, however, used to cut the leaves 
with the snuffers. 
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"Bindings” is one of the must f.isi in.iting aiui, 
alas ! costliest of tlie many tastes or manias which 
pursue the bibliophilist. It may. imleeti, ultimately 
become a ralnes, when the unfortunate victim must 
buy regardless of cost, even unto beggary, until, hv 
a fitting Nemesis, he is ruthlessly stripped iif the 
treasures that beggared him. Old birulings r»f tht' 
first class are now ardentl>‘ sought, and at huge prices, 
and the matter is complicated i>y an .-uhlitiunal taste 
for gold scutcheons atul devices on the outside, and 
for book-plates within ; nay, some of them, mu h as 
those with the De Cro>' anus and tirolier's. are 
secured at fancy and almost terrific amounts. We 
thus arrive at this odd inversion, that books an- to 
be bought for the sake of the binding, not the bind- 
ing for the sake of the books. There is itulcetl an 
air of romance abotit many of tlwse oUl l uvcimi^, 
and we gaze with curiosity and icvcrciu c at th** 
elegant and decorated volume*, uliuh iutve > omo 
from the libraries of those liglii .md .ui\ l.idics, 
Margaret of Valois or Diana of I’oitici ( )l late 
years a good many specinum,. iieii>ngiui: to tl»‘*.e 
personages have c(»me under the haumiei, aiul these 
are distinguished by a ( harming eleg.uu e of tie.if 
ment, set off with pi(|uant devices, i hev .ue, be* 
sides, the handiwork of eminent ma?.ter*.. ( 'lovi*. Ivve 
was the artist who adorned tlie volumes of .Matgaref, 
and on his volumes, l)esides the fiite wiakmanship. is 
to be noted her motto, Hxfitrhtla non dmUi, atul that 
pretty device, the daisy. Many of them .uv • lassu s 
and modern laitin works, giving us uu idi-.t of the 
owner’s accomplishments. Thus even in the atu tioii 
room we can fortify or ilhistratt; our histta v. 

What a^ociations come bru k on us us we take 
the dainty volume into our lumds—suy the " Cent 
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Nouvt'Uos.” There arc visiuii;^ of the League, Henry 
the Fourth, all faded out, extinct, and dim ; and yet 
the littU* tome was once in hcf hands I Diana of Poi- 
tier’s pitiuant hooks are also c.ovetod. Is there not 
a melodious sound in the names of the old hinders, 
sui h as t'hjvis Fve ? At the sound the collector or 
the dealer pricks up his ears, and his eyes kindle. It 
is as though he were enjoying some full and juicy 
fi uit ; and " binding by Derome, t&ith his ticket, " to 
the enta^t c<»lIector has the mcilody of an organ chant. 

'I'his taste for beautiful bindings liy mastees of the 
art h.as sprung up within the last few years, and 
if not carried to extravagatu'e, can hardly he pro- 
nounced an illegitimate one. For as binding is an 
art, so there must he spis imens some more beautiful, 
and pmh'ssors more skilful than <ithers. At the 
great sales of titty ye.irs ago, it has Ikh-u noted the 
names of Pasdtdnup, Derome, N'c., wer<- never ipiotetl 
as rectirmuendatioiis to a volume, though ” Fnglish 
funding ’’ was a eh.irm that might stimui.ite hid<le.rs. 
About thirty ye.us ago tlu^ eager pursuit of Ihldio- 
/>(■(, '/s//c beaswev is not this a truly absurd title? 

began, set on t<iot, it is s.iid, Ity a certain eminent 
bihliophilist, Hrunet. This connoisseur, the greatest 
authority on all that is old and rare, was bitten in his 
tild age with this binding mania or phrenzy. His 
new iKission was said to have been really prompted 
by a singular seeiu- whi< h took place at the Parison 
sale in P.iris, where a little obscure " Telematpic ” of 
the dati' of 17,^5. and whiih in ordinary course 
might be worth a huv francs at most, was put up for 
I'ompetition. But one bihliophilist, or rather hiblio- 
fegist, had noticed that it Irore on its cover a rich 
<levi«'e of tin* (iohien Idi-ece, which had been selected 
by a certain toleratrly obsenre dramatist. Brunet 


102 


THE ROOK FANCH-R 


saw a piquancy in this copy, uml lU-tcrminctl to 
secure it, but found tiuit a \ve:dthy linant icr coveted 
the book also. To the astonishment of tlic ri«iin, the 
two bid against each other furiously occe tu harnc- 
ment, we arc told. Nt> one could understatul it in 
those days of darkness. The hit»litsphiU.st hn.ilty 
carried off the “ (ioldeu Idwe devita- (nut the 
book) for the enormous sum of <,oH. ” Madne.ss ! " 

" Folly ! ” “ Ridiculous caprice ! ” - such were the 
criticisms, and the pun-hasi*r himself was much dis- 
turbed at his vi(dt»rv. Rut he was not far out after 
all. At his sale iti iK68 it was sohl for tHH, and 
has since been on offer at ££l)o. The same .uuateur 
was in pos.sesion of a La Irimtaitve, a ” i'armers- 
General ” copy, the rare edition of lyia, binding 
by Pasdeloup, deseriln'd as " of a tnosaii kmci. 
laid out in compartments of red and gn-eii iiMioccti, 
on a yellow ground of fruit and ilowci .. ' bur this 
he had ptiicl hut but the book w.i. .u lu.iUv m.UI 
for £’288, and linally pa.s.sed to the t .tbmet ut a rich 
amateur for £560 ! 

Some of the linest existing examples aic to be 
seen in the great libraries atui insisurie . *•! l',uti>pe, 
e.g., the doLsonnec enamel 1 uvrr ut flu- tueek 
Gospels in the library of Siena ; an ivui y mver ol 
Byzantine .school at Wurzburg, in Ikivari.t ; the 
remarkable early jiieces in curv«‘d ivi»r\- at Reilm ; 
the Codex Wittikind; the very early <<.ver m the 
Hildesheim Treasury, "o((en t ut,’* Ntutlilc«l with uys- 
tals, gems, and cameos ; (lu; must int<-resting ivory 
carved cover of the i’salter of Ch.-uie. the fktid. pre- 
served in the Imperial Library of Laris ; il»‘ be.uititul 
cover in copi)er-gilt and niello of the Sauiie ( hapeih; 
New Testament at Laris, besides several other 
remarkable exjunples in our owjt National .Museum. 
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One of the most interesting and remarkable books 
in the world, both for its contents and its binding, 
belongs to the British nation, viz., the Bedford 
Missal, which has a regular pedigree, and whose 
history can be traced. This work was a book of 
prayers, executed for J ohn, Duke of Bedford, Regent 
of France, “ containing fifty-nine miniature paint- 
ings, which nearly occupy the whole page, and above 
a thousand small miniatures, of about an inch and a 
half in diameter, displayed in brilliant borders of 
golden foliage, with variegated flowers, &c. This 
rich book is ii inches by 7|- wide and 2 ^ thick, 
bound in crimson velvet, with gold clasps, on which 
are engraved the arms of Harley, Cavendish, and 
Hollis, quarterly. 

“ It was in the year 1430 that Henry the Sixth 
is known to have gone on a visit to Rouen ; so it fell 
probably at the siege of Rouen into the hands of 
Charles the Sixth. By Henry the Second of France 
it was subsequently decorated with the arms of Diana 
de Poictiers and Catherine de Medici. From this 
period, and two hundred years later, it came into 
the hands of Sir Robert Worsley of Appuldurcombe, 
in the Isle of Wight, Bart., to whose lady it had 
descended from her mother. Lady Francis Finch, by 
whom it had been purchased in France for ;^ioo. 
Lady Worsley sold it to Edward Harley, second 
Earl of Oxford, who prefixed to it the arms of Harley 
and Holhs, and bequeathed it to his daughter, the 
Duchess of Portland. At the Duchess’s sale in 
1786 it was piuchased for two himdred and three 
guineas (George the Third having bid up to two 
hundred), by Mr. James Edwards, the bookseller, at 
the disposal of whose hbrary in 1815 it was bought 
by the Marquis of Blandford, afterwards Duke of 
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Marlborough, for six lumdrcd and tiU> -tive guineas 
(the contest for which is described in Ihbilin's De- 
cameron). The Duke afterwards parted with it. on 
consideration of a loan of three hinulred guineas, 
to John Milner, Esq., who aften,vartls InM unte the 
owner, it was rumoured, at Mr. Milner tlis- 

posed of it to John Broadley, (Cs<[., h'.S.A., and at 
the sale of that gentleman's library on June iik 
1833, it was purchased by Mr, Cochran, the luHik- 
seller, on commission for Sir John Tobin, .\Ulerinan 
of Liverpool, fur the sum of one thou?.a!ui guineas. 
In the year 1838 it became the pro|«'rty (fty gift) 
of the Rev. John Tobin, M.A., Incumbent of l.is- 
heard, near Liverpool, who sold it in J.inu.uv. 1853. 
together with other splendid manuscripts, t<i .Mr. \V. 
Boone, bookseller, of Bond Street, win* liiieitly 
offered it to the Trustws for the sum of t \tiua."* 

How say you, amiable ami inten .l<d jc.ider, is 
not this story of the vicissitmles of .1 (uotk ctuious ;* 
And how strangely linked to the < tiur',e of lunn.ut Ufe! 

The common mtKle of l>in<ling in tlu* sixteenth .ind 
seventeenth centuries was a simple p.ni Imu tit wtap- 
per, with the edges folded down. Where oaken 
boards were used, " waste " leaves of other works 
were pasted in as a lining, while the I ..ard*. were 
covered with sheepskin, markeil with a pattern in 
circles, &c. Caxton is said to have adopted this 
mode, and Mr. Blades givt-s an intensung illustra- 
tion of what may be gathered fnan so ttivial a thing 
as the lining of a book-cover, h'or from a t iipv of 
Boece, and from some fifty-six half sheets g.aheied 
from other volumes, it was found that these tmist 
have been fragments of three works of Caxton hither 
to quite unknown. 

* Swidew MS*, pmm m. 
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As was to bo oxpectod, Inncling being a fine art, 
there are autlutritics ami eluborate works on the 
subieot --DilHlin, IVignot, ami I’anlin. There is also 
Jaeob’s " La reliure tlepuis I'antupiitt'’ jnscpi’au dix 
septkhne sii^ele.*' whieh is found in the author’s “ Le 
Moyon Age." Teehener has an elaborate work, 

liistoire tie la Bibliophilie," with faesimile illustra- 
tu>ns. Mtinographs on eelebratcd pieces of binding 
are to bt' hmml scattered about, notably in the 

Bulletin do Bibliophile," and in cutalogiu^s such 
as that tjf the fabri Lil)rary. Finally comes the 
latest, tlu^ treatise f>f Mr. Zaehnsdorf, a pleasing work 
by a practical aiul tasteful workman. 

The recent sales ottered a gtiodly tlisplay of bind- 
ings. The Sutulerland was notably vi<'h in spt'cimens 
— witness th(‘ noble folio " in Grolier styh^ by Clovis 
ICve, distinguish<*d as mm h by the t‘x<tuisite style of 
the tlesign as liv the touditioii and extraordinary 
finish of the work, which is <daborately totded and 
p.iint(‘d in comp.irtmeiit .. It was bound, we are 
foUl, tor a collei i<ir whose name it iiears K. D. Man- 
aldi but who is ntwv unknown to fame, though his 
book has a pedigree from the- litirary of Thuanus .and 
tin* Martjuis de Menais, who, however, was vain 
enough to st.iinj) his arms in gaudy gold in the very 
untre ot the beautiful design of Clovis ICve." The 
book itst‘11, whit h measures t-j inches by 10 imdtes, is 
of lui threat merit. Aimther singularly interesting 
1 look i . ( iiolier's own tledictition copy of Rhodoginus. 
'* .Antitpi.e Lei tiones," with u beautifully painted 
large monogram of all the letters of his name in 
c;i|»ita!s interhuerl, and tm another psige bearing the 
dedicat i»m atul arms tinely painted in gold and col- 
ours, wit It his mottoes. ,A more interestiug and bril- 
liant collection was mtw to t ome. The Duke ot Hainil- 
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ton had married the daughter of tlu' well-known Mr. 
Beckford, a virtuoso of the old tnagnitu-ent schoid, 
albeit eccentrie. He was a writer, too, ot no mean 
capacity and much pu‘tures(iue juiwer. His son-in- 
law also had a taste for rare and costly luniks, though 
in a different direction ; and the two spletuliil collec- 
tions, after the deaths of their owners, came under the 
same roof at Hamilton I’alace, though k<'pt ajiart and 
distinct.* The Ifeckforti was note«l for the superb 
collection of bindins^s beautiful biiulings in them- 
selves, l)ut remarkaiile also as having eotne tr<»m the 
collections of famous amateurs of lutuling. Here 
were seen in profusion works from the liliraries *' «if 
Popes and Cardinals, Kings and Queens of h'r.ince. 
Grand Seigneurs of all kinds, whose ln«>ks glitteretl in 
gold and devices of their owners,” folios from the 
Papal palace and from cardinals’ and bisliojis' lilua- 
ries, usually sumptuous-looking things, from their 
splendid golden eseuti heons, tiaras, and t rn-^- ki*vs, 
and the cardinal’s hat or initrt^ tiisplaviul on ohi crim- 
son morocco. Hero, too, were seen the tinesf piodu. - 
tions of the finest hinders - 1. e Gasi on, I'aMleluup, 
Derome.Thouvenin, Monnier, Desseuit, Nii hol.is and 
Clovis live ; Koffot, .Meu.v, Ihiette. Hover, H.iinn- 
garten, Kalteeber, Staggemeier, Walthei', Huger 
Payne, Welkher, Hering, ( harles l.ewi--, and Iti-dford. 
There were many books from libraries ol r. a al .ind 
other amateurs known to be lujcurious in the m. it ter 
of bindings or sumptuous in their tastes. Then th*-re 

• It may Iks mantioiifil, in coiinfi tiim witli (hr -.iil.jr. i .4 Uu > 
union of libraries, that tlie [iii- .ent Ldol .\Ialme .biitv rui..v < tin- 
usufruct of no les.s than three lilir.trie,. flti t!r,iit.!i,ith>-r, the 
well-known philosopher, hail formed one in hi. tmit hue, hn 
successor, tlie diplornatist, maile uiiotlier .ibroail, i.lnetie *4 
foreign works ana elegant literature ; while the pn-ieiil luihlrr 
of the title made anoUier after lus own taste. 
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were books that had belonged to Franeis L, Henry 
IH. and IV.. Louis XIVL, Marguerite de Valois, to 
tamous l*o[)es, to Christina of Sweden, James L, 
Queen Anne, Oueim Mary II., and (ieorgo IV. ; be- 
sides books from siu h famous libraries as th<^ Duke.s of 
(irammont and Montmorem y, Villars, and Richelieu 
(wfi.it a ring in these august names!), Prince de 
Soubi.se, Prime Talleyrand, Duchess of Berry, the 
Italian families of Cornaro and Contarini, “all 
arrayetl in magniltcent coatings, displaying the exqui- 
site bibliiqwgistic skill " of every celebrated binder. 

Here also were seen specimens of binding from 
famous libraries, such ;is th:it of Maioli, which cer- 
taiulv brought al)surd prices, solely for its devices 
and iiinding'S. ■1‘iius a " Hocraccio,” in one volume, 
with '■ rintma> Maioli et .Amicor," and on the re- 
verse his mott<», “ [niinit i iiwi mca ntihi non mo 
mihi,'' very r.ire. brought /j(i5. A “ Book of 
Hours," with " t.roUer fooling," hUehed Cj.p). Of 
all tliese clioicc works, those lielongiug to Orolier’s 
Hliraiv seem to lie iiucl nchorchi-, and h!t«'h [»ri<‘es 
that seem extr.iv.ig.ml , if not ridiculous. The 
" T(>isou d'Or," by tlie I'riun* jusu, tsb.b but having 
llu' inter!. u ing .uins of the Due de tiuise painted on 
the side, brought / -tea. A rare Sr’otch work, a poeti- 
cal trail 4.ii ion ot the P.salms, a beautiful copy in 
olive moroeco, tlu* sides and back covered with gold 
tooling, in tho (irolitr ^Ixic, the tirst arms of Thuauus 
forming tlu> centre ornament, fetehed /jjin. Hut 
the following, tor its associations and general 
heaufifyiiigs, was one of the gems of the sale A 
beautiiul ( opy of the “ Heptumenm of Marguerite 
de Valois," which belonged to Louis X1\L, liouad 
in brown morotco e.stra, with elegtint bordi'r, on 
which are introdmed the nown, tleur-<le-lys, stag, 
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cock and star, having as a centre ornanu-nt the 
arms of France, all worked in gold, lined with 
vellum, covered with gold tooling, having " Mav. 
1695,” in the centre, gilt rnarhied edges hy K\irtt<‘. 
No wonder it brought £406. 

At the Sunderland sale a spei-imen t»f Mtmnier's 
binding brought £540. 

Many years ago there was sliown in the Stowe 
Library a hook of singular historical inttaest, aiul 
which was also remarkalde as a spet inuai <»! the old 
fashion of binding. This was the “ Book ut (los- 
pels ” on which the early English kings ili>wn to the 
time of Edward VI. took the coronatioti u.tth. It 
was arrayed in ponderous oak hoards an im h thick, 
fastened by huge leathern thongs. 'I'he tan ners were 
protected by huge bosses of brass, while on the 
cover was a huge brazen crueilix whii h the mou,ii< hs 
kissed. Brazen clasps mounted in Icatlier ciniial 
the volume. This interesting relic, alter iiy.tiiiug m 
the possession of a Noriolkshire |■,l■iltl«•^ua!l, w.is 
some years ago heard of as being the jiiopeitv ot 
" a lady in Belgravia.” 

The name of (Ikoi.iku ever kindles (he eye i»t 
the bibliophilist. The sight t»f one of thi:, tu. liter's 
books tills him with enthusiasm. ( Irolier re.iUy t.ikes 
rank with the painters, and e.xt ites a keen < umpeti- 
tion. He was one of the four tre.isurers itf h'r.uit e 
during the reign of Francis I., .and the most cele- 
brated of old book (‘(tik'ctors. ‘ritir biuiling he 
adopted was remarkable fttr the tiiut c liar.u ter ol its 
interlaced ornament, which is said to have been 
designed by himsrdf in moments of leiaue. Wi- 
find it recorded with astonishment, some twenty or 
thirty years ago, that a Ixxjkseller gave £t^o for 
an Aldus, “ rich and refulgent, yet <puet thiuti|',h 
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its Grolier tooling.” Each volume of his library was 
adorned with the amiable inscription, ” The property 
of John Grolier and his friends --a curious <'ontrast 
to that of aiwthor French I'ollec.tor, whose liook-plate 
bears a text from the parable <»f the Ten Virgins: 
*' Go to them that sell, and buy for yourselves.” 

The prices realised h>r si>ec.imens of the ancient 
bindings were perfectly marvellous at the sale of the 
choicest portion of the library of M. Libri, tlie most 
eminent of modern l)ook-colleetors, which took place 
in London in the beginning of i860. “ The collection 
exhibited specimens of the linest biblioiK-'gistic skill 
from the fifteenth I'cntury to the present time, and 
embrace<I not only the magniticent samples of bind- 
ing bestowed on the volumes by private amateurs 
like Grolier, MaioU, l)c Thou, ('ouut d’lloym, Longc- 
pierrc, and others t'lpiallv <elebrated, Imt was par- 
ticularly rich in books, whi< h formerly luul been the 
private propertv of popes, emperors, kings, jirinces, 
cartiinals, ami reigning sov<‘reigns of England, 
I’'ran'f, Italy, Germany, ivc., all magnificently 
bound, and bearing either their arms or the. devires 
known to iiave been adoptetl by them. These seem 
to have been collected with a view of tracing the 
hiitorv ol ornamentation. They had availed them- 
s«‘lves t)t the .skill of the [test artists to obtain designs 
or patterns, several of which are known to have been 
{urni:^h<‘d by ( iiovanni da Verona, Andrea del Sarto, 
lit fuiit Berttard, and even the great Haffaele himself." 

The characteristics of the Irinding of this school 
wert! an <legance and delicacy of touch, the gilt lines 
liowing anti interlacing with much freedom-— a free- 
dom tijat was secured by not sinking the golden linos 
so deeply as is done now ; tlu^y were more on the 
surface. It may be conceived, too, that the leather 
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cannot be so indented or scored as to avoid break- 
ing the surface ; whereas by the lines being traced 
lightly, the gold is shown to better effect. The work 
of these old masters seems to have the freedom of 
etching or engraving, so airy are the lines. 

It would almost seem that the designs for binding 
of Grolier, Maioli, and Clovis Eve, and kindred mas- 
ters, were often suggested, if not copied from the 
florid frameworks of the title-pages of the French 
and Italian little quartos in the sixteenth century. 
These seem again to be taken from the free-hand 
carved frames and florid scroU-work of the day. The 
idea seems to have been to decorate the sides as a 
framing for the device. Grolier's library contained 
about three thousand volumes, and it is declared that 
each fetched about £120. Each side was decorated, 
one with the device above quoted, the other with the 
pious one — Let my portion be in the land of the 
living.'" The variety and ingenuity of his interlacing 
of patterns of different shapes crossing and intersect- 
ing each other is very pleasing. Bonaventure d'Ar- 
gonne, an amateur of the day, thus described Grolier's 
collection : We might almost think that the Muses, 
who had done so much for the inside of the books, 
had striven to take their share in the outside, so much 
art and esprit is seen in these decorations." They 
are gilt with a delicacy unknown to later gilders. 
The compartments are often painted in colours, are 
admirably designed, and are all of dfferent shapes. 
Clovis Eve's style was more purely geometrical, while 
Le Gascon is associated with the beautiful tracery 
which covered the sides like a golden net, though the 
effect was found at last a little monotonous. Often it 
takes the shape of a golden spray. One work of his. 

La Guirlande de Julie," is considered a triumph, and 
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never to luive been tiurpassed in the tone of the gild- 
ing, tincsst', and worknuiusliip. 

The treatment of large tpuirtos and folios by 
bimlers of the present <'entnrv has scorned iilways to 
be diret ted by wrong prineijdes. It is only when we 
rontrast it with tlu? sitn|)le and perfectly effective and 
legit imatv' system of the older masters that we see its 
failings. ICnglish binders of this school were particu- 
larly lavourable to a sort of buff-i-oloured calf, which 
makes but an insipid contrast with the profuse gild- 
ing, scored at the edges with a rich fU)wexy pattern, 
so as t<t give the idea of a border. Most of the books 
in the Syston Park Library were bound itt a fashion 
that has long since g<ure out, hut which was in vogue 
stiine fifty years ago, tlie print iplo of which seems to 
Inive been ,iu oialtorate borderiiif;, nf a geonu'trical 
kitui, very bn>ad tiars, and rich g<ild. Tlu* t'ffect was 
unmeatiing and heavy. It sfonied to suggest an imi- 
tatum of a raisetl nr met hanii al border. The fashion 
of our day is tt» make the tone and workmanship of 
Ihi' leather tfie main ohject. The light lino (»f gilding 
is ailopted to sot tjtt the < dvering. as a light trimming 
wttuld a dress ; whonsis the foniuu’ system was the 
r«‘veise to use the leather as a means of stdiing <»if 
the gilding ami «lei urufitm. The placing a golden 
border on the <*dge of anything is us falsr; a principle 
us pl.ti ing a rit h lace border at the edge of a lady’s 
<hi’s> ne.xi to the ground, where rough usage ;md con- 
tat t with the ground would .stiou destroy it. The.solul 
lines <ii border should he tnu etl at some distance from 
the edge, ami tlms preservation as well as effect is 
sei mod. Within, the linings wen; well tooled and 
Ntoi'ed with pandlel lines and tlomishings at each 
♦ urner. These lines, much attenuated, lack force and 
breadth, and the wliole effect is poor. The leaves are 
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" shaved ” smooth, and the giklinK shows in one 
unbroken surface. Now, compare tlie oltlen style 
as displayed in some folio or spacious tpiarto inindled 
by Derome or La Ruette. Here a well-f'rained 
fine skin is selected, of rich ripe plum colour, and the 
idea is to show that it is a leathern cover or jacketing 
for the volume. In the decoration tlur skin is treated 
as a skin. In the centre on this j^rouiul may be 
displayed the ct>at of arms, while the leather is 
allowed to be soon at the eilijes without j^ildiiif,' a 
sign of practii'al j)urp<'seand us<‘. besides Iwing con- 
trasted with the sinuous and irregular " old gold " 
leaves. But within a quarter of an im h o( the edge 
are drawn three <lelii ate gold lines running all round, 
which have a strange simplicity and elegance t on- 
joined, and are infinitely more effective than tht‘ 
English bordering. The English boards of this 
period lie as sejuare and stiftlv as if nuule <jf timl>er ; 
the foreign work has a flexibility, and offers t lu vings. 
Again, the ornaments used in modern binding are 
too meagre and stereotyped, and different from thi: 
bold, rich, and effective floweret , scroll, or fleur <le Ivs. 
Leather is not suited to such tine lines or dcNigns, 
save only when delicately touched and on the >urtaee, 
for even with Le ftascoa’s netw<irk the general 
effect is as of a mass of gold. The tendeui y of the 
binding of our time is in the direction of this ohlen 
simplicity ; large, cxi)ansive, and well-tonetl skins, 
treated with consummate workmanship, and with 
few or delicate " toolings ” on the slightest atul most 
modest scale. 

The latter part of tlus eighU'cnth t i-uturv saw 
English bookbinding carried to its highest pit< h of 
celebrity by the remarkable skill of Roger Bayne. 
He came to London about 1700, and soon acquired 
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a reputation in his art which placed him above 
rivalry, irotwithstanding his utter want of prudence 
and orderly hal)it.s. Towards the end of his life he 
worked for John Mackinlay, oneof the most popular 
landers of the period in London, under whom many 
of the later English binders of chief note learnt their 
trade. David Walker was contemporary with Mac- 
kinlay, to whom Charles Lewis was apprenticed in 
1800. To the skill and judgment of Roger Payne, 
Lewis added business <iualitics which won for him 
res|rcct as well as admiration. Dibdin says of him, 
“ The particular talent of Lewis consists in uniting 
the taste of Roger Payne with a freedom of ‘ forward- 
ing ’ and scpiaroness of finishing j)eculiarly his own. 
His hooks appear to move on silktm hinges. His 
joints are beautifully scpiared, and wrought upon 
with studded gold, and in his inside dcs'orations he 
stands witliout a cijmpeer.” 

It is rather <tiihcult to uudenstand the admira- 
tion for the work of this most famous of Englush 
binders, Roger I’avuc. It has <'ertaialy the merits of 
a plain severity and simplicity, and of e.Kcellent work- 
manship ; but there is a moiiotcjny in his favourite 
reil aiul absence of tooling. There is also a lack of 
that elegance of touch and daintiae.ss which dis- 
tiuj'uishes the tdd foreign binders. We note also the 
absema: of that pro|H)rtionate treatment which is tire 
< harm of artistic work. For we find that too often 
the little pocket Elzevir is treated on about the same 
st tilt! as a large <[uarto, Roger using the same roughly 
grained retl monx'co and sim{)le tooling as he did 
for s<inie huge tome. Neither are the joints so free 
and like to a hinge, and there is a faint idea of 
i lumsiness. His peculiar red tint is inharmonious 
compared with the rich mellow plum colour of 
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Derome, while his " tooling" i> stilt, wit hunt tliat 
unobtrusive dolicaoy of the gold lines untl borders 
of the French artist. 

This binder, like so many other persons t»f talent 
and genius, was an eeeentrie enthusiast, never in 
possession of money, and fond of tlrink. His appear- 
ance was that of a quaint and attenuated old man ; 
but his work had an unmistakable auiki or " ttuudi,” 
and very little e.xpericnce enables one to recognise a 
Roger Payne binding. Tlu're was a little runghiucss 
and clumsiness, ;us we have said, aljout the back, Init 
there was a bold effective treattsienl about the rest 
of the volume, and he stunned to k«‘ep in view, what 
many binders forget, that the leather was the m.iin 
element, not to be too much ovtadaid with gildiiig 
and decoration. It was a fortunate day for him when 
he secured the patronage, of that munifu'ent amateur. 
Lord Spencer, who trusted him with his ttiu-st aiul 
most precious volumes to dress. Some ot his bills 
have been preserved, which are as ([uaiut ami ei i cn- 
tric as himself, and often embody a vindication of 
his charges. Thus, for binding an old etlitioa of 
Petrarch : — 


i 

The paper wan very weak, especially at the hat,k 
of the book. X wan obliged to use new paper 
in yo washing, to keep the b<K)k inmx Iwhng 
or broken. To paper for wjuXiing . . . t> i o 

To washing. There was a great tleal t>l’ writing ink 
and the bad .stains. It required several wash- 
ings to make the paper of the book tfiiitii 
For tho' the l)ook with one or two wanhlng i 
would look as well as at present, it will nut 
stand the test of Time without repeated wii.nh- 
ings — carefully and quite honestly done , , « « 

To siseing very carefully and strong . . , . u y ti 
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.l,^schyIuH, Finished in the most magnificent manner, 
embordered with ermine, expressive of the high 
rank of the noble patroness of the designs, t!ie 
other parts finished in the most elegant taste, 
meiusuretl witli the coinj^asses. It takes a great 
deal of time making out the different measure- 
ments, &c. . £ti I a o 

Roger I’ayne ended a life of labour, poverty, and 
intemperance in St. Martin’s Lane, and was buried 
at the expense of fiis friend, Mr. Payne, the book- 
seller. This .ifischylus is deemed his chef d'ceuvre. 
He was very singular in his conduct ; made all his 
own tools, and never would work before any person, 
but always in some secluded cellar, and only when 
his necessities ailed upon him for exertion. 

Tlu' late Mr. liedfurd was pei'haps the greatest 
and most elegant of modern binders, combining the 
<’hara<‘teristi<'s of solid ICnglisli worknuuisliip with 
the finish (»f the foreign school. Our i>resent school 
of binding is a good cleal imitative, Z.aelmsdorf and 
others reproducing the < Irolii'r and nerome workman- 
ship with perfect success. 

In binding, as in othc'r dejiailments of art, to prf>- 
tliK'e siK'cess it is necessary to follow strictly the 
aims and [)rinci[)les of propriety and good sense. 
How oi't<*u we see tiie whole inside of the cover lined 
with mor<M-<'() and '* tooU'd," with the idea of adding 
to tlu! magnifitamce of the whole. Testing it artistic- 
ally, w<‘ find that tlie first result is the enfeebling 
of the general effe<-t of the outside. The rellection 
also o( <'urs, if the leather is t(j protect and make 
S('rvii-eal)U‘ tlu* outside, the same material must be 
quite unsuited for wliat is within. Tt becomes so 
must waste. Again, the insith* splendour is shut up, 
excUuled from tlie air, and ruhlHul by the i)ressure of 
the opposite juiges, and tiiis idea of friction or pres- 
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sure is at once hostile to the use of any prt'cious or 
decorated material. This supgt'sts that tme of the 
most tasteful and beautiful cffe<'ts pr<Kluced by the 
old masters of liinding was the perfect ciilettic be- 
tween this lining and the outside decorat it>n. botli 
being, as it were, harmonised when the volume was 
opened. This lining in Derome’s books was almost 
invariably a richly mellowed and deep-toned marl>led 
paper, which suggested tiu; itlea of service a.s well as 
of beauty. Many of his linings were exquisite in 
their taste and rich liarmuny. The idea suggested 
was that of sontething mbsidiary to the purpose of 
the outside. The common marbled jiapeis <tf our 
time are inferior and staring. Neither are the jitiorer 
papers — speckled like plover's eggs - more effective. 
The truth is, all should he designed together, liniiig 
and outside. For large books a larger trisitnicnt 
and larger pattern and bolder colours aiv n-quidte. 

At the present moment the ragt* tor < ollt'ctiiig 
bindings is at its heigdit. Tlu-rt* are am.ttcurs, like 
the Duke d’Aumale, who will give any pri* e. not tor 
a fine piece of binding, but for jiicus of a mast«-r's 
work. One of the later binding taiu iei>. w.is the hate 
Baron F. do Rothsiduld, of Paris. This .a* nunplished 
man, w'ho was remarkable us a tinuin ier. niilwav 
director, &c., and took a consjiicnons share in the 
direction of his groat house, was < ut ott at the early 
age of thirty-seven. His taste lay in the dir«-< tion tif 
early French romances, poems, Na-., uf whit h lu* had 
collected a vast number. Mis taste ami knowletlg*; 
was proved by his extraordinary gift of enduram « in 
tlmt most painful of jdl drudgeries, ettjtyiug. With 
his own hand he had copied an enormous mass of rare 
papem and unique volumes. Me was often seeti at lus 
laborious task in our Museum, and he seem*; to have 
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taken pleasure in the monotonous duty. He was 
accustomed to sa>' that this he found the best mode 
of reading and stiulyin^f a writer, for he could remem- 
ber the smalk'.st detail of any manuscript or book he 
had copied, and this e.xtended even to variations of 
tlu^ text, N-c. When he had once undertaken to 
transcribe a work, he never omitted doin^( some of 
the copying every day. He had also a wonderful 
instinct for the true vidue of everything that was old 
and valuable; he was not one of those raagnifi- 
c.ent purchasers who leave great orders at auctions, 
but always attended in person, and bid on rational 
principles ; not, as too many do, for the applause of 
" the gallery.” Tliore was a pleasant simplicity and 
honest enthusiasm in his ‘‘ways,” for any day at a 
particular hour he was it) be found at a liookseller’s 
in the Passage des Panoramas, Morgaml <!v b'atout's, 
surrounded by a uumlier of amateurs, with whom he 
discourseil <»n tliis dtirling topi<'. At a later h<jur he 
appeared at Koiupiette’s in tlu; Passage Choiseul, 
where we art; told he met a < lass of fanatics devoted 
to tile eolleetiou ttf illustrated romances published 
some sixty or seventy years ago, abtjve all, with 
the tniginal covers on. This foolish craze now 
obtains with us, anti large sums are given for early 
” Pit kwicks,” Nc., with tlieir “green wrappers ” on. 
These people ht* pleasantly satirised by purchasing 
a cheap < opy of Hugo's jHiems in a villainous yellow 
pa[ier cover, whit h he would not have bound or 
disturbetl, but placed in a morocco case specially 
made for it. T’o some it seemed that this was 
genuiut* enthusiasm, but it was in truth a pleasant 
jest. He used also gravely to point out to them that 
they wert; neglecting a reallv im|>ortant braneh in 
not collecting the paper backs of these illustrated 
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tomes, with their dates and iiiserijitions. His sujh ii» 
library, so rich in early bhciuh literal uia‘, was a 
monument of taste and erudition, of whi< h a suinp- 
tuous catalogue raisontic had been |»rej>ared by his 
own laborious hand, with a titU* and {troper ileserip- 
tion of each work. This sensible bibliophile, it is 
noted, never imiulged in the usual exaggerated and 
unfounded encomiums of books, siu h as '* very rare," 
"fine copy,” "believed to be uuiipie." He was a 
particular amateur of the old bindings, ami here, 
again he was nice and exigent, for In- allotted no 
piece of work to Pasdeloup or la: (laMun on the 
testimony of their tooling, d:c., but only on their 
ollicial signatures. This tine catalogue, in thick and 
sumptuous royal oedavo, is notalile for some ratlu r 
origintd illustrations of binding, b'our or live exipii 
site specimens are shown, the <-overs, gold, Ai ,, 
exactly reproduced, with even the rai.srd eiubo.>iug, 
the sunk " tooling,” the actual te.vtun- ol Ic.ithri, 
&c., and the ei'fwd is really marvellous. 

Jules Richard, a b'rench amateur, tflb. us with 
much gout: "Like, all great artists, great bindi-i . 
are intractable. We, have nut <inly to mvei then 
productions with gold pie<'es, but must wait tluir 
convenience tifteen or eighteen mouths, even two 
years, lx: you king or prince, or evr-n," he aehi-. with 
sly sarcasm, " rresideat of the Kc-public, You 
should always,” our i-'n-nchman g(H-s <iu. ” bind up 
with a book its printed cover, even though the covi t 
be the same as the title. ICvery gootl bibliophili a 
will take care to add to his book everything tli.it will 
enhance its price. You should h.ivi- ;i < opv t,tk«-n 
on the finest paper, or, if this be impossibU-, one 
without blemishes. Then a portrait of the .luthor 
should be got, his autograph, engraving.s madi; from 
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other editions, and in different states.” Our biblio- 
philist tlien adds this emphatic declaration : '' I 
declare,” he says, " that if a library were formed on 
this plan, begun say in 1882, composed mainly of 
first editions, and kei)t steadily up htr twenty years 
on this plan, at the rate merely of a hundred volumes 
a j'car, it would be worth by that time fully £2,000.” 

As a little indication of what collectors seek with 
avidity, we come on the following : — " Thuanus, His 
First Marriage.—Clamcngiis (N. de) Opuscula Au- 
reum, Paris, 1512-21, in i vol. sm. 4to, fine copy, 
in old sage green moroc<;o, with the large Arms of 
J. A. Thuanus in gold on sides, and Monogram inter- 
laced with that of Marie, his First Wife, in gold 
on back ; ” also, “ Thuanus, Ilis Second Marriage 
— -Hoss<'.hc, Historia Mcdica, fine copy, bright old gilt 
calf, very neat, vvilh the Arms of Tluuinus and Gas- 
pardc dc la Chiustrc, his Second Wife, in gold on 
sides, and interlaced Monogram in goldoir back, very 
rare.” This opens a subdivision ; for you may pos- 
s(‘ss the De Thou monogram interlaced with that of 
his first wife, but witliout the second you arc utterly 
incomplete ! To show how endless the business is, it 
must be known that if you collect bindings, you must 
display specimens of the grand libraries, such sxs that 
f)f Colbert, ilarlay, &c., and, above all, specimens of 
that tasteful Manjuise de Vielboisy, ” Louise-Fran- 
^•oise d'Harlay dc Celi,” whose <'oliection was noted 
for l)eing Iwnmd by the most celebrated l)ibliopegistic. 
artists of her time. Well might we covet her Del- 
I)hin Livy, in six volumes cpiarto, dressed in line old 
morocco, t;xtra gilt and marltled edges (pretty com- 
bination), and her arms and cipher stamped in gold 
in four compartments. 

A mui h-del)ated ipuistioa arises as to the " plough- 
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ing ” (as it is called) of the leaves, thus saving the 
reader the trouble of using the pajiei-kuife. This 
seems a convenience ; but it is lu'yond question ob- 
tained at the sacriticc of artistic considerations and 
injures the book. Shaving or ploughing the edges 
should proj>erly not be done at all. that is. not with 
the guillotine, which pares away wholeside with 
beautiful accuracy. Under the old system ot a knife 
used by the hand, it wa.s possible to apjdy a certain 
delicacy, and do little mt>re that» trim the rough 
edges. But when the book is ixsut'd with shaved 
edges, a portion of the margin is cut awav : and 
when it is sent to be bound formally, there is a second 
shaving, and it becomes a maimed, cut-down, poor 
thing. This smooth edge, too, contrasts hidettuslv 
with the cloth cover of the unbound l«>ok : it is 
like putting fine lace on a frieze coat. But , in truth, 
the making the gilt edges as smooth as tlumgh they 
were planed is also a falsely inartisti<' priju ijd*- .uul a 
disguise ; for the leaves are separate things aiul are 
details, and their e,xprcssion should lie retained. 
Nothing is more rich than the effect jmiduceii bv the 
old binders, such as Derome, who aUowt;d each leaf to 
express itself in wavy lines with a dull " old gold " 
colour. 

Intimately connected with this is the quest itm of 
margin. It is foolishly imiigined that a margin is a 
thing of arbitrary caprice. There is a law regulating 
this, as everything else, based on jiroportion, and 
arising really out of the mechanii al arrangemettt of 
the printer. His " formes " are made to c-ontaisi so 
many pages, laid out according to the size of the 
sheet ; the margin is the expression of the ijjterval 
between each page as they lie before liim. Margins 
must, therefore, increase at the cx{>cnsc of the 
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page, till the absurdity is reached that a book's size 
is regulated by the size of the paper space, not by that 
of the printed portion. Thus a rhiodecimo page 
might rank and fold as an octavo. But this is a tech- 
nical view. “ Large paper copies," as they are 
calUnl. are a tliffereut thing from these e.Kaggerated 
margins. These expensive luxuries are furnished by 
the printer, who, after the impression has been taken 
off, has to arrange his pages in larger formes, filling 
the additional stjacc with wedges, an operation of 
expense. But it was wortli the. cost, and the effect 
was handsome ; a thicker or more solid p;ipcr was 
necessary, to be in harmony. Still the effect is often 
liizana* and odd, owing to the type, whi<‘h seems out 
of proportion. 

Vast mai'gins are oltcn ridiculous exaggerations -- 
" rivulets <tt tyiie nmniug through a meadow of 
margin” - ami pn'sont a greater superficial surface 
of blank j>aper than does the tyiie itself, as though 
tlic fringe or lairdcr of the g'anneut were liroader 
than the garment. 

Of <(nu'se th(' extravagance in bintlings has often 
furnished an opening for the display of fantastic 
tricks ami fads, ami the foolisli hav'e chosi'n to dis- 
pbiy their humour in this way, much as some vapid 
d:im<' will dress up her honest dog and make him 
ridiculous, Ue htive only to enter our liliniries to 
find soiiu* of tiiese exhilutions. A " Manual of 
Woodcarving " luis been bound in wood by Bemrosc 
A' S(ms. In a htxA.seller's cattilogue we read of a 
Latin (opy of Apuleius' " Golden Ass ’’ (1501) bound 
in tiss's-skin. Tlie I)uk<“ of Koxburghe's library 
contained a collection of ptunphlcts (172.^ A'<‘.) res- 
{HHding Mary Tofts (who jiretended to be coufiiuKl of 
rabbits), of Godaiming, Surrey, bound iu rabbit-skin. 
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The Hon. George Napier had a work relating to the 
celebrated dwarf, Jeffrey Hndsi>ti, hountl in a piere of 
Charles the First’s silk waistcoat. .’\t Perry’s sale, a 
copy of the “ New Year’s Gift.” also hound hi a piece 
of the waistcoat of Charles the First, st>!d tor 48 8s. 
Mordaunt Cra<dicrodc, the. father of tht; celebrated 
book-collector, wore one pair of buckskin breeches 
exclusively during a voyage rounil the world, and a 
volume in his son’s coilectitai {now in the British 
Museum) is bound in a part of the.se circiinmavigating 
unmentionables. " Tuberville on Himting ” w.is 
bound by Whittaker in deer-skia, on the <-ovcr of 
which was placed a silver stag. Fox’s " Historu al 
Works ” were bound in fox-skin, and Bacon’s works 
in hog-skin. It is said Dr. Askers had a work bound in 
human skin, fur the payment of which his biniler ju o- 
secuted him. One offspring of the horrors t>f t he lir-.i 
French Revolution was this grim humour of fiimliug 
books with the skin of lunnuu beings. Nu .sian poet 
is said lately to have offered to the lady of his aif'ec- 
tions a collection of his .sonnets lumnd in huither 
human leather— which the pmd himself lurnished ! 
On falling from his horse one day he broke his thigh, 
and being obliged to undergo amputation, he had the 
skin carefully tanned and res(‘rved for sonu* purpose. 
of the kind. A public library in Bury St. Edmund’s 
contains an octavo volume, consisting of a full report 
of the trial and execution of ('order, who luurden'd a 
young woman named Martin at a spot calhal the Ketl 
Barn in a neighbouring village about forty ye.us ago, 
together with an account of his life and other cognate 
matter. This volume is bound in tlut murderer’s skin, 
which was tanned for the purpose by a surgeon in the 
town. The human leather is darker and rm tre mot t led 
than vellum, of a rather coarse-textured surface, with 
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holes in it like those, in pigskin, but smaller;and more 
sparse. A <'olle(i or happened t o he in a bookbinder’s 
shop about twenty years ;igo. on St. Mudiad’s Hill, 
Bristol, when lie was shown several volumes which 
had been sent from the Bristol Law Library to rejiair. 
These were all liound in human skin, specially tanned 
for the purpose ; and some curious details were fur- 
nished of several local culprits executed in that city, 
who were flayed after execution to furnish forth the 
leather for binding tcjgethcr some contemporary legal 
lore. On May 15, 1874, was sold in Paris, by 
auction, the first [>art of the curious library of the late 
M. lau ien de Rosny, father of the eminent Japanese 
scholar. It was rich in line and, al)Ovc all, eccentric 
bintiiiii's, sui ii as in skins of cat, ganu't coloured and 
buff, I'ou aidile, mnlc. sral, fur of tlu' ('anadian black 
wolf, royal tiger, otter, white bi'ar. sole, and rattle- 
snake. 

It has lieen often notiuul tliat tlu‘re is a jdiysiog- 
aomy in hooks, whit h the vaa v < haiaeter of their 
eonteuts (‘iiliirt I's. Wh<i dues not recognise from 
its baik ur uutsiile tiu' " I’oenis by Tennyson" a 
small green daiiilv volume, or the Mac.aulay His- 
tory f Some books are iuteuded for ornament. VVe 
know the gaudy volumes that re^>o.sc at all the 
points of the (ompass on the <lra\vmg-room of the 
ujKirtmenfs to let, tir those on the dentist’s or doctor's 
table in the room where tlu; (latients hide, their time 
sadly. Lvery jutlieious binder will have the deeeney 
to biiul his volumes a<'e.(»rding to their tlegree an<l 
(piality. lie will ntd, for instance, dress tlu; '' Annual 
Register ’’ <ir tlu; " Year-Book of Facts ’’ in moroce.o 
csxtra, These are surely Lamb’s ’’ things in hooks' 
t lothing " ; who justly complains of the disappoint- 
ment, " To rea< h down a wull-lK>und scanblance of 
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a volume, and hope it some kiiul- hear ted playhook, 
then, opening what 'seems its leaves.’ to come bolt 
upon a withering populati(Mi essay." Tht'se imleed 
are doleful and dispiriting experiences ; an idea most 
eloquently expressed by Shakespeare, and linked by 
his poetry to human sympathies • - 

" O rar« on« ! 

Be not, a.s i.s our fangleti world, a garment 
Nobler than that it covers : let thy 
So follow, to 1^ most unlike our courtiers. 

As good as promise/* 

So. too, Juliet, hearing that Romeo has slain 'lA'lsalt- 

" Was over book containing such vile matter 
So fairly bound ? " 

Each of the three daughters of Louis the Fittei nth 
had her own library, the volunujs of which are easily 
recognised. Madame Adelaide liad all her lieoks 
bound in red morocco, Madame Sophie's were in litnui 
morocco, while Madame Victoire seU'ctetl iixrn mo- 
rocco. A somewhat similar practici* is adopted at the 
British Museum. There the great majority ot tliu 
books are bound in half moroc<'o, with doth to 
match the leather. Historical works are in nd, 
theological in blue, poetical in xellow, natural liistory 
in green. Besides this, eacli part or volume is 
stamped with a mark by whi< h it can he distinguished 
as their property, and of different colours ; thus red 
indicates that a hook was purchased, blue that it 
came by copyright, and yellow tliat it was presented. 
The Bodleian use the following cohnirs : arts and 
trade maroon, theology black, medit'ine light brown, 
mathematics and physics light green, history dark 
red, poetry dark green, philology light red, dassiis 
neutral tint, miscellaneous dark blue. 

There is a device for giving effect to tlie leaves 
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whioii is scarcely worthy the dignity ot the library. 
For this purpose the edge of the book is well scraped 
and burnished ; the leaves on the fore-edge are 
evenly bent in an ublupie manner, and in this position 
confined by boards tied tightly on each side, the fore- 
edge in tliis position receives a coat of colouring 
matter, generally red ; when this is dry, the boards are 
removed, the edges regain their ordinary position, 
and in this form are gilt (sometimes marbled), tlie 
gilding being afterwards duly burnished. Wlien the 
book is (dosed, the gilt edge only is visible ; when 
opened, the obliquity of the leaves shows the red or 
whatever other colour was adopted. In like manner 
the sau\c steps are taken when it is desired to paint a 
landscape on tht‘ edgt's insU'ad of a whole colour. In 
the library of the British and b'orcigu Ifible Society 
there is an old Swedish Bible that has a picture 
painted on the edges of th<; leaves, which is not to 
be seen when the book is <‘Iosed, on account of flic 
gold covering it ; but oue cuv<*r being thrown back 
and the leaves slightlv separated, the gilding dis- 
appears and you perceive an autupie figure of Chris- 
tian on his jonrnev up the straight and narrow way 
to the Heavenly t'ilN’, heside |Mirtruits, emblems, 
views, cC'c. 

This brings us to one of thost‘ hits of faectiousness 
to which the scholar occasionally condescends, as if 
to lighten his graver pursuits. Most persons have 
seen in libraries tliose " dummy ’’ things, after the 
pattern of backgammon hoards, which, apjrearing to 
be ranged on shelves, simulate the titles of honest 
books, to hide a door. This system has e.vercised 
some of the bt'st wits. Thus in Sir Thomas A(daud's 
library we find " Friend's Right of Entrance,” ” Trap 
Ofi Factitious FiUries, ricatisc on the Law of Par- 
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titions,” "Noah’s Log-Book," "Millington on 
Covered Ways,” " Snug's the Word, by a ( tork of the 
Closet.” Near the hinges of the disguised door the 
titles run— " Squeak on Opening," "Hang on 
Shutting,” and " Hinge's Orations.!' 

In the Army and Navy t'lub librarv, Pall Mall, 
are, or were to be found, {piips in the same sinrit. 
" The Art of Turning, by Handle," " The Rape of the 
Lock,” "The Law of Substitutes," "Treatise sur les 
Sorties Imprevues," " Essay on Woodbind," " Pasley 
on Passages of Commuuieation,” " Viner Stop- 
pages in Transitu,” " Rlaeklaneon I''i<‘titious iCntry," 
" Le Livre Fenn6,” " The BUx'kade of the Sulilinu* 
Porte,” and " Rien du Tout, in six volumes." Tlu-se 
are not over-sparkling. But of a very different kijul 
were the exercises of the ingenious Tom Ho<>d. 
He supplied to the Duke, of Hevonshiri*, for a <iotir- 
way out of the librarv at Chatsworth, some <iroll 
titles: — " Percy Vere in forty v<ilumes," " D.mte’s 
Inferno, or Description of Van nemon’s L.ind," 
" Lamb’s Recollections of Suet," ” Malthns's ,Att,n k 
on Infantry,” "Macadam's Views in Kho<les," " Hish's 
Retreat of the Ten Thousand," " P\‘gmalion, bv 
Lord Bacon,” "On Trial by Jury, with remarkable 
Packing Cases,” " Memoirs of Mrs. Mountain, bv 
Ben Lomond," " Boyle on Steam," " Rules tor 
Punctuation, by a Thorough-bred Pointer," " Book- 
keeping by Single Entry," " John Knox on Death's 
Door,” " Designs for Friezes, Ity Captaiii Parry," 
" On the Site of Tully’s Ofliees,” " 'Hie Rape of the 
Lock, with Bramah's Notes," " Haughly t iiltural 
Remarks on London Pride,” " Lamb on the Death of 
Wolfe,” “ Annual Parliaments, a Plea for Short 
Commons,” "On Sore Throat and the .Migration ut 
the Swallow,” " Debrett on Chain Piers,” " Voltaire, 
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Voluev, Volta (3 vnls.)," " I’ool on Ik'U’s System,” 
" Frceling on k'm'losinf^ Waste I.ands,” “ Johnson’s 
Contradictionary.” ” I-ifc of Jack F-Cotch, with entsof 
his own execution,” " Barrow on the (amnnon Wejil,” 
" Cnrsory Remarks on Swearinj'," " Shelley's Con- 
cholo^ist,” '' The Hole Duty of Man, by J. P. Brunei,” 
“ The Scottish B<K'ca<'cio, by D. Cameron,” " Cook’s 
Specimens of the Sandwi<‘.h Tongue,” ” Hoyle on the 
flame Laws,” ” In-i-go on Secret Entrances." 

But at Gad’s Hill, the late Mr. Charles Dickens, 
ever pleasuint and mirthful, devised a series of sham 
titles for his shelves which are good of their kind, 
and to thesti his friend Mr. I'orster added the follow- 
ing Dr. Kitchener’s Life of Captain Cook,” 
” ,'\dam’s .Antecedents, from tlu; I'amily Papers,” 
” The I’netry nt Dnctors’ (’ommons (Proctor),” 
” Vestiges <»f the Cnnatural Hislnry of 'faxation,” 
” liishop Philpotfs Wanderings in the Holy Land,” 
” The Corn Question, liv John Bnnyan,” " Retreat of 
the IVn Thousand, by the Earl of Cardigan,” “Savage 
(»n Civilisation (2 vols.),” " An Impartial View of 
the fiorham and Denistui Controversies, by Henry, 
Bishojxif Ivxeter," “ Mr. J. Horner on Poets’ Corner.”* 

Librarians and others whi) give out large quantities 
of books for bimling can record some amusing mis- 
takes as to the “ lettering ” and titles placed or 
mispl.aced itn the hacks. Thus, siudi a publication 
as “ 'rhoinas Adam's Works on Private Religious 

♦A UliKirv rxint-HUt Wam*n?4tc*in, nwir CaHHd ; the bookn 

it, ur mthc*r ttui Hulmtituto for tlutm, Ixsiug nuuUiof 
WDotl, iuul evury <»nt? thrm in a HjMjdnum of mime 
'fhr biu k Is hir of itH fmrk, nrul tlu: aro comstroctetl of 

IBiidlifTl tif tht^ Hiimc? .slock. When put together, the 

whole foiTUM II bojc ; and inskie of it are stored tfte fruit, need^ and 
leaves, together with the iuohs whicli grown on the trunk, anti 
tlie Ime.ctn wluch feed u|Kjn the tree; every volume correspondM 
ill iitul the collection altogether hau a singular effect. 
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Thoughts,” has been returned as ” Vtiraie 

Thoughts,” and ” Buffoon's Natural History " looks 
like a practical joke. Re<'ei\tly Bislu>p King s rlisser- 
tation on the " Origin of Evil " was sent home from 
the binders lettered " King’s Evil.” Dr. Trusler's work 
on ” Synonyms, showing tlu' distinctions between 
words generally esteeinetl synonymous,” was lettered 
" Trusler’s Synonymous Distinctions.” It has been 
humorously remarked that the indorsements at the 
back of books do not always intimate what is to 
follow, for neither the ” Ntivella of I.eo," or the 
“ Extravagantfe,” as edited by (lodefroi, tamtain 
matter of a light, airy, or amusing kitul. ” Hie 
Diversions of Parley ” is deemed the toughest book 
in existence. Edgeworth’s ” ICssay on Irish Hulls " 
was actually ordered by a farming society. .M. Ewan 
“ On the Types," a book treating of the types of 
Christianity in the old law, has been d<-em< d utl<‘rly 
useless by a comi)ositor or journeyman printer, who 
naturally expected to find tlu; book honestly desi rip 
tive of the tools of his trade. There are an inlinite 
number of pleasant mistakes and misapprehem.iou;. 
connected with the titles of hooks. The late Mr. I.e 
Fanu, the novelist, w'hen a child, mystitied the bunk- 
sellers by oi'dering in the name of his father, a i lergy- 
man, a work called " Dodd's Holy ('urati-,'' ami whu h 
could not be found, thongli sought for ” high and hm',” 
Everything, indeed, conne< teil with " Hook ” is 
" colleidablc,” or made a subject for the rlevotion of 
the connoisseur. A pleasing < nstom that has lung 
been in vogue is that of the owner jihu ing Ins biKik- 
plate or registry in the beginning of his books, 
“niey pass from owner to owner, from library to 
library, and each new possessor twlds his own plate, 
which often gives a singular interest to a book thus 
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inherited.* Some of these dctx^rations are exceed- 
ingly artistic and also (diaracteristic ; some of the 
older ones in a fine, bold, and flowing style. Others 
are in the nature of a " device " with a cliosen motto, 
cjuaint and suggest ivt>, some artist friend, such as Mr. 
Stacey Marks, having often designed them. Mr. E. 
Locker, in a note to his Catalogue, states that the late 
Sir VV. Stirling- Maxwell designed nearly a hundred 
for his acquaintances and friends. It is pleasant 
to open some tome from an old library, and be 
greeted by a flamboyant coat of arms — it may be 
ducal — with supporters in all due state ! It was 
natural that the eager, greedy eye of the ciollector 
should take note of these artistic adornments ; 
why not collect, scoiir high and low, “ lay down,” 
neatly i>aste, <-lussifv into countries ? Accordingly he 
has long been at work at his gruesomt; fumiion, pur- 
ciiasing books odtl inversion for the sake of their 
title es<'utchoons. The ba< k in most cases is stripped 
otf ; but the niort' revenuitial Iiavat a deft mode of 
e.xtracting the plate by meansof a press aiul moisture. 

It seems the naist distinguished colhs-tor in the 
kingdom is the Kev. Thomas Carson, of Dublin, who 
h;is gathered the most artistic sjMjciraens, and is deeply 
skilled in the lore and philosophy of such things. 
The specimens given by Mr. Warren slu)w that there 
is a print iph‘ involveti in sueli designs, and we are 
amazed at the boldness and beauty of some of the 
bookplates, 'rhere are innumtTable forms- some 

* I hu iird who wml nmumul or otiicr lKK)k|»late»i it would Iw 
dillHiuit t«» a’H ortiiin ; iluy w«ro cortainly in gtuieral una on the 
Vmiimrni haforo the and ot t!ia Hixteanth aantiuy. Mr. Hodgkin 
of Wa*4 i)arhy hit‘4 u ^to vofunie, pnnttnl at Stranburg about 1 
with a iHHikplato ol H, of a date ho thinks not later than 
Htjwavi^r, in tht* D<H;(nnb<*r, iHoo, C'alalogue of JM. Bach©- 
Im Hoflorrnuc, botdcGt'llcr, (iarrick Street, Ckivtait (hirden, h a 
<k:LCii|ition id two btHikpiates datctl rtMpcctivdy 1279 and 1314- 
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allegorical, some heraldic, and different st\ les, sncli 
as the Jacobean, ike. One very <’(«nnumly met with 
is what may be styled Chippendale, nuulelletl on the 
shape of the mirrors and other ornaments td that 
designer. Cardinals and bishoj>s coimnand a spet ial 
decorative advantage in theslunvy and effective hat 
and tassels which serve as crest or canopy. As a 
matter of course, there is a system atul handlHiok 
for the subject, and the Hon. J. Leicester VCarreu has 
issued a pretty little volume tlealing with what may 
be called the science <»f the " Fx Ltluis,'’ for siu h is 
the technical name. Intimately connected with this 
department is, of course, the subject of devices 
stamped in gold on the sides of books, which 
being more jimbitious, are the desire of tlu* opulent 
collector. There is sonudhing almost lutlicr«nis in 
the idea of having to stuairc s<ime huge and he. ivy 
folio on a dreary subject for th<* sake of the escut- 
cheon on the side ; but done it must be. It woiikl 
not do to cut out tlie device, as it could not subsist 
without the support of the book. ‘Ihis, as may 
be well imagined, opens u|t one of the most costly 
of collecting departments; fur all the potentates, 
kings, popes, princessi's, have their arms em- 
bla/.oncd with great state and splendour ; the 
"masters,” (dovis Eve, Le (lascon, and others. 
" tooling ” away excpiisitely all round the embl.i/on- 
ment, embroidering initials and monograms and 
arabesques. 

There is a Count D’Hoym, whose device on a fiook 
has been for some time the rage, and this a mystery, 
for it is noted to be of an unostentatious character. 

Yet another proof of the knowledge and skill ex- 
pended on these trifles is that tlu-se arms and eseut- 
cheons. whether French, or Cerman, or binglish, are 
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generally identified and their nwiiern announced. 
Conncided witli whuii a new ('raze has hovii ret'cntly 
announced. Stane one fias discovta'tal that tlie dis- 
used well-worn taigravi^d copper-plates have beauty 
from the richiu‘ss of detail. At least tliey ('an be 
i'olletdcHl, framed, made into caskets, and the owner 
vim i>oint to tluan as bc'ing the original of some fam- 
ous engraving on paper. But there is no end to these 
absurdities. 

Tliere havt^ been a great many devit'es and sys- 
tems introduced by the ingenuity of l)inders in 
connection with the wliolesale trade. It must l)e 
rememhi^red that l)inding also belongs to publish- 
ing, as distinguisluHl from the oilu*r departments 
atf(Mi<‘d i)y tlie amatinir and colku'tor, the latter 
departnuait only being artist u*. In old li!)raru^s and 
on thi^ stalls \\v stn* almost vwiy book of the last 
i-entury dresstnl in the invariablt; brown (nilf, the 
livery <}t tlu* inil^lishers. All the hooks \vhu*h no 
gi*ntieman's Hl>rarv sliould be without display this 
drt‘ss. Who, lor instance*, has ev(*r S(‘(*u (ioldsmith's 
ni*>tori(*s or “ Anima.t(*d Nature/' or Hunu^ and 
Sm(»ll(*tt. or lM>lH‘rtsoa, or b'ielding, or tin? pretty 
litth* Stiaiulvs," without these calf ''jackets"? 
'rh(*y st*t‘m ttj hav(* lunm thus issued from the pub- 
lis!a*r’s othc(*, tliough c'opies could be had in boards. 
Up to tiurtv years ago the ( irculating-lilmiry novel 
was alwav's in Inianls, covered with a sort of grey or 
mud colo(tn*d jciper. It was only lately tliat a won- 
<i(*rful ( hangt! was made, which n*aUy treated a trade, 
namelv, tin* use* of tla^ now prtwailing claih covers,*' 
the mtrodui titai of an enterprising and en(*rgetic 
St tJItWi tirm. I’his lias dcwelopisl in an almost 
stupt'udous way, and has luH-ome universal in publisli- 
ing. It has since lH*<‘omi‘. susceptible of decoration and 
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endurance, while the ajiplianres of machinery have 
been made so effective that " covers " can he turned 
out as rapidly as the printed copies ilemand. In 
1835 the late Mr. Archibald Leighton intrt>duced the 
use of clolh for covers, the first publisher to adopt 
it being Mr. Pickering, and the first work so hound 
being Lord Byron's complete wttrks, with a little gilt 
ornament. Most of our hooks at the presemt tune 
are cloth-hound, and manv of them t>f a certain 
elegance ; and amongst the names of the tU'sigmsrs 
are to be found some of the most noted tlet oiative 
artists of the day. In this we have creattnl a style 
the admiration and wonder of all hneigiuas taile 
Anglaisc being known for its excellence of workman - 
ship and taste over the whole world. In slu>rt. «*ur 
English cloth-binding is as sn{>erior to that of the 
rest of the world as a Sheflidd blade is to ojie ot 
Paris make. It would be an interesting spet nlation 
to investigate why one nation, like hraiwe, inv.u i.ihly 
prefers paper copers, and atmther the mote jH'itn.i- 
nent cloth. The theory of the fashion after which 
popular French works are sewn in paper covers seems 
to be founded on portability {pour la pochf). ;ind a 
saving in price ; with clmice between preservation in 
regular oflicial binding, if the hook he width it, to 
be thrown away if otherwise. The < <ist of hinding in 
thin staring paper l)t)ar<Ls of the railway novel w ould 
be twopence or throtijHince, while the thu-e volumes 
of a novel can actually he done up " iu 1 loth gilt " 
for so low a figure as fourpence or fivepetu e a volume, 
on a large numlxir being taken. .Mueh fault has hemi 
found with the Frenchsystem, the three-franc <ir two- 
franc yellow novel semn dismemhi.'ring, thi- sheets 
tumbling apart. But this seems extiggerattsl. The 
book holds together long enough to l«‘ reail by twt» 
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or three of the family, ami even if the threads have 
|fiven way, it is still iiot inconvenient to read. Hut 
fur decent binding the advantage is obvious. Our 
cheap " ploughed ” railway novels cannot be bound 
without losing their already shorn margins. There is 
nothing meaner or more miserably starved in <xvu- 
setpieiu'e than our two-shilling railway novel when 
bound, for it is then strip{>ed of its gaudy picture 
cover, and, with its stunted margin, is positively 
degrading to read. 

Some years ago it was calculated that the mere 
waste-jiaper shavings of the Londt>n bookbinders 
amounted annually to upwards of four hundred tons, 
while flu; consum|)tion of leaf-gold amounted to little 
short of four million s<iuare inch<‘S ica'/dy. Rags 
an- used iii reuun iag the superfluous gold during (he 
process of lettering, oruameiiting, au<l edging. They 
are burnt, ami the yield wouUI astonish tlie majority 
of people. It is known in the trade as “ skewings." 
Tlu-re is a newly- introduced system of fastening the 
shet-ts together tty vc/Vc stitching, whicii is being 
generallv adoptcil, notably for such publications as 
Mr. l.aliouchere’s I'nUh. 

There w<‘ro some examides tif costly ICnglish bind- 
ings in the l-lxhihitiou <if i 8 f) 2 . A iHKtk of Bedford’s 
itimling took some tw<» months to finish, and cost 
forty guinea.s. Shaw's " Decorations ” was lavishly 
enrii hetl with tooling ami jewels, said to be of the 
value of £100. Zaeiinsdorf, of Hiydges Street, ex- 
hibited liore's Dante’s Inferno in folio, the binding 
ujid dt-coration of which, after the (irolicr and Maioli 
style, ( list one hundred guineas. Messrs. Leighton, 
S(»n, A- Ibalgit in later yi-ars introduced silvtir on the 
ornamentation of liooks, or rather, it should be said, 
aluminium, for silv<‘r too soon tarnishes to ho useful. 
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A unique specimen of l>inding was recently executed 
by Messrs. Peacock. It was a large tpiarto Altar 
Service in crimson morocco, with niussive sitle orna- 
ments incrusted with precious stones. A painting 
on porcelain of our Saviour, framed in a hand of 
gilt metrd studded with pearls, filled the centre. 
This was sunuounte<l by a cross, alsii set with pearls, 
and with a large diamond in the niuldle. Relow was 
the emblematic eagle of St. John, bla/.ing with ame- 
thysts, garnets, and rliamoncls. atid a lily, emblem <tf 
the Blessed Virgin Mary, set with black and white 
pearls. An elalmrate border of gilt metal was thickly 
studded with topaz, pearl, amethyst, malachite, and 
turquoise, with l)eautifully carved cameos at ijitervals 
and large nxk crystals mtrunted at the angle.s. The 
gems, several of which are of considerulde size, were 
alone said to be worth more than /Jzoo. 

Turning to tlic comparative value of ditleient m.i 
terials for binding, Mr. J. I.eiglitnn (l.uke 1 inmci ). m 
apaperreadby him before the So( iety of Art*, in bi-b- 
ruary, 1859, montcco " the prince ol le.itheis.” 
Hogskin he considers “ a nice and durable le.ither." 
though not much us(>d, and it takes " bliiul toolinj' " 
admirably. Russia leatlier, ex<-ept extremely thick, 
is apt to become rotten. It is principally }>nz,ed tor 
its odour and pleasant tone <if c<tl<iur. It has been 
said, indeed, by experienced binders, that the tlma- 
tion of Russia binding in the atmosphentul l.oiidon is 
but three years. It is certain, indeed, that Russia 
backs always " go.” Vellum isextn-mely strung and 
useful, but hard to work. All the tree luasbles, 
sponge-dabs, and otlier stained faiu v patterns, he 
also considers must in time injure the Icxither, on 
account of the acids used in jrroducing tlumi. Brown 
and black are the only fast colours in clotii bindings. 
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Red, grecH, and blue are nearly so. In ealf-l)inding 
yellow or tan is the only colour that will not fade, 
it wears l)est. Blue eaif fades ami rubs white. The 
quietest colours neutral shades -will satisfy the eye 
longest. W’hat an' calleil '* {uirple ’’ and " wine ” 
colours — solferino and magenta in binders' phrase — 
have been known to fade out entirely in a month. 
Wine—that is ” claret " — is nearly a fast colour, 
somt;what like gnsen and red. 

Paintings on the edges of books, or sometimes 
with the edges of the leaves embossed, or the title of 
the work written or impressed on them, have been 
amongst the most interesting features of the ancient 
ornamental art of lutokbinding. At that time books 
were generally kept flat on shelves or on appro|)riatt'd 
i'ea<ling-desks, without any ornanu'ut or U'ttering on 
tht' back. W'c frciiuently see such positions of old 
books representecl in the illuminations (»r woodcuts 
of the period. In some places the practict' of lt;tter- 
ing books on tlm edges had not bet'U disi'ontiiuu'd 
till coiujtarativelv recent times, for we find in a coj)y 
ol “ L<ii ke on (he Epistles " a written memorandum, 
made in 1711, st;iting that tht; ‘‘more (umvenient 
manner of placing books in libraries is to turn their 
backs outwards, with tht; titles and other rleeent 
ornaments in gilt-work, which ought not tobehidden, 
as in this librarv, by a contrary position, the beauty 
of tlu^ tairest v(tlume is; therefore, to prevent this 
for the future, and to rtanedy that which is past, if 
it shall be thought worth tlu^ pains, the new method 
of afh.xing the chains to the back of the hooks is 
recommended, till one more suitable .shall be (um- 
trivetl." What ar<; known as " indtix edges,” such 
as we see in tin; huge Kelly’s Post Office Directory, 
are said to have been introduced by Messrs. Leighton. 
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The mere oddities and eccentricities connected 
with books and printing are as endless as the 
curiosities of literature itself. There are books 
which exhibit in their paper and print freaks and 
" fads ” of the strangest kind. One can hardly 
believe the excessive length to which amiable 
fanatics have indulged in their dealings with 
honest serviceable type and paper. The most 
singular displays of oddity have been in the choice 
and contrasts of paper and print. 

A French bibliophile, M. Peignet, has actually 
published a work supplying a list of these fantastic 
productions. Thus in the year 1822 we find the fol- 
lowing : " Aristarchus, or the Principles of Composi- 
tion,” 1822, which was printed on about fifty different 
coloured papers, and only twelve copies were struck 
off. The most extraordinary of these caprices is an 
” Elegy on the Death of Prince Henry,” published in 
1613, printed on black paper with white letters ! 
There have also been blue, yellow, and harlequin 
papers. In the Bodleian Library is a copy of 
” Textus Decretalium Bonifacii VIII.” (1473), printed 
on alternate sheets of vellum and paper. We also 
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find " A Sermon Preached before Charles the First," 
by the Rev. Joseph llowe, 1644, and thought to be 
the only known copy out of thirty printed, which is 
printed throughout in red ink. Other works, such 
as Chidley’s " Complaints,” 1652, Wilkes's “ Essay 
on Woman,” 1772. " R^^^d Book," Dublin, lyqo, are 
also printed in red ink. " Le Livro de Quatrc 
Couleurs ” (Paris, 1720) is printed in four ditferent 
coloured inks. The " Book of Four Colours," by 
one Caracicoli, printed in Paris in 1757, is printed 
in four different coloured inks, gamboge, ultramarine, 
sepia, and vermilion. Babbage's " Specimens of 
Logarithmic Tables is printed with different-col- 
oured inks on various coloured j)apors (to ascertain 
by e.xperiment the tints of tlu‘ i)ai)er and colours of 
the inks least fatiguing to the eye), in twenty-one 
volumes, 8vo, l.ondon, 18.51. Of this work onic 
SINGLE COPY ONi.Y \v.‘VS PKINTKO. TIutc Were one 
hundred and fifty-one variou.sIy <-.oloured papers 
chosen, and the following coloureil inks were, used : 
light blue, dark blue, light green, dark green, oliviy 
yellow, liglit red, dark red, purple, aiul blm-k. Vol. xxi. 
contains metallic printing in gold, silver, and copper 
bronzes, upon vellum and on various coIour<!d papers. 

“ Le Livre de Demain " was printerl on various 
kinds of pajier with ditferent coloured inks. The 
contents consist of selections in prose and verse, as 
well as an aci'onut of inks, paper, and the art of 
typography. The pi-cnliarity of the book is the 
endeavour to suit the paper, ink, and type even, to 
the subject of the selection. The author, M. de 
Roidias, contends that a love-poem jirinted with 
light ink on rose-coUmretl paper will m:ikc a far 
deeper impression than if printtd in black ink on 
white paper. There was a book published in 1832 
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entitled "Typographical Curiosities." printed on 
paper manufactured from wiiite lead, and weighing 
two pounds. A curiosity, too, must t)e a book that 
appeared in 1800, being an account " all the 
substances that have l)een used to dosi-rihe events 
and to convey ideas,” by one Koops, and which itself 
claims to be the lirst book printed upon straw paper. 

Our great humourist, Sterne, in his first work, 
" Tristram Shandy,” condescended to some fantastic 
tricks. Thus in Vol. I., at page 73. after the death 
of Yorick, we come on an entirely black page, in sign 
of mourning ; at pages i6(), 170, we itnd two pieces 
of marbled paper pasted on the regular page, " mot- 
ley emblem of my work," he says ; to say nothing of 
a chapter made to comprise two pages and left blank ! 
At another passage, where Trim is descril>cd as 
making a flourish with his stick, a diagram of the 
flourish is represented on the [laper. Stars are 
profusely used, sometimes for half a page, to i-onvey 
the idea that something very emotional has bt'en left 
out. It is remarkable, too, that in every copy of the 
two or three earlier volumes the eccentric autlior 
signed his name, which nmst have tuit ailed much 
labour. Certain careful and fastidious writers have 
with their own liand corrected glaring misprints. 

Indeed, there is no end to these <urious trit:ks 
and devices, whicli are really unworth\- of the great 
art. In tlie E.xhibition of ibbg was shown a sort of 
typographical tour dc force by one of .M. Dupont's 
compositons — a statue of (lutenberg, a portrait of 
Beranger, and Cupid and Psyche (an mid company) , 
all set up in " leads,” and at a iiroper distam-e 
looking exactly like engravings. At the previous 
Exhibition of 1851, the printer of a Scotch news- 
paper, The North British Advertiser, displayed a view 
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of the Free Church College, which was composed of 
twelve thousand five hundred pieces of type, and 
eighty feet of " brass rule ” the whole at a distance 
being easily taken for an engraving. 

Porro, born at Padua, 1520, is mentioned by 
Strutt as having engraved a i)rint, “ The Passion of 
Christ,” in which the lines constituting the shading 
are found, when examined with a magnifying-glass, 
to be fonned of small writing. In like manner, 
Strutt, in his " Common Prayer Book ” 1717 (all 
engraved on 188 plates), prefixed an engraved bust 
of George I., the shading lines of which contain the 
Lord’s Prayer, Creed, Commandments, Prayers for 
the Royal Family, and the Twenty-first Psalm. 

In 1862 appeared Mr. Peter’s machine for micro- 
scopic writing, whereby it is stated that the words 
‘‘ Matthew Marshall, Bank of lingkind,” can be 
written in the two and a half millionth of an inch in 
length, and it is actually said that (^ahailations made 
on this data show that the whole Bible can be written 
tiecnty-kiio timex in the s{)ace of a square inch ! 
The Lord’s Prayer has actually been written this 
way in a space not exceeding the onc-lifty-third of an 
inch square ; when examined with a high magnifying 
power cat'll line of tlic letters was perfectly distinct. 

The eccentric; printer has always striven to dis- 
tinguish himself by stime vagary of this kind, and 
every age has boasted of its own special extrava- 
gance. Oddly enough, these feats, unremunerative 
to the projectors, have become profitable to those who 
come after. Thus, miniature volumes, printed in 
Lilijjutian type that can scarcely be read without 
glasses, sciem to have had a fascination for certain 
printers, on a<'c.ount of their involving the solution of 
difficult problems. A large and respectable c.ollec- 
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tion could be made of these tiny performances. The 
most tempting objccd of the printer lues ahvaes In'en 
to produce little miniature volumes, which shall hold 
as much and be as legible as some t>f the huge and 
grosser tomes. The conditions attending on such a 
work are most difficult t>f attainment, legibility atul 
thinness of paper being the chief. Minuteness of 
type is not, liowever, as might lx; suppo.sed, inctim- 
patible with legibility, as the Elzevirs have shown in 
their dainty volumes. It rtapures extraordisiary 
skill and thought to design letters which form words 
that shall be sm;ill and yet th-df, and as the pajier 
must be thin, to prevent the ink showing through oji 
the other side. The i)robk‘m h;is, nevertheless, 
always had a sort of attraction for printers, both in 
England and in other countries, and has been 
attempted frequently. One of the earliest attcnqits 
in this direction was the little I’indar issm-d in 1757 
by the Foulis Prc.ss. Some fifty or si.Kt v years ago, 
the printer Pickering issued a series ol '* Diamoml 
Classics,” marvels of minute, typography, arrayed 
in silk binding, in which the whoU' of V'irgil, lhu%u e, 
&c., was compressed into a thin and tiny volume, 
very legible and " black in the type.” These are 
now scai'i'o and bring good prices, 'fix' Whitting- 
ham and Pickering ” Shakesp<-arcs ” are eaeh in 
one substantial little volume, about half tlu‘ size 
of the Clobe ” Shakcsjieare,” but difficult to read, 
since the type, though brilliant, is crowtieil. Tlu-re 
is another charming txlition of the Pit kering and 
Whittingham ” Sliukespeares,” each in eight or ten 
volumes, legible tmd fairly readable, and illusfrattHl 
with graceful and spirited cuts. The Piekering set is 
deservedly admired. 

Didot, the famous Paris pulilisher, printed in uSaS 



CURIOSITIES OF PRINTING 


141 

a “ Horace ” in a remarkably small and exquisitely 
beautiful type called " caracUrc microscopiquc.” It 
is eclipsed, however, by another called brilliant, so 
named by its makers, Messrs. Miller &: Richard, 
on account of its exquisite appearance when printed. 
Of this microscopic, type, it takes 4,000 i’s to make 
a single pound, and about 6,300 of the thinnest pieces 
for spaces. At the Exhibition of 1851, Gray’s 
" Elegy,” of thirty- two verses of four lines each, wa& 
printed in a space of four inches by three. Mr. 
Hotten issued a " Keepsake for Smokers ” in this 
type, said to be ” silver-faced,” and the smallest 
type ever made. In 1884, Mes.srs. Field & Tuer 
published a tiny little book entitled ” Quads,” not 
more than an inch square, j^rinted on ” bank note- 
paper,” and in what was pleasantly called " midget 
type.” But all these tours dc force were carried to 
extravagance towards the end of the last century, 
when some absurdly small books were issued in 
England and France. There is a little " Thumb 
liible,” as it was <'allod, which contains some score 
of leaves, has copper-plate jncturcs, is bound secun- 
dum artem, and yet is no bigger than a postage stamp. 
I have als^) seen a French almanac of about the 
same size ; in fact, there is no reason why a collector 
should not appear on the scene to devote his days 
and inirsc to gathering specimens of the Liliputian 
press. 

The most thorough and rational feat in this direc- 
tion was successfully carried out some years ago by 
Mr. Bellows, who planned a waistcoat-pocket English- 
Freiudi Dictionary, which was to be profound and 
scientific, and yet at the same time of the smallest 
dimensions for reference. The work is said to be 
admirably written, and a perfect success. The fact 
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of a dictionary comprising idioms, roots, No., all on 
the most elaborate scjde, cirtailed tlu^ idea of vast 
space. Johnson’s vast and massive “ huge armful ” 
and this tiny mamud represent the two extremes. 
The first point was to secure the very thimu'st paj>er 
consistent with stoutness, and lyv a consultation with 
an eminent French firm of papermakers at Angou- 
Ifime, Messrs. Laroche, a very fine thin artidt* was 
secured, which was opacpie, and firm enough to hear 
printing on both sides. A speidal tyfw was designed 
and ca,st in Edinburgh of the sort known as " bril- 
liant,” only tins was claimed to be. the smallest ever 
cast, even tw'o sizes smtdler than that of the smallest 
Testament known. It was quite legible, and the 
author considered that it would not try the eyes, as 
dictionaries are not used for reading but for consulta- 
tion. The paper was tinted buff, \vhik^ a nal line 
ran round each page with pleasing effect. It is, in 
short, a most singular little book, atul tin; first edition 
was disposed of in a very short tinitc 

We may contrast with these tiny performances 
some grotesquely Brobdingnagian efforts, typogra[)hi~ 
cal monsters made for the private readitig of giants. 
Some of the grand Aldines are enormous armfuls, 
that require strong persons to handle, intended, as 
we have said, to be reail missal-like on ;i desk. 
Perhaps the hugest work known is the vast IFmon 
collection of illustrations, which cannot lie fitted 
into any known library shelf, but require to r<‘post; 
prone on theur sides.’*' 

• A plcausaiit Inivcllur Huh sdjiu* HiKiUitii; vtiliitUB-i 

at the Kscurial, when! it " seems tlvere is an t'Uiuhautuie leiUern, 
weighing six tons, but moving very isrsily uuleeil on a juviJt, 
and on its ledges repose the Inxiks used liy the <:htlri^iter■i. I h« 
volume.s axe about iix fret in height hy four in hrtadth, iKumd 
in tliat famous yellow leatlier of Cordova, ami heavily clasped 
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The most extraordinary feat in cheap printing in 
our time was the issuing of an edition of a substantial 
novel of Dickens’s, filling three volumes octavo, in a 
pamphlet shape, for one penny. The paper was 
good and tough, and in amount was equal to three 
quires of cheap note-paper. In each page there were 
about fourteen hundred words. How it was done, 
or on what chance of profit or repayment it was 
based, it is difficult to say. For the very cheapest 
paper that could be brought into the market could 
hardly be supplied under the price of a penny a 
quire. Then there was the " setting,” ink, working, 
stereotyping, &c. But there are wonderful and nice 
probli'ins in these matters, and it was calculated that 
if tlu> sale was only large enough the projectors would 
he repaiii. 'fhe same dilficulty occurs in the case of 
tlu' YVuic.s' newspapiT, sold to dealers, 1 believe, at 2jd. 
a copy. Ih're the paper is fine, good, aiul stout, and 
the shec'ts that make up a copy, including supjilemeut 

ami t’laiu|unl witli brass. 'rh<‘ parchment pages, every one as 
big as the leicie th the C'astle ot < itranto or Mrs. Shamly's marriage 
.s<‘tth‘nicnt, have the Mtavt*?; rulcil lihHxl red, ami on them rest, 
or ratht*r lithf, tint notes. Such notes 1 .such tpiadrangular 
bloitdie;; of glistening carbon I ICvery crotchet is as big as 
a blackthorn vvalking-.stick with a knob at the end, fit to crack 
the head of (Joliath, As lor the words fumeath the notes, .so 
monstrous were Uiost^ lilackdetter achievementH, that, turning 
the crackling parcliments over, it seemed that ^ Non ' took u|) 
one pag(‘, and ' md>i.s * two, and ' Domine ' half-a-dozen. I 
never saw such Ixioks out of a pantomime." In the Royal 
bibiarv at Stockholm there is shown a monster manuscript, the 
C’odt'x ( *igan(t‘us," so calhsl on account of its colossal size. 
It is two Swaniish ells in height, and of proportionate breadth. 
Tim coile is, in lact, a suecies of library in itself; it contains, 
besifle a Vulgat<‘, a collection of writings upon the Jewish 
Anti(]uities by josejihus, Isidorus, Also the " Comes 

Prageusis (!hrnnu:on Hohemiac." Many, struck with the 
emirmous si/e ot tint volume, and with its singular illumination, 
havt^ agreeil in calling it "La itiblc du Diablo" or "Codex 
DialKdi." 
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and extra half-sheet, would lie eciuivalont to son 
nine or ton sheets of good hiolscap or " deini,” whit 

f could not be bought under threepence the half-quit 

thus leaving nothing for " setting " copy, nionev 
editors, leader-writers, and reporters, t»r for workin 
Yet, as is known, there are vast profits. These arts 
however, from tito advertisements, whiclt are thus s 
clear gain without deduction. In this tamnection 
is evident that an e-xcessive circulatittn Iteyond tls 
proportion of profit must only increase tlu5 expeit 
of })rocluction, while the advertisements remain 

^ fixed quantity, and thus it would be conceivable th: 

the exjienses would exceed the advertising retun; 
And this accounts for what sometimes hapi»ens 
the case of the Christmas numbers of the iUustrat< 
papers, where each copy costs a large sum to {)r 
duce, leaving a slender margin of profit. Any fre: 
issue entails a capital exiHuise, and the advert is 
ments being already paid for and exhausted, adc; 
tional copies become, a matter of loss. Nor must v 
pass by, as a wonderful feat, Dick's humble editit 
of Shakespeare, sold at a shilling. The though 
organisation, and calculation necessary to jirodm 
this work successfully, recpiired <-ommt!rc.ial talent > 
a high order. There is, or was, a book.seller’s slu 

* in Oxford Street, with which is associated a curioi 
and perhaps unkpie incidcait in the trade. M 
Horne, a poet of merit of the last generation, on< 
published an epic called "Orion,” and which, lil 
many a good epic, was not as much .appreciated 1 

the general” as it deserved to 1 h“, though by " tl 
judkious” it was duly admired. Out; day he dete 
mined to prove that the cost, at h-ast, of his wot 
should not stand in its way, and the front of tl 

* shop was covered with advertisements announcir 
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that the poem could be had within for one farthing. 
I lately had this book in my hand — a rare one, and 
" marked with three R.’s in the catalogues.” It is 
printed on the thinnest paper, is bormd in cloth, and 
filling more than one hundred pages. But on the 
first day only three copies were sold, and by the end 
of the week only a few more. The truth is, low price 
will not tempt purchasers. A publisher once in- 
formed me that of a volume of poems he had hteraUy 
sold two copies, and these were purchased by a 
friend of the author’s. This, he said, was rmique 
in his experience. 

Cheap literature, or books for the masses, has at this 
moment been carried to the lowest point in the great 
countries of France, England, and Germany. France 
led the way with its "Bibhoth^ue Nationale,” 
which was begun in 1863, and furnished for twopence- 
halfpenny a series of little volumes conta ining the best 
home and foreign literature. Since then some ten 
millions of copies have been issued. Next followed 
a Leipsic bookseller. Reclam (a good suggestive 
name), who estabhshed the ” Universal Library.” 
at the same price, and has issued some eighteen 
millions of copies. Finally, in 1885, came the 
English attempt, started by the Cassells, who issued 
little works at threepence a copy ! Their series is 
superior in paper and print to its foreign rivals, con- 
tains nearly 200 pages of print, and is issued every 
week. It will be interesting to see the result of this 
jxperiment. 

The extraordinary results of machinery and divi- 
sion of labour has of course been applied to printing, 
ind some wonderful tours de force have been accom- 
)hshed in the way of rapid and cheap production. 
There is nothing so wonderful in these feats after aU, 
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as it only amount to putting a sutTicicuit number o 
workmen to the task. Thus, a thret'-vnlume nuve 
may consist of some seventy t»r eighty shei'ts, and i 
a skilled workman could " set " a sheet in t he day 
the whole would he a<‘complished, on pressure, lu 
seventy or eighty compositors in a single day. Oi 
the occasion of the Ca.xton celebration, u show hia 
of tliis kind was performed, which Mr. Oladstttne 
with a rather rhetorical flourish, di-.scribed as " tlv 
climax and consummation of tlu* art of printing.' 
A hundred copies of the Bible W(‘re commenced a 
two o’clock on the morning of a comnuunoration meet 
ing at South Kensington, and beh)re two t>'clock i! 
the afternoon a copy was handed on to the platforn 
perfectly finished. The book, with its 1,05a pages 
had been printed, dried, pressed, sent up to London 
collated, sewn, rolled, bound in Turkey morocco, it 
edges gilt, the cover embossed with the Univer 
sity arms and an appropriate inscri[dion, in less thai 
twelve hours. Here, however, the “ setting ” ha< 
been done previously. Anotlier fantastic perforin 
ance was the issue of th(“ Revised Version of thi 
Bible, which was, in truth, an extraordinary com 
merc.ial opiu'ation, adrniralily ili'vi'loped and wtaked 
For om; of the Testaments some 300 tons of {)ape 
were used, tlu; pn'sses wi're k(‘j)t groaning night aa< 
day for months before issue, while a perie< t (l<*artl 
was caused in the leather market by the demaiul fo 
.skins for l)inding. Never was there such a foolisl 
craze founded on pure curiosity, and it may lx 
suspected, without breach of <-harity, from no burn 
ing ardour to lie in jxissession of tlu- pun-st aiui mos 
genuine version of the sacred text. Nor must wt 
pass that surprising feat of the Bible Society, th< 
issue of the “ Penny I'estiunent,” which, filling 24< 


CURIOSITIES OF PRINTING 


147 

pages, bound and sewn, and respectably printed on 
good paper, is issued for that sum.* 

The mention of Bibles leads to that of certain 
extraordinary editions of the sacred text which have 
received niunes, or even nicknames, " in the trade,” 
from some absurd mistake in the printing. These, 
of course, commend them to the notice of the inge- 
nious collector. There is the well-known “ Breeches 
Bible,” which turns up frequently enough in an 
imperfect state. A Breeches Bible in fine con- 
dition is highly valuable. This sobriquet is owing 
to the quaint translation — “ Adam and Eve made 
themselves breeches,” &c. Nor must we omit the 
■” Bugge Bible.” There is also the" Vinegar Bible,” 
the words " parablti of the vinegar ” being used in- 
stead of ” xiincyard.” A Belfast Bible, 1716, has " sin 
on more,” instead of ” no more.” More curious is the 
” Leda Ifible ” of 1572, so called from the careless 
profanity of the publisher, who, wisliing to adorn the 
work with illustrations, used an old block of “ Leda 
and the Swan.” Fidd’s " Genuine Pearl Bible ” of 
i6j;5 , which has been desc.ril)ed as “TiiK WiCKHi) 
Bnii.ic," and is complacently rec.ommcnded in the 
catalogues as “ famous for its errors ” (6,000), 
deserves notoriety for its translation of a ptissage 
in the Corinthians Know yc not that the unright- 
eous shall inherit the kingdom of God ; ” and also, 

” Ye cannot serve and mammon.” These strange 
misprints were amended by canc.clling some pages. 

From tlic beginning of August, 1884, to March i, 1886, 
writes to me Mr. Brown, the secretary of the Society, " 1,310,000 
copies of t!ic Penny 'restament. were is.siied by tills Society. 'X'he 
first million copies were .soil within ten months. 'fUe cost of 
printing and binding the iiook is a small fraction under two- 
pence." 'I'he book was therefore produced at a loss of about 
three-farthings a co{>y. 
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which the collector rejects contemptuously, seeking 
copies "without the cancels.” The well-known 
Catholic version, the " Douay Bible.” issued in 
1609-10, has been called the " Rosin Bible,” owing 
to the translation of the passage in Jeremiah, " Is 
there no rosin in Gilead ? ” Even the folio autho- 
rised version (Barker’s of 1611) has been termed the 
great " He ” Bible — why I know not. 

There have been, of course, collectors of Bibles — 
a really stupendous undertaking— of which the most 
serious and ambitious was the late Duke tif Sussex, 
who sought them in (“very languagt*. and amassed 
some two thousand. The catalogue of this wond(‘rfuI 
collection no real Bible-collcctor " should l>e without.” 
His Royal Highness was a fair Hebrew scholar, and 
his collection was rich in Hebrew Testaments. 

It had long been established that the earliest 
printed Paris Bible was that d;d(“d 1570, and all 
accredited bibliographers and comnu'utators, having 
settled this point, w'orked from it as a bust“. One 
day there was discovered in Ar(;hbishop Moorti’s 
well-known library a copy of a Bible with a date 
much earlier. The confusion and bew'ildi^rment 
among the cognoscenti was incredible. 1 1 was found 
impossible that such a thing could Ik* ; yet t here it w'as, 
uncontrovertible. An acute Mr. Johnson, however, 
scrutinising the date narrowly, " cried out that there 
had been an erasure, and that the new tigures wvm 
written with printing-ink on the scratched [ lar t , other- 
wise no bad imitation, and uixm the whole a very 
ingenious c.ountcrfeit.” An ordinary piect; ot illumi- 
nation had been drawn over the j»lace for better dis- 
guise. There w'as also a rent, with a piece of thin 
paper pasted on the back, seemingly in a careless 
manner. " Thus was exposed one of the ^mttest 
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difficulties that have clogged the annals of the 
press/’ It may be said that the wary eye of the 
modern old bookseller would have detected the cheat 
at the first glance. 

As an illustration of the historical suggestiveness 
of books, it may be mentioned that there was a copy 
of Caxton’s Legende of Saintes, by me Wynkyn 
de Worde,” which had this inscription in the begin- 
ning : '' I take this to be the edition of 1517. This 
is one of the few copies which have escaped the exe- 
cution of the remarkable inquisition of Henry VIII. 
to expunge or deface the life of St. Thomas of 
Canterbury, and the word Pope wherever it might 
occur. — W. Herbert, 1827.” 

In the case of a work of Tyndale’s, the '' Penta- 
teuch,” it was directed by Parliament in 1540 that 
all the marginal notes should be cut off, which was 
actually done. The GrenviUe copy, however, escaped 
the massacre or mutilation, and is therefore con- 
sidered a choice rarity. Another book, "" Fabyan’s 
Chronicle,” was suppressed so successfully by Wol- 
sey that only one copy survives. 

There is a class of collectors who collect every- 
thing on a favourite and particular subject. These 
elements fall under the denomination of cuttings,” 
and it is surprising how, with the diligent aid of a 
pair of scissors, the mass soon begins to accumulate. 
The accumulation is for the most part rubbish ; but, 
to one writing on the subject, it often supplies valuable 
indications of topics and matter worth investigation. 
Some of these ‘‘ dust-bins,” which often contain a 
stray silver spoon or fork, are of the oddest character, 
as '' A Collection of many Hundreds of Bills, chrono- 
logically arranged, from 1741 to 1868, including 
Astley’s, Ducrow's, Coburg, Surrey, Tottenham 
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Street, Sadler’s Wells, Drury Lane, Adclphi, 
Olympic, Covent Oanlen, Haymarket, Theatre in 
Guildhall (1758), New City. Garrick, Deptford, City 
Pantheon, King's. Soho, ttc.. Menageries, ICxhihi- 
tions, &c., with a large <'ollect ion, masiy thousands of 
cuttings from various sources, extending over a period 
of nearly 100 >-ears, a number of orders and tickets 
of admission, with interesting autographs." 

Another person with great industry brings together 
everything that can bt'ar on " Waxwork Exhibitions, 
Panoramas, and other Shows of Loiulon, from early 
in the Eighteenth Century dmnr to our times (a few 
country items iiuluded). It comprises a very large 
number of < uttings, bills, haiulluHiks, catalogues, a<l- 
vertisements, admission orders, itc., Ike., to Fantoc- 
cini, Shadows, Pupjwits, Marionettes, Automata, Tab- 
leaux Vivants, Penny Shows, and rr-presents the 
under-currtmt of Metropolitan amusement with its 
frequent pandering to tiie morbiil tusti's of the last 
hundred and fifty years’ populace. Of Waxworks it 
is believed that a larger collection does n<tt exist in 
one body ; in that liranch are Anatomical Venuses, 
(ihamlxTS of Horrors, distinguished persons, siames, 
ike., from i7.i<i <iownwards. I’umiramas. diuramas, 
cosmoramas, sculpture, paintings, giants, dwarfs, 
monsters, (•ut<Ttainments, and rery main' 
which, while legitimately belonging to the liistory t»f 
London life, and nearly allied to the Iowit stratum 
of the histrionic profession, are but poorly rejire- 
sented in even the rit host <<illections relating either 
to our metrojxdis or to the drama.’’ 

Another curious colle< tion is <»ne on Dr. James 
Graham’s exhibitions ; " The Temjde of Health ami 
Hymen, the Ctdestial Bed, Exhibitions (Rare and 
Curious), &c., a curious collection of prints, views. 
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songs, music, poems, manuscripts, matters, portraits, 
accounts of lectures and exhibitions, advertisements, 
&c. (including an account of Lady Hamilton) , mounted 
and arranged in a 4to volume, new half-red morocco, 
cloth sides, gilt edges, curious and rare/' And also 
the next on ballooning : “ An Extraordinary Collec- 
tion of 960 Engravings, Newspaper Cuttings, Auto- 
graph Letters, Documents, Advertisements, Broad- 
sides, Handbills, Posters, Water-Colour Drawings, 
and other papers relating to Aeronautical History 
from 1724 to 1854. Arranged in chronological 
order, and very neatly mounted on 102 sheets of 
drawing-paper. The collection comprises 81 plain 
and 22 coloured plates, many of which are veiy 
scarce (and the large tinted engraving of Lunardi's 
balloon at the Pantheon especially so) , 105 woodcuts, 
8 caricatures, 23 portraits of aeronauts ; 5 water- 
colour drawings, 20 large posters for walls, advertis- 
ing fttes at Ranelagh, Vauxhall, Cremome, and other 
places of amusement ; 62 broadsides and songs, some 
with woodcut headings ; 45 autograph letters ; nume- 
rous admission tickets initialled by Green ; and 10 
pieces of silk of various colours cut from balloons. 
The remainder are cuttings describing every event 
between the dates named, including the opening of 
London Bridge, the fSte in St. James's Park, &c., &c.. 
Having been formed by Mr. Green, the famous aero- 
naut, the collection is perhaps the most complete it 
would be possible to form. Several autograph letters 
of his are inserted, together with accoimts of ascen- 
sions by him and Coxwell at Cremome, Vauxhall, 
and elsewhere." 

Among other strange and rmexpected subjects, we 
have WiUshere on “ Playing-Cards " in the collection 
in the British Museum, which amounts to about forty 
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packs of all nations. This is said to bo " the most 
elaborate and authoritative of all recent works on 
playing-cards, contiuning a great many illustrathms 
of all kinds. Also many interesting curiosities ct>n- 
nected with playing-carcls, including a facsimile aiU er- 
tisement of the patriotic American Decatur cards, of 
which the hacks were adorned with a <‘ut of Decatur's 
victory, various comic cartoons and caricatures in 
imitation of playing-cards, a lot of the internal reve- 
nue stamps issued liy plajing-canl manufactunTS, 
and specimens of the ‘ marked back ' playing-i-anl 
used by gamblers.” But there is a literature on play- 
ing-cards. The really grand work on tlie subject is 
that of the Society of Iwench Bibliophilists, a grand 
folio volume, containing loo coloured plates, and 
going back to the fourteenth century. 

There is a well-known dictionary called *' Men of 
the Time,” which appears at intt'rvals. 'I'lu; impi t-s- 
sion of 1856 is greatly sought because of a bi/,arre 
account of Wilberforce, then Bishop of O.^ford, wlu) 
was described as " a sceptic as regards ri'ligious reve- 
lation ; he is ner'crtheless an out-and-out believer in 
spirit movements.” The fact was, thiss<‘nteuce had 
slipped out of the preceding article, on Robert Owen, 
and got mixed up with the account of the Bishop. 

Prince Ferdinand of Portugal recently made a col- 
lection of all works that Inul been suppreasnl by 
governments, the total amounting to many thousamls. 

Among the innumerable ocUl subjects to whii'h 
books have l)e(‘n devotcal, there is the odd omt ol 
caligraphy, or " flourishing ” penmanship, once a 
sort of art, held in favour when s< houhnasters culti- 
vated drawing, with bold .sweejis of tin* jum, swans, 
and other devices. Some of them are wonderful pro- 
ductions indeed, and the art was in demand for the 
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preparatitm of addresses, (Src., t>ftcn seen hung up in 
old mansions and places of business. 

It might be a fair sjx'culation why it has not oc- 
<'.urred to some collector to form a gathering of books 
ea<-h of wliich had some odd adventure or association. 
For there are numbers of books the very titles of 
which suggest some strange history, or have been 
connected with some crisis. Here, for instance, 
opening a catalogue, the eye falls on Henry VIII.’s 
famous work, with its full style and title : — " Assertio 
Septem Sacramentorum adversus Martinum Luthcr- 
lun ledita ab invictissimo Anglue et Francijc Regc, &c. 
Henrico cj us nominis octavo. Romes, opera Stefhani, 
(kdllerdi, 1521. — Literanim quibis invictissimus 
Princeps Ilimricus Oc.tavus, Re.v Anglhe, Fidci De- 
fensor respondit ad cpiandam Epistolam Martini 
Lutheri ad se missam. Roma-, iipiid F. Minitium 
Calvum, 1527. In one vol. qto, fine lull and clean 
copy in the arigmal limp vellum, fj 10s. This ori- 
ginal Roman edition of Henry VIlI.'s famous book 
against Lutlu-r is still mort; rare than that printed in 
ICnglaiul, and <'ontains in addition Poj)e Leo’s letter 
to Henry conferring upon him the title of Defender 
of the I'aith, which was not reprinted in later 
<'tIitions. This apj)ears to be one of the earliest 
copies issued, as it has not the supplementary sheet 
<'ontaining Dr. Clerk's Address to the Pope. Con- 
<‘enung the second piec'e in the volume, the Gren- 
ville Catalogue says, sireaking of the London editioix, 

' This original edition of Henry VIII.’s answer to 
T.utlun''s Icttt^r to him is of great rarity. Strype says 
he otu'c. saw it in the e.xquisite library of the Bishop 
of Ely.’ The Roman edition is probably even more 
rare. This volume is from the ancient library of the 
Altieri family, and bears marks of having been in 
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days of yore iii the hands (if the Rdmau haiuisitor 
for the niune of Henry VIII. and Martin Luther ai 
struck through with a pen, or have i>ap(T paste 
over them.” 

There are some curious incidents connected wit 
the fimt edition of Milton's grt'at poem, which i 
small folio is readily jinM-urabk'. But th(' infonne 
collector knows that the publisher issued it with 
series of different title-pages sev(‘n or eight, if no 
more. You must describe your copy carefully, a 
the “ first edition with tlie seventh title-page," or on 
with the third or fourth. But one with the first title 
page and the first edition is priced by Mr. Quaritcl 
at £40. 

flow curious to come on the quarto pictures o 
Lady Hamilton in her “ attitudes "--a tri!)ute pai< 
her by her foolish worshipping husband. We thin! 
of Nelson, of her strange adventurous life, and ho 
dying in debt and destitution at Calais. S<» to com< 
upon a book printed that is " set ” by the veiieratec 
hands of Ifenjamin Erankliii. Such is " Cicen; 
Cato Major, with e.x[)lanatory notes, i’hilathdphia, 
printed and sold liy Benjamin b'ranklin, 17.(4." 
this small (juarto ten guineas was asked many years 
ago ; now, with the " fury " lor things American, it 
would be offered at double the mone\‘. in Mr. 
William fleorge's Bristol catalogue, (piaiiitiv entitled 
" Bibliotheca Antupia et Curiosa ; a descriptive and 
{iric.ed list of some old and curious books, being 
the fifteenth collection luuU'r that title," W(^ lind 
Milton’s " History of Britain, collected out of the 
antientest authors thereof. I’ortrait by iuiithorne. 
First edition. Quarto, original calf, ibjo," On 
which it is pointed out that " the beautiful portrait 
of John Milton in this work is one of the few English 
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portraits cut on copper from the life. Each impres- 
sion has the rank of an original portrait of Milton, 
and, as such, an impression hangs in the National 
Portrait Galley.” Or here is a specimen of the 
minute fashion in which the bibliographer marshals 
evidence " Charles the First. — Eikon Bazilike, the 
Portraicturc of his Sacred Majestic [&c., with two 
mottoes and date]. Folding frontispiece by Mar- 
shall. Tall octavo, original calf, 21s. 1649. The 

largest edition of the ' Eikon,' with fine impression of 
the folding plate having engraved verses. This 
copy, being in its original binding, it is interesting to 
note that the place of the plate is facing its ' Explana- 
tion,’ and not facing the title-page, which is preceded 
by a leaf on which the royal arms arc printed.” 

A very odd and handsome book, j)ublished in 1754, 
is '' The Gentleman and Cabinet Maker’s Director, 
being a large collection of most elegant and useful 
designs of Houschf)ld Furniture in the Gothic, Chi- 
nese, and Modern Taste?, with ])roper directions for 
executing the most difficult pieces, the mouldings 
being cxhibitetl at large, and the dimensions of each 
design specified, 157 (xjpper plates, folio, calf, by 
Thos. ('iiippendale.” Now every one knows the 
merits of the “ Chippendale furniture,” the curious 
designs and carvings, unmistakable in their character. 
It is one of the scarcest of volumes, as Mr. " Rainy 
Day” Smith, after duly praising it, prophesied it would 
be. It now brings from fifteen to twenty guineas ! 

First editions of even living authors seem to be- 
come rare within a very few years. One of the most 
precious of volumes is the “ Poems by Two Brothers,” 
issued in 1827, which was the first appearance of 
Alfred Tennyson, and for which ten guineas is an 
average price. A copy of the " Poems by Alfred 



THE BOOK FANC'IICR 


i5<j 

Tennyson, has cost £r4. A \vlu>le set of the 

green-coated volumes, first editions, wmiUl he worth 
a largo sum, and there would be found pleut\- of opu- 
lent collectors ready to give what is called '* any 
money ’* for the set. They could then have them 
dressed up in " crushed levautine ” morocco, to form 
" a super!) monument of the l)il)liopegistic art." 

These early Tennyson editions are sought for chief- 
ly l)y students and admirers, on account of tlie rattier 
t'apricious variations the author is fond of making 
in successive editions. " The (Irand Ok! (tardener " 
lias thus been reshaped and altered many times and 
a new phrase substituted. *' TimlJiuttoo," his prize 
poem, has been sold for five guineas ; but t!ie rarest 
of his books remains the " Poems by Two Brothers." 

Shelley’s works attract the attention of the curious, 
such as the early editions of " Queen Mali," " .^do- 
nais,” printed on rude paper and with nuler type. 
To this category also belong tlie works of I. ami), 
Southey, Coleridge, and many more, and their works 
arc now greatly souglit. Thesi; are eleg.mt little 
volumes, set off with “ plates by West all " or f )y 
Stothard. There is an impression of grata* and re- 
finement left as we look at these illustrations ; they 
are ('onceived in an al)stfat t aiul poetic.il spirit ; 
the figures, limbs, and draperies are elegant, and 
seem the work of masters. It is when we contrast 
these with the modern illustrations to Longfellow, 
Tennyson, See., that we are drawn down to earth, 
so coarse and purely unpoetical are these things. 
Lamb’s works in their original edition have an exc<*p- 
tional flavour. The "Tales from Shakespeare’’ 
derive an additional value from the plates being by 
Blake. A copy of the " Album Verses ’’ was offered 
lately, and was of great interest. " Three copies. 
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each of peculiar and exceptional interest to the col- 
lector, all in original boards, uncut, viz., the original 
proof copy, with corro<'tions in the author’s hand- 
writing (one leaf of which is mi-ssing) ; the copy 
formerly belonging to J. G, Towers (the friend of 
Charles Lamb), and presented by her brother (page 
12 is composed of verses from the album of Mrs. 
Jane Towers) ; and the copy purchased at Samuel T. 
Coleridge’s sale, with the following note on card- 
board affixed to the fly-leaf in Charles Lamb's auto- 
graph : — ' At No. 64 New Bond Street is to be seen a 
capital picture of Milton, the property of C. Lamb, 
which he thinks would gratify Mr. Coleridge to see 
when he is in town and can spare a minute.’ It is 
interesting to remark that this particular portrait 
found its way into a London auction about two years 
agt), and the advertiser, after a spirited competition, 
let it fall at £'355.” Rarest of all is the " Devil’s 
Walk," a poem of which but a single coi)y was known 
to be in existence™ I think in the possession of 
Messrs. Moxon. Hut one little work, " The Poetry 
for Children,” containing some verses by Lamb and 
his sister, had altogether disai)peared. E''or years a 
copy was sought ; high rewards were offered, but in 
vain. Strange t(j say, it at last turned up in one of 
the colonies, was sent to England and reprinted. It 
should be known that poems and essays by Lamb 
are scattered about in all directions in such little 
hooks as the " Pocket Magazine,” Selections from 
" The Champion " newspaper, and in Cottle’s " An- 
thology.” Very rare is the Coleridge little volume 
published at Bristol, in which arc some of his friend’s 
sonnets. His works extend, as may be conceived, to a 
vast number of volumes, all uniform in size and styles 
The late Lord Houghton, among other fancies, col- 
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lecled all the piK-'ts this eonturv. atid little, 
ami which were printed in t\m uuiionn shape. 

In a previous page was tletaiUHl tin* lashion in 
which certain works have been savetl Irotn tUstrue- 
tion. Boswell’s entertaining Letters ti» I'eniple w<Te 
discovered in a shuf ) in Buulugm*. in use for wrapping- 
paper. More extraordinary still, Mr. t ribhs, ot Bath, 
related to me l»<w. searching in some old house, he 
found Sterne's Diary kt'pt for Eli/a in a plate imrmt'r! 

It is much the fashum tutw to umulate the old edi- 
tions, mimicking, as it were, the paper, type, and 
general air of a favourite work. Mr. Stock h.is given 
us some curiously exact facsimiles, such as those of 
" Walton's Angler " ;ind, more singular still, a tiny 
volume reproducing the original black-letter writitig 
of the immortal “ Imitation of Christ." The twti 
little inviting volumes, the original '* Vicar ttf Wake 
field,” retiring, unobtrusive -liki- the Vicar hinra-If - 
have recently been revivetl, an (“xact copy in its 
boards, paper, and print. So with the tin4 Kilm.u- 
nock edition of " Burns’ Poems " aiul Btmv.ui' ’. " Pil - 
grim’s Progress,” and many more. It would be an 
interesting speculation to think how tlu-.e copir, will 
mystify generations two hnudred ye.ns heiicr. But 
with sucli things Tiim? is tlu: great distiuguLher, As 
in [lainted imitationsof wood, every year shows tuore 
clearly that it is paint and not wooil, so in these vol- 
umes the points where likeness was attem|ite<l will 
become more glaringly revaudial. One of the l.itest 
and most far-fetched absurdities <if public.it ion is a 
posthumous work of a poimlar writer, annoniiied as 
the “ last work of the late Hugh Conway.” 1 his is 
an oblong volume with facsimileii handwriting of this 
rather over-praised author. It is given with all era- 
sures, &c., and is not, like all MS., very easy rt ading. 
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The nuxlern devices for setting off books are end- 
less in their variety. Photography in its numerous 
forms — fhotogravurc , phototype, &c. — is made to 
bring colour and mechanism to our :iid, and it must 
be said with singularly pleasing and apparently artis- 
tic effect. The latest French works “ of luxury.” 
display on the linest paper the most exquisite draw- 
ings, {Jiinted in a rich blue, brown, or green tint, 
ligures, arabesques, landscapes " embordering ” the 
page. These are not engraved, but are the original 
drawings or water-colours reproduced by the process. 
They are, however, delusive enough. In course of 
years they will fade or at least “ grow flat,” for by a 
curious law of retribution all mimicries and pretences 
in time must prove, their inferiority, and the weak 
plactis are. nwealed. The older finely finished en- 
gravings are “ impressions,” i.c., a magnifying-glass 
woukl show that every line is raised on tlie papjcr, 
which gives a sort of ridief and the brilliancy of relief. 
On the other hand, a litca-al photograph of an engrav- 
ing, the lone of the ink copuHl and every line re- 
pri)duc(Hl, lacks this relied, or ra.lhi;r simulates it.* 

in a tlt^irription of one of tliese bizarre workn, which 
first hrouKht thi.s .style into fa.shkm. “ Uxanae (Octave).— 
l/Mventail I/Oinbreile ‘ 4 .e Ciant Manchon. l^rofusely 
illustrattRi with ehanning engravingn by Paul Avrih oxciulsitely 
printed in varioun tlelicate tintn, and having inserted sets of 
proofs on Japanese paper, printed without the letterprefks, 2 vols. 
Imperial 8vo, superbly tmund by Riviere, in blue and orange 
rnorocco extra, the original silk cavers used as linings^ /40. Two 
rt'inarkalde IkkiIcs, illustrated in a manner entirely novel, and 
probably destinetl to eOect a revolution in the art of book- 
illustrating. M. Brunox writes of them, ' Karement livre fut 
accuelli avec un succ^s filusvif, et, disons-le, plus m^Tittt que 
/ ’ KventaiL Hon aiiparition fut, pour les bibliophiles, un tMilouis- 
.st'ineiit.' Both works rajudly liecarae out of print, and the 
publisher guarantees not to rcfirint them. Of the sets <>f proofs 
only 100 were jirintetl, and that to L' Omhrellc i.s a picked set, 
bearing tlie artist'.s autograph." Forty guineas was the price. 
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During the last ten years another mania has ob- 
tained in Paris for issuing exquisitely printed little 
books with red-letter titles, it may be, and tiny etch- 
ings, of Elzevir shape or series. The {lapt'r is ti little 
rough, the print “ old faced," the margins large. 
Several firms hax'e distinguished themselves by issu- 
ing these dainty books, such as Lemerre, Ohuly, tSre. 
One would think it was a simple matter to do tins, so 
many copies at such a prii'c. But the jaded sttmiach 
of the bibliomaniac must be tickled by congenial 
devices. So : (i) every copy must be numbered ; 
(2) there must be a limited number, say .500. The 
numbering gives an individuality to each copy of the 
300. Say thirty are printed on " Turkey mill-paper ; ’ ' 
then for coquettish amateurs we have the following : 

Printed on choke grape-paper . . . i copy. 

„ ,, choice parchment ... 2 copies. 

„ „ JapaneHO quarto . . . 30 „ 

„ „ Imiicrial Wiiatman paper . .■;<> 

„ „ Chinese <lo. . ... «,<.> 

„ „ Van Gelder's Dutch . . 200 „ 

On this scale was the choice " Manon Lcscaut " 
brought out. The English Whatman haml-made 
paper is highly api)re(dated in France. Most of these 
little books are designed to furnish opporttmities for 
the binding maniac, who finds thus a <-hoi<'(* suhjttct 
to exhibit some exquisite exercise of the bildiojiegis- 
tic skill. 

Returning to other " oddities,” tht* old halfjK'imy 
ballads have always hadanattraetion furthe collet tor, 
and Macaulay’s taste in this direction is well known. 
Playbills also are sought ; and there is siimething 
attractive " in the casual sight of an old playbill," 
the memories attached, its own frail texture con- 
trasting with the stouter and more enduring tenure 
of those whose doings it chronicled, and who are lung 
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since mouldered away. Y et this shred and patch en- 
dures. Mr. Halliwcll-Phillipps has a bill of Drydcn’s 
arrangement of " Troilus and Cressida,” in the time 
of William III., than which there is none older exist- 
ing. As, however, there are no actors' names, this is 
hardly a bill proper. Perhaps the scarcest of bills is 
that of Garrick's first appearance. I myself possess 
“ a poster ” of Mrs. Siddon’s last appearance. The 
most famous collection of halfpenny ballads is that 
known as the “ Roxburghe,” partly formed by the 
Duke of that name, and sold at his sale in 1812 for 
£482. They are now in the Mmseum, having been 
secured for £535. But this was e.xceeded at the 
Brindley sale, wlien eight volumes of halfpenny bal- 
lads were disposed of for £837 ! 

Yet another amiable crazeis that for “chap-books,” 
diligently collected, small pamphlets, things sold by 
luiwkers for a halfpenny iind a penny, from ten to 
fifteen |)ages long — “ Goody Two Shoes,” “ History 
of I'ingland,” &c. There arc tho.se who boast their 
“ finest <-oUecti()n of (diap-l)ooks in England.” There 
is a leg(!nd, moreover, tluit some of these have “ cuts 
by Bewick,” and tliat some, at least certain children's 
books, were written by Goldsmith. They are poor, 
starved things, uninviting, on rough, villainous paper 

wrapping,” apparently — and wholly undesirable. 

An odd and interesting department of which a col- 
lection might be made are journals and magazines 
published at schools and colleges, and to which men 
aft«.:rwards celebrated contributed. Among these 
are “ The Mic'.rocosm,” published at Eton, to which 
Canning furnished some lively, precocious trifles. 
Also, at the same pla<'C, “ The Eton Miscellany,” by 
Bartholomew Bouverie, now of ICton College (Eton, 
1827), “containing thirty contributions by W. E. 

M 
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Gladstone, five by Arthur Henry HaiUun, and others 
by Colvile, Doyle, Gaskcll, Hamner, Law, Pick- 
ering, Selwyn, Shadwell, Skirlow, WildtT, h'rederic 
Rogers, G. A. Selwyn, and others anonymous." 

The familiar " Arabian Nights,” delight of our 
childhood, one might fancy was accessible enough. 
However, Mr. John Payne, of the Villon Siudety, 
conceived the idea of translating these old tales on 
the principle of calling a spade a spade throughout, 
with this result, that every judicious bookseller 
secures a copy when he can, and invites the purchaser 
on these tempting grounds : " The Book of the 
Thousand Nights and One Night, now first complete- 
ly done into English prose and verse, from the original 
Arabic, by John Payne, 9 vols., very scarce, 1882-84. 
Intending purchasers are strongly recommended to 
lose no time in securing this valuable work, as every 
month it greatly increases in priia*, ami tlu' limited 
number printed unite precludes the possibilit y of its 
value decreasing. Only 700 copies wen* issueil, each 
numbered and signed by the {irinter. It consists of 
a perfectly free and literal translation from the 
original Arabic, and was printed for the Villon Society 
by private subscription, and for privatt; circulation 
only.” For these nine volumes, now grown scarce, 
twenty-two guineas are asked. No doulit tlu! attrac- 
tion is what the French call “scatological” or 
" Pantagruelic.” Captain Burton has rcm'heri on 
the idea, and recently published a new translation, 
and being still more literal, or, its our neighbours 
would say, “ naturalistic,” tlu; demand is far greater. 
The copies are rising in price. 

A recommendation often found in a catalogm* runs, 
“ The edition nearly all destroyed in the Fin; of I.on- 
don.” It has indeed been said that in this caUunity 
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£200',ock> wortli of !MHikst‘IIiTs* um ^ hvit, 

Whole editions were burnt ini tlunr ‘-.helvr%. In I.iii'' 
coin’s Inn Library is imv survivor tiiinne.lv |«i«' 
served, vi^*, ’’ Prviine's or An b’\4ii 

History of tlie Ftipes/' Fverv ♦■opv wa** ‘ai|«|H>'.rd 
to liave entirely peristieil, until one wa.^ tnufid in tw 
in tlie library id" the Duke 4if liui*kin^tutti at Siii%vts 
It was never ta;.Hn|)kdeiL l>ut ends abnuilly at 
400 in the inkkllt! of a sraiteiit'e. llie litut^lirrs oi 
Lincoln’s Inn pcissessing Itie votuiiif*-i I'oinpre^atii.: the 
body of the work (and which are uf exlreine v in 
a complete sliafHU ** a lari^^e porliuii tif ihr 
having been burnt in the cireat lore "y the 
occasion of tlu* s*ile uf the SltiWf labiarv in 
determini‘d at auv tt^ ptis tlir> {ufo* 4 ir fsini 
of two hundred Iraipurufaiv b-avt- Tle*v no“4 
it at tlie prii*«' i»f ,/ J,|;i ; 

Who would ind hugf'lv ivnik . mI lala- h ht ■ 

erally tht*r<* is tally a "auidt* « k.u»‘wn o* br i-n ,f 
eni*e ? 4 Ins is tin* t a“'.f* m ttir ai-.taier m! 

tlu* idd I*]nidi‘^ 4 i wntss’'., Harniu'ld, »a' U'h*»',«* !..t4v 

Pi‘taniia '* tht*re Iuo» i^een but Imuii4 

old bookliunter m the I4 U ,4*..^! 

the liarhieaiu saw it an a ihisi heap ainl ir-i* hM n. 
Of other bookH then* have tn^iut taily a fr%v t t.ipiir'i 
printed, whicL tias of t'otirse eng«uidrtrti an insane 
longing to possess theim riuis Lead Petes bonnigti 
issuedawork callecU* Suceim t Omrabiipe-.;' whs* h 
there were <inly twenty-live ciipirH prmtetL 4 
one of whitdi tras tirougtd. /j-f, m 4 iwm 1 ni*,. 
More extratirdinarv still rs ' die b'nanh w*iik. T4 
bkuiu cirs Munirs du TenipsT of which un!v a ofoTf 
i,opy w»is piiutetl. In ^-ai* li CtiM/'# tli*’ bi»fk * |»i- 

considintni 4IS j it rank-i with flnsu-^'* m m oiu 

Script. lir. Maddens Meniuu , uf ihr 
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Century,” the bibliophilist Davis tells us, ” published 
in 1733, is considered one of the rarest in the ICnglish 
language : it was intended to have Ijeen eomprised in 
six volumes, only one of which was ever printed. In 
order to expedite the printing and delivery, three 
printers, Bowj'er, Woodfall, and Roberts, were em- 
ployed, and one thousand impressions of tlie first 
volume struck off, but suppressed on the day of publi- 
cation. Eight hundred and ninety copies were 
delivered to Dr. Madden, and all were supposed to 
have been destroyed by him.” In this short epitome, 
what a picture of reckless waste, indecision, and folly. 

The second edition of Woolaston’s ” Religion of 
Nature ” has deservedly an interest, as Franklin had 
a share in printing it, or rather in setting the ty|K;s. 
The ” Epistohe Obscurorum Vironim " is notable, 
because Erasmus, on the eve of a serious operation, 
was seized with such a violent fit of laughter wlu>n 
reading it, that the " imposthume ” burst, and he 
was saved. 

There arc two homely linglish books whi< h at a 
sale would bring good prices — Mrs. (llasse’s fumou.H 
Cookery-Book, of " first catch your hare " notoriety, 
and " Cocker’s Ai-ithmetic," of ” acctmiiity ta ( 'acker " 
fame. A living London journalist hnnul the first 
edition of the first, ” The Art of Cookerv,” folio, in 
the New Kent Road, and secured it for sixpence f 
He had it superbly bound, and now values it as a 
unique at £100. The first ” Cocker " was juifilished 
so long ago as the year 1677 or 11)78, ami of this ex- 
cessively rare book not more than three or four <‘oi)ies. 
have been heard of. The twentieth edition appeared 
in 1700, and the thirty-sa.ond not long after. The 
indefatigable Dr. Dibdin could never succeed in 
meeting a copy earlier than this. The late I’rofe.ssor 
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Dc Morgan was all his liiVtimi’ ongagnl ui tmUf* t>» 
get together a series uf the tMituT ohtion I tii . . ••ih! 
not succeed. Poor pj'ulr. .oj ! dvmg ui 1F .5nt.ii ! 
Rarest of this class is the iamou-. ” lox* Mdhi . 
Jests, or the W'it’s r.i»F Mi’ium . . m d 

humbly inscribetl to thoa* t hoke s|»irit i of Ih*' a/.*-. 
Captain Rodens, Mr. Alexamler Po|h*. Mr. PtuF't .-T 
Sacy, Mr. Orator Henley, awl Job Baker. Ibe keitle 
drummer. Printetl and suit! bv I'. Read, in 
well Court, Whyte Friars, Meet Street, 17 50 Pti e 
one .shilling." 

Our old friends Sternhold atul Ibipkm i .m- • « |e 
brated n<it f<ir what h.ul hem thru in.n«'w«>s*liv 
ambition, viz., vtasitiet . «tf the P-ibn ., but 
nishing the h.ijij'iea Nj>e< imrji c! ..i l 

known. They niigge, ted .t ft.i]*|.v )> .t l.-m H.- !. 
who described .1 ij.tuie o! Ic.tj. U... i.y ih- n ! uui'! i.t 
names. A lU’^ir.tble iKpv i>t the ,.* v,. !'!>i / y, 
was offered some time .tgu ’ - I' lluv 

collected into baeji-di mertei. b*, i‘s .jn,. .‘ inb • ! 
John ilopkiun .uui nthei ,, ui lo.- } !... !u ! ui 

contempor.irv m.iroi.n ..ttju. entuelf, . ..-.rj. ! r.i n It 
embroiderv ttl gohl .ujtl -.ilv.i ihir.id. .oi l 
gilt edges, atul a* • tiiiipaiued bv a firaufituU> w ai-ed 
silk bag, embrokhaed tit mlours with tirr-i, tt>>wrr^. 
animals. &e., and gohl and stiver thread, the wh F 
tUsplayed in a sjMH tallv ptej 

lined with maroon velvet, with rja.. l».l .uil 1-k 
and key." Tlurty gnmea. w.i . .i ,S..d. and n 
el, limed that ihis w.e, " a highlv mt.-tv ausg hi ‘itiitr A 

t^hl , tliit VillmiU! illlti fj 4 |.^ t<rr|| f*iUli4 Hi ihr 

IHHiiet til C h.irlr^. I. his In Ud- 

early part ot the pri'seut . eiilmv tt w.i > pus h r.*- 1 - , 
Mr. Pi< keritig, who -.nld a tu th.- late Vh Ji -d; ! 

the eminent but.kbmde!, ami ulule m the . , 1 


i66 


THE BOOK FANCIER 


of the latter it was exhibited at the Mamhester 
Exhibition. The bag is believed to have been the 
work of Queen Henrietta-Maria." 

Should you come upon an old folio Livy, with 
portrait of Livy, and device of cat and mouse on 
title, large copy, original vellum binding, 1520, 
think of what the late liishop of IHy used to say, 
“ Whenever >'0u see a book with a Cat and M ouae in 
the frontispiece, seize upon it, for the clianc(‘s are as 
tliree to four that it will be found both I'urious and 
valuable ; — admonition from such a tpuirter is not to 
be slightly rejected. ’’—Diiiiw'.s liibliog. Decam., ii. 
231. There is something quaint in this pic<'e of 
advice. 

“ Robinson Crusoe ” went through more editions in 
a short space of time than any other book— forty- 
one editions in forty 3'ears. It has been translated 
too into every modern language. I have a lew 
numbers of a newspaper, " The lutelligciu er,” in 
which it appeared as a serial. A popular st lund- 
book, however, goes through innumoraldc editions 
with a steady, certain progress that the autlu)r of 
genius might sigh for. In i82<) a book appeared 
known as " Butler's Si)cIIing-Buok," and it has since 
reached to nearly its 350th edition ! whih* the bettor- 
known " Mavor’s Engli.sh Spelling-Book " is advanc- 
ing " by leaps and bounds " to its .footh edition ! It 
has been said that Longfellow’s “ Miles Standish " 
ran through forty editions in a month. 

John Kemble, when an obscure actor at York in 
1780, published a little volume of " l''ugitive V erscis," 
of which, when he grew into celebrity, he Intcame 
ashamed, and whenever a copy was aunomict'd to- 
be sold by auction, he sent to pun hase it at any 
price ; and once had to pay an enormous sum, owing 
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to the competition of ,i tiv.tl pm. h.cM. f wh. • w.c 
determined to s«‘» ure it. Hcts. !■ «.i . . t. j ! -!. : 

to he. exceediujjlv st.n.c, N’.>« tt w .uM n j -■> 
difficult at any tinu- fo-.i-i tit«' 4 • npv * 

* Thi^ wlrriifi Mf. /.-*..• v- * 

tv|M\ am rrLitf^ a *->1 lt»i» i>‘4. a 

of WriUiigtolt Wfihrit til ■srcwr^ 4#l *44 |t.#||i|4t.k.| l-y I ! 

Welteilry^ iiiiit III** ti#» ii hmt 

an aiicttofi. fliH lir«tli*^r, tipw»vrf, tr» ic, mu-.t 


to clciit oil t t»^ tm # 

tilt Iron Dtik#,. I la 

by his agcfibi tiat tliry " i4>f*-%'r.4 ■* 

mate lM:iiik 4 Hiyiii|| jtiiiriiry'i l u% 

inciiriiilte ami «i«iil4%* m .^4-4 

8hop?i at Am"4rr4ain ami llm 

there hi tm Irvri at |»no.r< h»r th mnxi tfr Ui- ‘Hi. lio.e 

brii4!^ liir htnlirr |»rit r-; tu ■». i .li a-. -■■ 

communu-alioil t»r|ii%'rri$ *IS|| 4r4i|<rt-i an}, ? .t C!.if I- .-t 

give mmmvmmin al aw le. 4 n at ah I 
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“ Grangerising ” is a term familiar enuugli 
to the initiated, but possibly a mystery to 
" the general.” There is many a book which 
a nice instinct feels ought to be illustrated, 
such as histories, accounts of persons aiul 
places. Hence it is that certain ingenious 
persons, with plenty of money and more 
idle time on hand, have devoted tlu'ir lives to 
the Grangerising some favourite work. To this 
pursuit they have devoted energy and purpose, 
hunting up and hunting down, tearing and cutting 
out, ransacking generally, until they have secured 
what they desired. It is in this way, as Mr. Blades 
shows, that fearful liavoc has been wrought, and 
thousands of fine books mutilated and destroyed 
by the Grangerites. And why Grangerites ? It 
seems that a Rev. Mr. Granger came into the wurkl 
specially for the benefit of these Attilas, having 
written a large “ History of ICngland,” in whic.li 
he made allusion to every celebrated person and 
place connected with the chronicles <if Knglatul. 
It may be conceived what welcome volumes the.se 
were to the collecting Grangerite,” and from that 
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time to tlu? present ttu re have 3 ** » r. * n .m; • '« 

of |>ersons cliligentiv *** * ‘ 

these coUet tions h.i%r » t ■ t ■i*’ * o; 

Gniiigtr ** wa.H rt'lrhr4t«‘tl, tli*' i4ir ^is I ■ 5 .• 

had two lltai4,'eii‘ieil n'l'U-* **1 < «* • ‘ 

fourteen folio Viihuiies, the otliei tn -^^-ventero I 
gether they emit. tin lH‘tween live 4«d *tv I 

portraits, tttany of whh ft are^tugulailv tatr vnd ‘ • - tl * 
and migiit eunnt as ot igtiia!** I fie in. idetiS^I e% 
{lenses of tirangrriving ate ‘H-itoit s. ontn^* t"< it' 
" laying down “ of the {Hint s on etsia tme I 

of the " inl.iying to u4io -.t/e ’ ..f '.m-di ptin'o- S 5- 1 , ’■ 
which is an exfieti tve o{>et.i!t.'U 

Dr. Difulin. in hi. jn<..i ..u .i.ti i.-ta, e 

haj>{>y inst.in. e oj thi . in.un.i ' 1 li- ' 'lo t ■ . - 

lie says, " fioiu '''{•.■••d ’ Ih-ns , ) •• -5 • 

warlike Ht-.ho{>i.! Nonu. h, l^ n,. *1.. ' , ■ 

Urban to {Hi-.i. h .1 ‘ lu ■.oh'. .o'iJ : . 1 ■. 

Ulenieilt.’ Ill be {.|*tj>eih, ill’i ,i j i* ■ i Tr ■ . 

the {lortrait*., .d all j-eti...!. hr. lo--, * U • 

S{H‘nfet'. (,!i I da. un >••.« ! • ■. S- i. ;0 ; , ' , 

like or miltlo-, ol the.itv .» N ihs a, .an! ' ■ - 

favour volt, ol evetv be.h.>|. do- i , , 

{lortrait ut i'o{w l/tbau nue.t t**" yt a:.; ! a: 

ituuiy prints and duiwing'i as jfu*- a {e..u..o "it..-, 

erusiide, (4) Y»»n himiI seaoh htyh asvI I k -Ad 
and late, for evetv i»tint of 1 Inn.-i-.! - I t • : - 

or you will fi»' wrel.lo'd, .r. ni.tUv oso- lUo'-, 
eardiiuk and {.telitr., ,n»*,H . » m 'd > = 

will irn{tie.ss you witli .1 i i«h a ..s ,» s. Ia . 

The result, gejitle te.nhr, will br iI.aS •, ..o ..o:' : i..- 

woi'k enough i ut out t«> >«. n|.*, •, ,,-4 f .{ ■ 

month at h-.i*.t,‘‘ H.- lle ij .obi . shoi .1 : i , 

guLshed and fiighlv le ,j.» . ib ■ 
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had commenced an illustrated Bible, [u-ocured for 
the illustration of verses 20, ar, 22, 2j, 24. and 25 
of chapter i. of Genesis no less than 700 prints ! ” 

It will be a suq>rise to know that even in the pre- 
sent time there is sometimes a wealthy amateur who, 
with a love or passion for a particular subject, deter- 
mines to adorn it in a special fashion, ami gives an 
order for a superb memorial to be preparetl, set off 
with exquisite writing, a series of drawings and water- 
colours, the whole being bound wdtli all the luxury 
" the biblioiHigistic art ’’ can furnish. It is thus that 
we find many a suiH'rb volume prepared, to celebrate 
this generous ardour. 

One of the most tastefully printed modern works 
is Dora’s famous Bible, published at Tours, the Eng- 
lish edition having but small pretensions. It is 
adorned with a vast number of illustrations ; but an 
enterprising Grangcrite has gathered every Scripture 
print procurable, including all the must famous line 
engravings, each of which is a thing of cost and 
rarity, and has thus enlarged the work from two to 
ten sumptuous volumes. 

Men the most unlikely have engaged in this 
fascinating craze. In the last t:entury there was a 
Mr. Storer, one of the wild set led by the Duke of 
Queensberry, who never flagged in colUu tiag, and 
left the result of his labours to his University. 

An extraordinary monument of jiains, patience, 
and expense in this direction is " Clutterlmck's 
History of Hertfordshire,” whi<h an enthusiast 
adorned and expanded in this hushion, n*gardless of 
expense. Starting with some fifty jilatits of its own 
of antiquities, seats, castles, plans, (.'ic., jiroof impres- 
sions, superb copy on large papier, it was enlarged 
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from three volumes t«> ten Vi4tune-i, ti h . .uvi ne!-. 
tratcd by eleven hniulieii i'Ui^Au.U huid . ,4| , li h- 
tectural views?, ami pi'tti.nt*., bvantnnlh 5 .usio- l in 
water-foltnirs In Htn klei, H.iHhfu;..tm! •■th* * '-r.un.n!' 
artists? ; :ilso hiuiteeu humlieU tltawn*.;: - 'f af-i * 
arms, heantifniiy embl.woitiHl l*v iJMwne. .tn 4 
six humired ;uUijtit»n.d i oinjnennis’ ir »•; 

old Inuldings, untiijntttes. . in l{«*u 

hmken, &v., line and l.ir^e amt l utluns 

India prwfs in loltu. rn:.Hj4 extra. i;i!t r»h;r |l ! 
loway." This, we are tt»Ul. wa-i ” a jua,.u;t 
numument ol indiiifiv aiul libnahti, .m l *:■■■■■ !> .1; 
eopy which h.is evei' Ix-etl i.ttrird fut „ib- *' •; c >. 

of many wan, ti uas eiAa.V./ ■' n 

and Ci’si '.vs./ );»/-, I’f '• -ntui’. /'n ./•„ / I h - 
<it this * iiaij|;ei jJe w.i . ji -lui S' s j <■ I : i \ 
Eight humiietl giiimM . wa . .i .; .- ‘ e ; • 

by MessiH. Hub'H'ti A Kej .lak*-. sk-' ' • . 

Anotlwr lit tlll'M' > K-.lh .tjj,! -.Sui n - 

was the (Itjtv ><! ” I'cnii.e:*' , 1 .5-.! . , 

a Mr. ( nnvle, ,u**i b-. .■.-u*;. -;' •: . 

the Hritt'.h Mii a-iuii. 1! a v, s.-' i-.* 

is a favourite -.ubje. t, a . lh»- i-suit-; • * j -.1! :,i ; » 

ings and l.ondein sari'ei', ,tre is*!,*- t^aucl isi **si 101 - 
alimidame. Itm what wa*» ilit-s i*. ih*- |.t 
^Glarendon and tturnet, ’ a i<4le» is-.ia ,4 
pktures forinwl fiy Ah s«th« thiiel, .4 «. r. * 

euntimied l»v hi', widow, and I v I*, s yi 4 
the Botlleian labjarv • It ha % »*«:; .uE ‘i.j,* .4,:, 
IS the i is hes>t .imi i-viicij'av*- i-s s 'Sial i,'.--- ■' , 

in exisjti'iii e, oj- t-vei hhi-H t,* i*- ju .■ * s-.s.-./ 3. I 

this; will }«- admiftei! M,h< ii n t , •,•.,>, 4 .. j* . . , , ' 

ne.U'lv lo.ouo punt', ami djaWis;. . 1; . j,;, 

whit ll it e. i.lJUfd out 111,11, 1 ,,- , 
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Imd it contains no less than 731 portraits of Charles 
I., 518 of Charles 11 . , 352 of Cromwell, 273 of 
James II., and 420 of William III. If we only 
think how few are the portraits of Charles I, that we 
ourselves have seen, mostly copies after V'andyke, 
we sliall have an idea of the labour and exjtkn-ation 
necessary to gatlier up the 731. Think also <if the 
labour, pains, and cost in cleaning, " laying dciwtj,” 
" insetting,” and " inlaying ” these portraits, the 
binding, arranging, &e., and we sludl not lie sur- 
prised to learn that this folly occupied the ci'centric 
and fanatical Sutherland forty precious years of his 
life : that it fills sixty-sevm huge volumes, and i-ost 
twelve thousand pounds ! We may conceive ;dl t he 
visitings of print-shops, the turning over boxes of 
prints, the visiting of wynds and lanes, the corre- 
spondence, and the endless paying of m<me\". 'r<» 

give a finish to his labours, a catalogue was prep.ired 
of all the engravings, and which tills two great 
quartos. 

Portraits en masse have little value, as they ari^ 
mostly copies one from anotlu;r. “ There i-i a 
charm,” it has been said, ” in coiletrtions of the 
human face divine,” though it must needs l>e powttr- 
ful to call forth, as it does, twenty or thirty or fifty 
guineas from a collector’s pocket for a coarstdy 
executed cut of some Meg Merrilees, or a < ou- 
demned criminal of which the only value is being 
■” mentioned by Granger.” The illustrator of Bos- 
well’s “ Johnson ” will find allusions to a malefactor 
called Rann, otherwise " Sixteen-String Jack ” and 
to Johnson, a circus-rider, whom the great Boctor ad- 
mired for riding several horses at a time. There 
are actually in existence somccheap common sketches 
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of these worthies, the latter shown riding the horses. 
These are singularly scarce, as may be imagined, and 
your '' Boswell would be halting and incomplete 
without it ; so any price must be given, on the 
grotmd that all that had been paid would be thrown 
away without them. It might be worth while almost 
to have the plate re-engraved, and printed off on old 
paper, say the fly-leaf of some contemporary volume, 
and the result will serve. Not unfrequently, by a 
happy chance, old copper-plates turn up, and new 
impressions can be taken. Some such discovery has 
been made in the case of Bartolozzi, the mania for 
whose red-tinted oval plates has been to dealers one 
of the wonders known in modem times. 

Boswell's Johnson " is certainly the most favour- 
able object on which this taste may be exercised. 
What can be done with this book was once shown by 
a splendid memorial made by Mr. F. Harvey, of St. 
James’s Street, whose pleasant magasin is as enter- 
taining to the passer-by outside as to those within, 
for he liberally takes pains to put his best and dearest 
proofs in the window, no niggard evidences of what 
is in store within. The pages of Boswell are so full 
of allusions to persons and localities, and these again 
axe of such celebrity, and have been so handsomely 
glorified by art, that the task may be undertaken 
under the most favourable conditions. Mr. Harvey 
justly terms his work the grandest literary monu- 
ment erected in honour of Dr. Johnson.” 

The '' Life of Boswell ” selected was Croker’s edi- 
tion in five volumes, which was enlarged and inlaid to 
sixteen volumes folio, by the addition of autographs, 
portraits, views in water-colours, mezzotints and line 
engravings. A general dealer in pictures, autographs, 
prints, has immense advantage in his system ; for 
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out of the great masses of " papers ” which he pur- 
chases, the great portion is certain to prove useful 
for some one or other of these purposes. Tlie num- 
ber of articles illustrating them, including twenty por- 
traits of the writer, are nine hundred and eighty-two, 
each one of which has been inlaid and enlarged, 
cleaned, and laid down with the greatest neatness, 
care, and cost. 

The supplement, a single volume, was enlarged to 
six folio volumes. How rich and curious the contents 
are will be seen from the fac.t that it contains many 
original MSS. of the Doctor, including the famous 
letter to Maepherson, and which was worth £50, 
the draft of the plan for his Dictionary, and which 
was sold at auction for £57. There were water- 
colours by Pyne and others. For the whole set of 
twenty-two volumes, handsomely bound in morocco 
extra, with the title-pages, table of conf(>nts, and 
printed specially, the large l)ut not e.Kccssivc sum of 
one thousand and fifty i)ounds is asktal. The 
Grangerised Kemble is enlarged from tw'o into nine 
volumes, with all the luxe of speciid water-c<»lonrs, 
bills, &c., proof prints, &c., and is valued at £.500. 
But in these instancies, it need not be said, the; outlay 
has been purposely kept within meiusurabic Ixumds. 
But the wealthy reckless amateur ncicd only to give 
his commission and the book can be illustrated regard- 
less of cost. 

The pitiless Grangcrite slaughters a book for a 
few pictures, just iis an epicure has had a .slu:e}> 
killecl for the sweetbread. At the Bernal sale there 
was a collection of pictures to illustrate Shakt;sjR*are : 
" An Extensive and Valuable t!ollection of Engrav- 
ings made for various editions of the Plays of Sliake- 
speare, formed with the intention of illustrating the 
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Works of this cclehmtcd xnritcr (!) by the aid of pic- 
torial art, comprising the series published to several 
editions, viz., Bell’s lirst edition, with the Actors in 
Costume, large j)aper, 170 plates ; Inchbald's Theatre, 
23 proofs on india before the writing ; Singleton’s 
designs, 44 plates ; Pickering’s edition, 39 large 
paper, india paper ; Smirke’s designs, by Taylor, in 
ovals, nearly all paper ; Woodcuts to Scholey’s edi- 
tion (23) : Jennings and Chaplin’s series of 40 proofs 
before the letters ; Smirke’s Illustrations (40) ; Sar- 
gent’s Landscape and Architectund Illustrations, 9 
parts, 45 plates, india proofs ; How and Parsons, 
1841 ; the Union Shakespeare, 6 parts, proofs before 
the hdters ; Theobald’s edition, 39 plates mounted ; 
Ih;ll and Ktiarsley, 106, mostly mounted ; Kearsley’s 
edition, 75 plates mounted ; with others from Ballan- 
tyne, Thurston, and Wliittingham’s editions ; in all, 
abovt! eight hundred engravings. A choice collec- 
tion, mostly proofs." 

But wliat is all this to the following stupendous 
numuuumt :* " Blonu;lield’s Norfolk Illustrated. — 
Hlomeiield’s (I'Vaucis) M.ssay towards a Topographi- 
cal History of tin; County of Norfolk, new edition, 
with ('.ontinuatitui, 11 vols., large paper, richly illus- 
strated by the insertion of additional manuscript and 
jninted matter, the arms coloured throughout, and 
many hundred clrawings of arms, seals and other 

• In a want catalogue oflered ai vohixne of miniatures 
and iHuminatetl capital letters cut from the old MS., and about 
150 in nuinlKir. Conceive ol the sacrilegious Goth at his work, 
.slicing anti snipping from the reverent tawny leaves of the 
thirteenth century, it may Ixs, and dinging away the useless 
velhim I There is an instance, too, of another devastator who 
wishetl to illustrate the History of Printing in the most effective 
style, anti lonned a collection of tith«pa$e$ cut from books, with 
s|HK:imeas of ortlinary pages. These he accumulated in thous- 
ands, cacli s|;M:cimen entailing the sacrifice of a volume., 
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interesting objects upon the margin ; half russia. 
Original Drawings to illustrate Blonielield's Norfolk ; 
also a very extensive Collection of engraved Illustra- 
tions, together amounting to about seven thousand 
subjects, 2() vols. half russia, and 12 vols. in doth ; 
also a few additional drawings, unbound. Yarmouth 
Town Rolls ; ancient manuscripts, neatly hiid down 
and bound in i vol. half russia. Original Deeds and 
Charters, two hundred and twenty-four in numter, in 
I vol. half russia. Miscellaneous Deeds, about two 
hundred and thirty in number, arranged in ir solan- 
der boxes, russia backs, uniform with the rest. A 
Collection of 224 Seals, embracing conventiud, paro- 
chial, corporate, and private seals, mairy of high 
antkiuity ; arranged in trays, enclosed in a case with 
russia back. List of Norfolk Portraits, Manuscript, 
I vol. half russia. Index of Illustrations, arranged 
according to Parishes (royal 8vo, privatel\’ printed, 
inlaid to a size uniform with tlut rest), witli laipious 
MS. additions, i vol. half russia. Together 70 re/.v. 
and, cases.” 

” To speak of this article summarily as {iresimting 
the finest illustrated county history ever formed would 
perhaps be its only fitting and sufficient descrii)tion. 
It may, however, l)e stated tluit of the total numf)er 
of seven thousand illustrations (without estimating at 
all those to l)e found in the printt'd volumes), al)out 
four thousand arc beautiful original drawings.” One 
feels a sort of pity for this jioor <lemeated collector, 
with his " eleven solander boxes,” and his ” trays with 
russia backs,” ;md his bills to the artists asul binders, 
and the jackals employed to search the country for 
prey. 

These " County Histories ” arc a favourite and in- 
variable subject. Sometimes the wealthy amateur. 
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full of his pet subject, has given an order regardless 
of expense for the illustrators by pen and pencil, gold 
and colours. This seems turning the ck>ck back- 
wards, as these modern imitators, from want of 
practice, lack the certainty and freedom of the older 
masters of the craft. It was thus that some one 
interested in the meeting of the Field of the Cloth of 
Gold commissioned artists and scriveners to prepare 
him an illustrated chronicle of the ceremonies, with 
the result of a superb volume : — " Field of the Cloth 
of Gold. — Le Champ de Drap d’Or ; or. Account of 
the Interview between Henry VIII. and Francis I. on 
the Field of the Cloth of Gold, near Guisnes in 
Pii:ardy, in the year mdxx, with a particular detail of 
all the. magniilcont ceremonies there observed, from 
the contemporary chronu-lcrs. A l)eautifully-written 
Manuscript, within borders of gold, by Adams, the 
caligraphist, cH)ntaining 80 original paintings by 
Stephanoff, Cooper, Willement, R. T. Bone, Ilar- 
lowe, and Kenny Meadows, royal 4to, purple morocco 
su})er extra, joints double with vellum, completely 
covered with lumd-worked gold tooling in a remark- 
ably handsome pattern, vcilluin fly-leaves, gilt gaufrd 
edges, by C. Lewis, and j)reserved in a green morocco 
case lined with velvet.” The price for this gem was 
one hundred guineas " A volume which is in every 
way a sui)erb work of art ; and it has been justly 
said that nearly two centuries and a half have passed 
since any manust'ript so richly decorated has been 
executed. It formerly belonged to Mr. Hanrott, the 
eminent bibliophile, and after his death was pur- 
chased for £‘i7.} 5s. by Sir John Tobin, whose arms 
were drawn and illuminated on the first leaf. ’ ' It con- 
tained portrait of Henry VIII. in water-colours by 
Willement, after Holbein ; portrait of Francis I. in 
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water-colours, slightly touched with oil, hy R. T. 
Bone, after Titian ; portrait of Francis 1. in chalks 
on blue paper by Harlowc, from the original picture 
at Paris ; three water-colour drawings by Stephanoff ; 
two water-colour drawings hy Coojicr, R.A. ; tliir- 
teen historical oil paintings by R, T. Bone, and eight 
smaller ones ; one water-coiour drawing by R. T. 
Botu; ; three water-colour drawings l>y Kenny 
Meadows ; illuminated title by T. Willement, l)ear- 
ing portraits of Henry, Francis, their Queens, and 
Wolsey, coats of arms, tS:c. ; and forty-seven exquis- 
ite emblematic and henddic head and tail pieces, 
initial letters, and vignettes, very beautifully illumi- 
nated in gold and colours, by Willement. 

Nothing would have caused so much amusement 
and surprise to the late amiable and brilliant Charles 
Dickens had he been assured that one of the fashions 
in which his p(jsthumous fame w'ould ha\-e been 
celebrated was to be a mania for collecting “ <‘arly 
clean or uncut ” copies of his wtirks, in various 
“ states ” and conditions. This sort of complimi'iit 
would have brought a pleasant twinkle in his eye, 
anticipatory of some (piip more pleasant. Still, 
tliough careful tt) preserve for himself tlu; sinies of 
his works in due order as they w(tc issiu'd, lu; had 
little toleration for the fads of the bihliophilist, 
as little as he had for '' fads ’’ of any kind. Thacke- 
ray, it is known, like many other copious writers, 
used to complain rather piteously that he <-<iuld never 
lay his hand on, or koe{) a copy of, his own books, 
which were usually begged or borrowed, stohur or 
given away. On the other hand, the less-api)rcc.i- 
ated author has generally a stock on hand, and is 
ever ready to bestow a copy on a favoured friend. 
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enriched with a presentation formxila in his own 
autograph. 

It is only within the last few years this eager quest 
for early copies and lirst editions of Dickens’s works 
has developed to an extraordinary degree. Every- 
thing written by this master when in its “ lirst state ” 
fetches extravagant prices. All sorts of refinements 
or variations are carefully noted to enhance the 
price. Within the last two years a new " sense ” 
has been created by two or three enterprising Lon- 
don booksellers, who have contrived to stimulate an 
eager demand for rare copies and editions. Pos- 
sessors of early editions will be astonished to learn 
what prices can be obtained for these rarities, or for 
a *' Pickwick ” in “ tine condition.” A " Pickwick ” 
arrayed in its green covers, it may 1)e s:iid, should 
be bound up with these adornments, including all the 
advertisements, the British Museum having ruled the 
precedent, and binding up its magazines in this 
fashion. A nice point is tliiis raised, it being \irged 
that these are legitimate and cu>mj)onent parts of the 
work, as being issued witli it ; more especially as 
among tluun will be found ” the two scarce ad- 
dresses " of the author to the reader. ” Nickleby ” 
and its successors cost from three to four guineas, 
according to condition, while " Oliver Twist,” owing 
to the masterly plates by Cruikshank, reaches to five 
and upwards ; for here the claims of collectors of 
Cruikshankiana and Dickensiana come into conflict. 
Next comes " Great Expectations,” a first edition of 
whic.h is almost impossible to proc.urc, buyers having 
to be content with a first or second volume, making 
u[) the r(;st from the second or third. The reason 
given for this scarcity is a curious one. The work 
was issued in the '* Mudie ” or three-volume form 
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and was thus promptly thumbed, tom. marked, and 
even dismembered, by the professional reader ; 
whereas works issued in numbers were bought by 
private purchasers and preserved for binding. It is 
indeed pathetically complained, " We have had to 
use fourth ecUtions for vols. ii. and iii. Vol. i. is a 
first edition, mui voty clean. A complete copy of 
the first is of extreme rarity, and even when otiered 
is generally very dirty in till volumes. When it is 
remembered that the whole of the first issue was 
sold out the day of publication, and the greatest 
number of them went to the libraries, its scarcity 
is understocKl.” The little Christmas stories, truly 
charming volumes, gems of art and tyix)grai>hy, 
fetch five or six guineas a set, according to condi- 
tion. We remem^r not long since when they <‘ould 
be procured for three or four shillings apiece. What 
is really intrmvabk is ‘‘ The Story of the Bible,” 
" written for my children," and which, though 
printed, was, we believe, never published. The truth 
is, the early editions of Dickens's works have great 
typographical merit, and arc really handsome vol- 
umes. Nothing now produced can compare with 
” Master Humphrey’s Clock,” its large nol)le page 
and type, and its exquisite Cattermole etchings set in 
the type.* 

* Mr* Jarvis, an enternri.sing bookBcUfr in King William 
Street, has recently Issued a little ‘‘ Dickens con- 

taining all the works, with addition^d Dickensiaxui/' reiuddng 
to some four hundred items, all richly tmund in crusheti 
green levant morocco by Zaehnstlorf,^* an<l whit:h iiudutles an 
almost unique collection of portnuts, some seventeen in numljcr.'* 
Here we find the rare pUiylnlls of the amateur performances, 
the various farces and plays he wrote, and which Mr, U Hern© 
Shepherd ventured to reprint in two |K>rtly volumes, ther€d>y 
bringing down on his head a swift and effectual strcjke from 
Mr. Wilkie Collins, who suppressed the work by force of law. 
They are divided under heads, ** The Gr^n Leaf Series/' th© 
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This fancy for Dickens is therefore not so unmean- 
ing or exaggerated as might be supposed. It seems 
to be founded on a certain intrinsic excellence in the 
articles that are so rcchcrcM ; later editions, being 
" cheap ” and thrown off hastily, have really few 
attractions. As I have said, some of the prettiest 
volumes ever turned out were the little Christmas 
annuals, in their gold and crimson " jackets,” effec- 
tive and dainty titles, and exquisite engravings. The 
way these are combined with the type, the romance 
and sympathy in the touches, the beauty and dreamy 
character of the whole, make these most charming 
little works, and quite account for the general desire 
to possess them. A set in fine condition is a welcome 
treasure indeed. 

Bound Works/' and " Bickensiana," all the books and pam- 
phlets that have been written on our author or in imitation 
ol liim. Mr. R. H. Shepluird has written a very interesting 
volume called the Bibliograidiy of Charles Dickens/' in which 
he han noted all hin work.s, eclitiona, letters, &:c,, witli the dates 
of publications. Hero are found all the theatrical adaptations, 
tlie imitations, catclipenny " and otherwise, such as “ Hckwick 
Abroad/' “ Pickwick in America/* ** The Ikmny Pickwick 
by Bo//' '* The Peregrinations of Pickwick," " Dombey and 
Daughter," by the notorious " Chief Baron Nicholson *' ; 

" Nickleby Married,** «&c. ICvcn an attenuated little volume of 
fKKsms by the *' horso-ri<ling *’ Ada Menken is much sought, 
owing to a letter of our author which is given in the preface, 
A most curious feature is that his wonderful descriptive faculty 
has been found of value in describing scenes or buildings that 
have now been swept away ; hence we have volumes on Ixis 
connection with Old lx)ndon, and its demolished streets and inns 
— " Charles Dickens in Kent/* " Rochester and Charles Dickens/* 
" Dickens and Ia>ndon,'* " Dickens in England *' — while one 
person has used his scissors to make up a pleasing little book 
of sketches of old streets, inns, houses. See,, described by the 
great author. In short, the fashion in winch this wonderful 
master has leavened social talk, allusions, jokes, characters, 
places, See., is one of the most singular phenomena of the age, 
and as unitpio as it is extraordinary. No other writer, save 
perhaps Shakespeare, has been so reprinted or so illustrated, and 
It now looks as though this prestige is entering on a new lease. 
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The “ Sunday Under Three Heads," like all pam- 
phlets of small circulation, is singularly scarce. I 
recall the delighted chuckle of a well-known collector 
who at a sale bid carelessly for a small volume of 
tracts, secured for a shilling or two. He was pre- 
sently showing his friends, in unconstrained delight, 
the “ Sunday Under Three Heads," bound up with 
the rest. " Worth a couple of guineas," he cried ; 
“ the rarest of Dickens’s works." The merits of the 
" Sunday Under Three Heads " are set out thus offi- 
cially ; — " By Timothy Sparks (tlie only instance of 
the use of this nom de plume by Dickens). With all 
the woodcuts {early .specimens of the work of H. K. 
Browne, otherwise ' Phiz '), and both the wrapjK'rs, 
fine copy. The first and probably the scarcest of all 
Dickens’s published works. £ii 15s. X836." But 
for another copy £10 is asked, and this has merits of 
its own, being “ an exceptionally large copy, with 
the edges quite rough and uncut. It has been gtuie- 
rally found in stiff boards, with the edges cut ; the 
present copy is the largest the writer has ever seen." 

The ordinary mortal might esteem himself fairly 
happy in the possession of a good legible copy of 
" Pickwick ” which he can read with comfort. One 
more ambitious will show with pride Iiis copy of " the 
original edition, sir, very rare, and picked up for a 
trifle — old gold.” Alas ! he lias hut little uh*a of 
the knowledge, the necessary pt*rfections and beau- 
ties that go to make up that really perfect and entire 
chrysolite, a first edition of " Pickwick " in a good 
" state." That it should be " clean," " uncut,” i.c., 
the edges not pared by the binder’s knife, are mere 
elementary conditions, but there are far more impor- 
tant questions. Are the numbers in the original 
green wrappers with all the advertisements ? Has it 
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the " suppressed plate ” by Seymour, or can it show 
the " Buss ” plates ? and, above all, the recently dis- 
covered Buss plate of the Review ? Has it Alfred 
Crowquill’s set of forty extra illustrations, or the set 
of thirty-two illustrations by Onwhyn in the " green 
wrappers as originally issued,” or the " twelve curious 
ones ” by Strange, or the original cover containing 
f(.)urteen portraits of characters, or Sir John Gilbert's 
thirty-two illustrations, or Leslie's frontispiece, or, 
finally, Mr. Pailthorpe’s twenty-four etchings, done 
lately, which it must be said are admirable and full 
of a Cruikshank spirit. When all these additions 
have been secured, and the whole splendidly and 
suitably bound in ” whole crushed green levant 
morocco by Zaehnsdorf in the best style,” then in- 
deed you may sit clown contentedly in possession of a 
real first edition of " Pickwick,” that is not only 
" worth looking at,” but worth a great deal of money. 
Such has been priced at £28. 

In this connection may be mentioned the extra- 
ordinary Cruikshank controversy, the delusion of 
an old man — the claim to the invention or sugges- 
tion of part of the story and characters of ” Oliver 
Twist.” The same claim was made to some of Ains- 
worth’s stories, and finally some members of the Sey- 
mour family put forward a similar pretension. Mr. 
Seymour’s widow seriously urged the claims of her 
husband in a tiny pamphlet of a few leaves, but so 
scarce and almost introuvahlc that a copy was lately 
offered at ten guineas. To this unhappy and clever 
artist we owe the original sporting complexion of 
” Pi('.kwi<'k,” but he committed suicide during its pro- 
gress, and threw the young author’s venture into con- 
fusion. These claims seem ludicrous. One of the 
last plates, " Rose Maylic and Oliver,” was so inferior 
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that it had to be cancelled. " With reference to the 
lust one,” wrote Mr. Dickens to the artist, Cruik- 
shank, " without entering into the questiu^^ of great 
haste or any other cause which may have led to its 
being what it is, I am quite sure there can be little 
difference of (^linion between us with respect to the 
result. May I ask whether you will object to design- 
ing this plate afresh, and doing so at ontr, in orcler 
that as few impressions as possil)le of the present one 
may go forth ? ” This change w;is atx-ordingly 
made ; but it will be undisputed that " tlie few' ra- 
pressions ” that did go forth have since liecome ex- 
ceedingly precious and rare. An " Oliver Twist ” 
with this cancelled plate is a thing to be the collector's 
glory and pride.* 

Tire " Memoirs of Grimaldi,” which Di<*kens 
revised rather than wrote, is also miu h rciiu-n ht’ 
on account of its spirited etchings by the admirable 
George. It has become, too, a favourite book for 
"enlarging” and illustrating. The quaint old 
theatre of Sadlers Wells, where many of its scenes are 
laid, the old style of entertainment, the pictures of 
Old London life, all furnish, as it w'cre, so many pegs 
on which to hang the drosses and properties of dei:(ira- 

* It is the same with Nickicby " ami " ilumplirdy’.s CUtHik/* 
for wiiicii variouH artists have furnt.sliod extra illu.str;itiou:»» vii^ 
Sibsoa, Charley Ciuiik," Bruwuo witii iu i ** eight 

scarce plates," Peter i^alettc, Ouwliyn, &c. These extra illub* 
trations have an artificial anti arbitrary air, for the first ri^gular 
illustrations were done untier tiie inspiration and promptinga of 
the writer. Ilablot Browne alter " CojEtpedield,*' fell strangely 
away^ and his figures s<,'em to have little .signihcance. Vet atul 
when a change of artists was matle, none of his successor! seem 
to have caught the spirit of tlw great novelist. It may he 
repeated, however, that those of Mr. Paiithorpe are exceiknt, 
and the one of the Pickwickians leatling the' hone ami pre- 
senting ■tikemsdlves at the roadside inn is in the best vein of 
comedy. 
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tion.* Even the little green pamphlets prepared for 
the “ Readings/' " Dombcy and Son,” “ Christmiis 
Carol,” &c., and sold at the doors for a shilling, are 
now grown to be rarities, and fetch a pound or pounds. 
Tlie great “ edition de luxe,” issued at vast trouble 
and expense, is described as ” splendidly printed in 
large type, and illustrated with upwards of 700 
engravings, including the whole of the original plates 
by George Cruikshank, Seymour, H. K. Browne, 
Maclise, &c., executed on china paper in 30 vols., 
imp. 8vo, cloth, uncut, published at £40, and offered 
for £24, and of which the edition was limited to 
1000 copies.” 

There live and flourish in London litUratcurs 
whose industry, at least, cannot be contested — pains- 
taking, iiKhistrious men, who make themselves 
specially uscfxil in compiling what arc called ” Biblio- 
graphies ” of these w(jrks — picking up with a pointed 
sti<’k every scrap or chiffon of composition, and 
tossing it into the basket on their shoulders. A 

* Wo thuH find copies of this character : — Grimaldi (Joseph), 
—A number of unique portraits, views, scenes, and playbills, 
illustrating the Memoirs, by ‘ Boz/ of the greatest of English 
clowns, consisting of engraved and artistically painted porixaits 
in water-colours by the artist, H. Browne, representing Grimaldi 
in private dress and in fiis favourite cnaracters ; the 7 'im$s 
re|>ort of his last appearance, together with Ms farewell speech ; 
interesting scenes of himself and son ; views of Sadlers wells, 
coloured ; an etching of the exterior in 1760 ; fishing scene by 
Woodward, 1794; exterior, 1813, 2 views: races in 1826: the 
Clown Tavern opposite. Also 12 playbills, T. R. Covent Garden, 
in whicli Crimaddi is cast for clown in pantomimes, Harlequin 
Mother Goose, Earth, Air, Fire, and Water, Asmodeus, Whit- 
tington, Dragon of Wantlcy, (Gulliver, Cinderella, Mother 
Bunch, Vision of the Sun, Mother Shipton, These 

have an extra intcre.st, as they contain the casts of many 
of Shakespeare's plays, with such notables as Kemble, 
Young, Cosway, Miss O'Neill, and others, a most interesting 
collection," 
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little work on Dickens is, it must l>e said, a monu- 
ment of careful and useful labour, for here we have 
every book and pampUet of the great novelist , with 
date, place, and number of the edition, while almost 
every letter that he wrote is duly noted. Tins has 
been exceeded by the final tribute, " Dickcnsiaua,” 
for which every conceivable fact and criticism has 
been gathered b}' Mr. Kitton. 

It is not unnatural that there should he curiosity 
and interest about some of our novelist's earliest and 
scarcely acknowledged productions. Who, for in- 
stance, is acquainted with the " Library of I'iction, 
or Family Story-Teller, Original Tales, ICssays, 
and Sketches of Character," 14 plates by Seymour 
and H. K. Browne, &c., 2 vols. post 8vo, half calf, 
very scarce, published in 1836-37, and containing 
the " Tuggs at Ramsgate," and a little talk about 
" Spring and Sweeps," by Boz, pieces by Mayhew, 
Douglas Jerrold, Stirling Coyne, <S:c. Rarer still is 
what is open before the writer at this moment, a 
number of the " Monthly Magazine,” containing 
" Horatio Sparkins,” the second number to which he 
contributed. It is a curious and melancholy sensa- 
tion to look at the characters of this juvenile attempt. 
We stretch hack over the long, long interval, to the 
gay, spirited, handsome youtii, now first trying his 
{lowers — the brilliant career — fame, honour, i>roiit 
— a name to be known all over the world and in 
every generation to come ; yet here he was, obscure, 
unknown, unthought of— making this first jocose 
effort— and the tale unjiaid for ! Rare, also, the 
strange story he contributed to the " Picnic Paiiers," 
a venture on behalf of a publisher who had shown 
singular greed in his dealings with him, and whom 
he repaid, as Mr. Pickwick did Job Trotter, with a 
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" Take that, sir ! " — not a blow, but the most un- 
wearied exertions for him, and for his widow and 
children. 

The most wonderful and flattering monument, 
however, to the memory of Dickens was the work 
of Mr. Haiwcy of St. James Street. This is the 
" Forster Life,” comprised in thirteen large folios, 
and illustrated by all that industry and money could 
acquire. To begin with, each octavo was expanded 
into a folio by the process known as " inlaying ” or 
” insetting,” a costly thing in its way, and which 
requires pressing and delicate pasting with a ” feather 
edge,” and which has to be paid for at the rate 
of fourpence a leaf. Every notable name has its 
portrait, and every place visited by our author an 
illustration. Every portrait had its autograph letter, 
and the author himself was glorilicd by a scries of 
no less than sixteen. Here were all sorts of inter- 
esting curiosities, such as his ” Manual of Short- 
hand,” written out by himself aird dealt with in a 
very original way, and a review of a pamphlet done 
in tlve vigorous Crokerish style fashionable flfty years 
ago. Tlierc arc bills of his early plays, pictures of 
the actors who created their parts, scenes and bits 
of Old London, with even a water-colour sketch of 
the '' Fox-under-the-Hill,” an old public-house on 
the banks of the Thames, where the child Dickens 
occasionally forgot his early miseries over a glass of 
ale. It would take long to describe this wonderful 
collection, which, I believe, was sold to a wealthy 
American, and for which the comparatively small 
sum of £350 was asked. 

It is evidence of the extraordinary interest in his 
works that several of his little early books have been 
reprinted in facsimile. The " Sunday Under Three 
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Heads,” before alluded to, has been thus treated 
by two publishers ; so have the plays, in a fashitin 
which can scarcely be distinguished from the 
original. Perhaps the rarest of tlicse little trifles is 
the '' Dance Round a Christmas Tree,” a little story 
of a few leaves, which was, I believe, written for a 
bazaar, and is eagerly scnight, and at an extravagant 
price.* 

One t)f the least known of our author's works is 
" The Loving Ballad of Lord Bateman," with the 
plates by Oeorge Cruikshank, in which Dickens 
treated the ballad with all the gravity of a classii-al 
commentator, furnishing nt»tes and " various «:on- 
jectural readings ” in a most diverting fashion ; but 
we must see and get the “ scarce original issue," and, 
better still, have *‘ the original " cloth <tovers pre- 
served. For Ills friend Miss Pardoe he was inducetl 
to write something for one of the volumes, gorgeous 
in crimson watered silk, that she i;clitetl ; and in 
" The Keepsake " of 1852 is to be found a story bv 
him, entitled, " To be Read at Dusk." This, of 
course, is rare. Some industrious ones have tra<'e<l his 
very earliest productions, carried by their anlour 


♦ Among the '' ana " is a curious little Isuik on tho Origin 
of Sam Wt'ller/" publishtHl by Mr. Jarvi.s, ami vvhit;h certainly 
supports its title in .sliowing how Sam was !iuggcstod. It scorns 
that there was an actor of the name of Sam Vale |jiaying at the 
Olympic some sixty yeaw since. His chief ami most popular 
part was that of Sam Splattertlash " in the ** lloartling-riou*»e/* 
in which he introduced those <Hhl similes which ma<le Siwn 
Weller so popular, .such as ’ Come on I ' ivi the man liahl tti the 
tight boot " ; ^ Why, here we are all muntered/ as the roast 

b^f said to the Welsh rabliit " ; “ * Where shall we fly ? * m 
the bullet said to the trigger * I know the worhl/ m the 
monkey said when he cut off Ids tail * I'here she is, musical 
and melancholy/ as tire cricket said to the tea-kettle." Hus 
snbj,«:t has been recently dealt with by my frientl Mr. Charles 
Kent in a curious little volume-—" Wellerisms/' 
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into very speculative regions, as when it has been 
assumed that he contributed to “ ' The Town,’ a 
journal of original essays, characteristic of the 
manners, social, domestic, and superficial, of London 
and Londoners, containing an interesting condemna- 
tory notice of the ‘ Penny Pickwick ' edited by Boz, 
and has {)robal)ly unrecognised contributions by 
Dickens.” Another journal, " Figaro in London,” 
was also considered to have " probably unrecognised 
contributions,” and accordingly is priced highly. It 
may be added that “ Bentley’s Magazine,” which he 
edited, has been found to contain many addresses 
and ephemeral contributions which the diligent 
collector will take care not to overlook. In the 
Daily News, in an odd company, arc to be found 
several of his poems and letters. Then there 
are prefaces, such as he prefixed to Overs, the 
” working man's ” book, and to Miss Procter’s 
poems. 

A no less extraordinary' testimony to the popular- 
ity of this groat and <-.harming writer arc the number 
of imitations, sapicls, Ax., to his works, attempts 
made, during his lifetime to secure one faint puff even 
from the full gale of his popularity. These also have 
been collected, and fall into the ranks of " Dicken- 
siana.” To tliis category belong the ” Sketch-Book ” 
by " Boz,” containing a great number of highly inter- 
esting and original tales, sketches, &c., &c., curious 
rough woodcut illustrations {circa 1837), very scarce ; 
” Pickwick Abroad, or The Tour in France,” by 
G. W. M. Reynolds, plates by Crowquill and Phil- 
lips, 8vo, 1839 ; ” Pickwick in America ; ” " The 
Penny Pickwick,” edited by “ Boz ” (the first 54 
numbers of this very remarkable plagiarism, many 
rough woodcuts, has the curious original wrappers to 
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Part I, many advertisement leaves, and the title, vf 
rarely to be met with, 8vo (one page slightly defe^ 
ive), 1842: “The Peregrinations of Pickwicl 
The unfinished fragment of" Edwin Drood ” has pi 
duced quite a literature in itself, and the commor 
found being, who rushes in where a more sup' 
natural power might fear to tread, has exercised J 
art freely in speculative continuations and arran^ 
meats, dramatic and narrative. There are many 
these continuations, such as " John Glasper’s Seiirc 
There is also “ Christmas live with the Spirits, 
The Canon's Wanderings through Ways Unknow 
with some further tidings of the Lives of Scrooge a; 
Tiny Tim, with illustrations ; ” and The Mystc 
of ICdwin Drood,” an adaptation by Orpheus C. Ke 
i2mo, half morocco uniform, original illustrat 
covers preserved. 

A celebrated but not distinguislied character 
forty years ago was the so-callc<l or st'lf-styled " Ch 
Baron Nicholson,” who presided at the “ Judge ai 
Jury ” Club. This personage, turning author, wre 
a continuation of Dombey, which he styled “ Doi 
bey and Daugliter, by Renton Nicholson, Lord C.h: 
Baron of the cektbrated Judge anti Jury Club, wi 
numerous engravings, tlu; rare original edition, ve 
scarce.” And later, some one. Issuing a scrie.s 
" Sketches of Celebrated Characters,” was pletused 
include our novelist, who was c.omplimentari 
marked " No. i ” in the gallery of portraits, a ma 
of favour tliat must have been distasteful to i 
object. The number of persons who have dcscrilx 
him, retairded their " recollections ” of him, skelclu 
the places he resorted to, is enomious. We ha- 
accordingly his “ Youth amd Middle Age,” his “ Chil 
hood,” “ The Story of his Life,” ” A Day wi 
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Dickens,” " Charles Dickens as a Reader,” the ” Phil- 
osophy of Dickens,” his “ Plumour and Pathos,” 
" About England,” with him " In Kent,” Dickens 
as a “Journalist,” “In Rochester,” also among 
the " Worthies of the World,” a title that would have 
amused him. Then the adaptations for the stage 
is in itself a long catalogue ; and it is remarkable 
that every one of his stories has been dramatised, 
some of them many times over. 

The portraits of the departed master form another 
department for the collector. Some of the early ones 
show how bright and interesting was the face when 
he was a young man, and the eager, quick eyes, so 
likely to rivet attention. Maclise had a happy faculty 
for reproducing this grace. It seems there was to 
have been a portrait prefi.xcd to “ Copperfield,” but 
which, being “ suppn^ssed ” for some reason, has, of 
course, btH'ome desirable. Tins Laurence portrait, a 
Irrilliant head, we are told, was “ much esteemed by 
the family.” Some of Cruikshank’s careless sketches 
have l)eeu rej)r()du<KKl. Some years ago a pencil 
drawing by Cruiksliank was <liscovered and repro- 
<iuced in i'ac.simile l>y Messrs. Robson <Sc Kcrslake. 
This <‘hara<t eristic sketcii has an interest of its own, 
though, of course, it is stamped with that curious air 
of aerial groles<[ueness which was the author's char- 
acteristic,. We are told that it is “ one of the ear- 
liest, if not the first, and perhaps the most interesting, 
of all the j)ortraits of Dickens. It appears that in 
18.56 or 18.57 Cruikshank were members 

of a club of literary men which had but a brief ex- 
isteiua;, under the title of the ‘ Hook-and-Eye Club.' 
At a meeting one night Dickens was seated in an 
arm-tdiair beside a table, book in hand, conversing, 
when Cruikshank exclaimed, ‘ Sit still, Charley. 
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while I take your portrait,' ” Finally comes the 
French translations, such as " Les Aventurcs de 
Monsieur Pickwick,” which read strangely. How, 
for instance, can Count Smoltork’s broken English 
be translated, “ How you well. Peek Vecks ? " 
There w'as a regular series of translations formerly 
arranged for with Hachettc on one of Dickens’s 
visits to Paris ; but Amadee Pichot, a diligent writer 
of all work on the French press, was the first, we 
believe, to introduce him to the French public. 



“Xuiurfous EWttons** 


In further proof of the wonderful growth of the 
art of printing, which seemed to escape, equipped, 
as from the head of Minerva, it can be shown 
that the now popular form of illustration and 
engraving reached almost at once a surprising 
perfection. The combining of wood blocks in the 
same page with type has always been a matter of 
much nicety and difficulty, while copper engrav- 
ings offer greater difficulties. This seemed child's- 
play to the early printer, who essayed works of 
magnitude which even the most speculative of 
modern publishers would hesitate before attempting ; 
and as we open their broadly spreading pages, we are 
amazed at the abundance, the wealth of resource and 
general effect. Some of the most extraordinary pro- 
ductions of those early days of printing are what 
many called the great “ picture books,” folios filled 
with copious illustrations in the manner of Albert 
Diirer and his school. These are rude but spirited, 
with little shading ; and it amazes us to see the 
freedom and boldness of these things, and with 
what ease the difficulties of ” working ” them were 
overcome. 

One of the oldest illustrated books known is an 
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edition of /Esop's Fables, published about 1471, 
with numerous initial letters and uj)wards of 160 
very curious woodcuts in the text, bound in the 
original thick oak boards covered with stamped 
leather. The '' Libro di Monte Sancto di Dio,’' 
Florence, 1477, with three engravings l)y Baccio 
Baldini after the designs of Botticelli, so rarely met 
with in the book, is considered to In; one of the earliest 
samples of engraving on copper plates for book illus- 
tration. But the most celebrated of this class is of 
course " The Nuremberg Chronicle," a huge portly 
volume, thus lately described by Mr. Ridlcr : " The 
Nuremberg Chronicle, best Latin edition, thick royal 
folio, with large and spirited woodcuts, all brilliant 
impre^ions, and uncoloured (except two genealogies 
that are coloured), very large sound copy, in old 
black morocco, very neat.thc sides richly blind tooled, 
printed by Koberger, 1493. So fine a coi^y has not 
occurred for sale for several years past. Tlie book is 
genuine, and perfect throughout ; no xmxh’d Imvcs, 
and all the large capitals filled in by the rubricator 
in different coloured inks ; it has tlu; Idank leaves, 
and six additional leaves at end, which Brunet says 
are nearly always wanting." This astonishing vol- 
ume contains l)etween two and three thousand pic- 
tures or impressions of the most varied, grt)te.S(}ue, 
and entertaining kind. There arts large jjiates nine 
and ten inches s<iuare, one a well-known composition, 
representing Almighty (iod seated on His throne, and 
which the wary collector turns tt^ as it is often miss- 
ing, cut out by the '' spoliator." This was a truly 
astounding feat for a publisher, cemsidering that 
printing and woodcutting were then st:arcely out of 
their cradles. When we think of tlu; difficulties that 
always attended woodcutting, the warping of the 
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wood, the tools, it is amazing to see with what ease 
these obstacles were surmounted. In each of these 
there is good drawing, and a strange lurid imagina- 
tion in the display of human forms with animals’ 
heads, or of human heads united by the neck of a 
snake with the trunk of a man. In the old cuts of 
this era, in initial letters there will be found a sug- 
gestiveness and display of dramatic action, within 
perhaps an inch square. These little sketches will 
bear study and also repay study. The earlier num- 
bers of Punch exhibit tliis minute and artistic abund- 
ance to an extraordinary degree, and in the floriated 
borderings in a single page the astonished reader 
will trace hundreds of little fairies, goblins, beautiful 
nymphs, pursuing strange games and gymnastics 
among the capital letters ; all drawn witli an amaz- 
ing spirit and originality by Richard Doyle. 

Here is the style and title of another copy, and 
it should be noted what a difference in price the 
element of “ condition,” i.c., size of margin, bril- 
lianc.y of imjmession, <S:c^, causes — the former copy 
costing only six or seven pounds ; this one live-and 
thirty ; — “ Nuremberg Chronicle, by Schcdel (Hart- 
mann), first edition, royal folio, with line original 
impressions of the 2,250 large woodcuts of towns, 
historical events, portraits, &c., by Michael Wolge- 
muth (the master of Albert Dimer) and William 
Pleydenwurff ; very tall copy, measuring 18^ inches 
by i2,i-, beautifully bound in morocco super extra, 
dull gilt edges, by Riviere, £35.” 

” A volume,” adds the vendor enthusiastically, “ of 
which Dibdin says, ' If Koberger had printed only 
this ('.hronii'le, he would have done enough to place 
his name among the most distinguished of his typo- 
, graphical brethren.’ Many of the initials in this 
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copy are coloured, and the original owner’s coat of 
arms, finely illuminated in gold and colours, is added. 
Probably «o iaUer copy exists, as the edges ttf some 
of the leaves are in their original state, rough and 
uncut. Mr. Bedford's copy, in no finer condition, 
sold for £'40- It is only upon t'omparison with 
the edition with Cierman text, published later in 
the same year (a book of mu<'h smaller value), 
that the full lieauty t)f the <»riginal impressions is 
apparent.”* 

0|ien Ixdore me now— mine own too - is a gocxlly 
exemplar of this monumental old tome, arrayed in 
solid oak, covered with a brown calf hide s<ored 
and tooled, with an escutcheon of some German 
baron deeply sunk, and the date of binding, 1583, 
a very rare thing, displayed below. Nothing can 
be finer tlianthe title-page, flourishing away with its 
great German ecclesiastical letters more than an inch 


♦These are, in trutli, the ordinary copioi that fome into the 
market, but they wouUI luit satlsty tiie t>t tastt^ utul 

long purse. Any one that has phictnl a ptoui iin\*vv:>uunx td a 
fme engraving beside a lattT worn one, has tu tnvn Utat the 
two are as <liticrcnt as tliougli they were ot <lutefent sul>jet:t * ; 
and so witti a tall clean ctjpy ol a tanums ucirk, unblmn 4 it*d 
and in stmnd “ tlerdrable “ ctmtlithui. \V!uj wouhl ncd. cuvet 
such an exemplar oi tie* " C'lirunit Ic “ as the. ^ " A verv laiKe, 

complete, au<l hue eopy, with capital-, beautdully illuminated in 
colours, ami ail the hlank ieatm “ (this is a charat tenstu: b>uc!»|, 
in the original oak IksuxIs." '* 'rhis,** says the enthtraa .tic 
writer of the catalogue, ** is pndiably the large .t ami finest c<»{iy 
in existence after I ami S|H‘iuer‘s/' In iHyj a <*f»py measuring 
18 by 2 1 inches was sold in* the tine.st tht-n known: Imt the 
liresent one measures msirly iH| mc.hes by i2| on the tntiv ; 

while along the hoards it is loj inchcfs by r Ji^id thu k. 

This beiongcHl to l^lr. Dunnalarfliner, one tit the imist acttmi- 
piished of collector*, a book ot wfiose in alway.s honourably dis- 
tinguished Its “ Duim-Cianliner’s copy/' Dibdin says, " lad me 
entreat you always to pay marks of renpeft to the productions ot 
the first printer of Nuremlnsrg, Anthony Koberger. His am/dr 
margins betray a tlioroughly weU-cultivatetl taste/‘ 
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long, and laid out with good effect. A good and 
true copy boasts the wholly blank pages near the 
close, which are yet duly paged ; but the author 
thoughtfully explains that they have been left blank 
purposely, so that, after he had brought all down “ to 
date,” the " i-.ourteous reader ” might write in any 
particulars he listed. In short, a grandly " designed ” 
book, if one may use the phrase ; and the very 
" amiditude ” of the title, with its bold stately pro- 
clamation of what is within — the inscription on the 
portal— impresses us with re.spect, if not with awe. A 
book of this kind is surely a monument, and excites 
wonder and astonishment. 

Yet anotlu'r of these wonderful picture-books came 
from b' ranee in and is thus described “ Orosc 

(Paul). History of the World (in French), with the 

Book of tlie Four Vertues of Seneca, black-letter, 
j vols. in one, thick royal folio, with very beautiful 
ornamental borders, large maji, and nearly 300 large 
and splendid woodcuts, all fine bright impressions, 
illustrating history from the C'reation, large sound 
<-opy in old brown calf neat, from the Sunderland 
Collection at Paris. Anthoine Verard, 1491.” “ This 
most rare volume,” says tlie book-dealer " (which is 
the size of the Nuremberg Chronicle), is one of the 
most magnificent and splendid productions of the 
•early Paris [iress, was fully cxpcc.ted to have pro- 
duced over one hundred guineas in the Sunderland 
Sale ; it has a slight defect, corner of two leaves being 
mended, otherwise it is in fine crackling state. Brunet 
could never have seen a copy. He states it was 
printed near the end of the fifteenth century, whereas 
the (late i4<)i is given at the conclusion of the second 
volume, it must be an almost unique volume, since 
the celebrated bibliographer only refers to the sale 
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of one copy sixty yeai’s a^c».'' Twenty pounds is 
surely not too much. A companion chronicle is that 
of Cok^ne “ Cologne Chronicle.— Chronica van 
der Hilliger Stat Coellcn, Cmllen, J. KteUioff. 141)0. 
Oothic letter, folio, with a large number of curious 
woodcuts of battles, historical events, portraits of 
po^x's, emjH'rors, kings, and others, all colouretl by a 
contemporary luuul, olive nuirocco extra, gilt and 
marbled etlges by Xaehnsdtwf, rare. Ijz." Of this 
interesting and important volume Dibdin says, 
“ There are few ancient boi>ks so rarely seen. I think 
there are not three copies of it in this country, and the 
evidence of De Bure leads us to susi>ect that no ct>py 
of it u'as known at Paris." It contains an important 
passage relating to the invention of the art of print- 
ing with metal types, in which the author says, " Tlie 
beginning and progress of the before-mentioiual art 
was told me, by word of mouth, by the worthy man. 
Master Ulrich Zell, printer at Cohigms" Ovc. It con- 
tains the suppressed account of Pope Joan, with her 
portrait, carrying a child. 

Passing by the " Ortus Sanitas,” i.pi/, the " Shij> 
of Fools,” 1488, crammed with strange illustrations, 
we come to what is rcalls' the most imiuirtant of these 
old illustrutetl books, and with which is associated 
some rather ludi<Tous incidents. This unpretend- 
ing series has been the o<'casion of a <Tazt; that has 
lasted nearly two hundred years, and at this moment 
diligently excites the longings of lirst-rate <H)llec- 
tors. I refer to the well-known Die Buv volumes ~ 
a sound at which the /aV'/fegwos/c pricks up his ears 
and feds his heart palpitate betwet:n hope and 
despair. For he may see a volume <if tin? well- 
known Voyages in a catalogue, but this will give him 
no satisfaction, for the same editions differ, and only 
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the most laborious collation can decide whether the 
work will suit him. It indeed belongs to the haute 
ecole, and is really only within reach of the greater 
circles, the Rothschilds, Crawfurds, and the like. 
Near the close of the sixteenth century there was a 
publisher at Frankfort named De Bry, who about the 
year 1590 conceived a plan of bringing out a series 
of travels with illustrations. He was a dealer in 
books and also an engraver, which double calling no 
doubt led him to this choice of subject. He began 
with the work of an English traveller named Hariott, 
and issued the book in four languages — ^Enghsh, 
German, French, and Latin — ^using the same engrav- 
ings for each, and thus got off ” his stock of illus- 
trations in the different countries. This he followed 
up with the same travels in two languages, and be- 
fore his death, which took place in 1598, had issued 
some six portions of what he intended to be a long 
series. There were to be the “ Greater Travels ” to 
the West Indies, and the “ Little Travels ” to the 
East. His widow and sons, finding the venture suc- 
cessful, carried on the scheme, and a period of forty- 
four years was covered by the joint enterprise. Of 
the first division there were thirteen parts in Latin, 
fourteen in German, &c. ; and of the second, twelve 
in Latin and fourteen in German. In due course 
the first portions became “ out of print,” and sub- 
scribers to the later issues naturally wished to ‘‘ com- 
plete their sets ; ” hence there were reissues, with 
certain alterations and corrections and additions. 
And in this fashion the work was completed, so far 
as it went and has come down to us. Taking up a 
volume of it, we shall find that there is nothing very 
attractive about it, the frontispiece being in the style 
which was then in vogue, the title being set in the 
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centre of an elaborately florid decoration. Wlxo 
would think that to possess " a set " was the lon}*ing 
desire of the first-class bibliophilist ? But a reflec- 
tion or two will show that it posst'ssed the projH'r 
elements for stimulating this craze, i.t*., almost in- 
superable difficulties in tlie way of getting a contplete 
set. At great cost, and as the work of a lifetime, 
you may have secured all the successive parts, but 
you were only beginning ; had you tlie parts with 
the variations, or had you these parts with the 
variations in the different languages ; or, had you 
these, did you know that you had all ? The best 
collection is likely enough to be incomplete. Nt) one 
can conceive the lore, the discussions, the elaborate 
distinctions, the exquisite instinct and know'ledge 
necessary to a genuine part from one that was issueil 
" made up ” of other editions. Mr. Quaritch had 
copies of the same, editions, which, as he show,-;, 
differed, the one having an ‘‘ i ” more than th<‘ other. 
So if you had the “ t ”- less one you were' uiulone. 
Some, too, of the .same edition iiad the vignettes 
altered. Under the <lreadful fas<-ination of tracing 
these things, collectors .since the year ly.jo have 
been writing volumes on the subject Camus, Brunet, 
I)c Bure, A-c. Brunet has over fifty closely printed 
columns, De Bure the same; while, latest of all, 
comes the I'hirl of Crawfurtl with a s{>h'rulitl quarto 
full of facsimile, illustratiotis. h'or thirty years he 
tells us pathetically he has devoted his labours to the 
scientific, study of the innumerable Dr; Buys and 
their variation <tf (xipies, and in this w<irk printed in 
three columns side by side thes<* trivial < hang<‘S and 
alterations. But the truth is, this investigation seems 
endless, and there is the secret of its fas< ination. 

Almost from these times down to our own times. 
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the line of costly illustrated works has been main- 
tained almost unbroken. The feebly monotonous 
character of the " trade ” illustrated books in our 
day is well known, and has happily tired out the 
public. Indeed, there is hardly a single ambitious 
work of the kind that can be pointed to with satis- 
faction. Whether it be Shakespeare, or Milton, or 
Tennyson, there is the regular procedure. It is too 
often put into the hands of stock artists and wood- 
cutters, and usually with the same result. There is 
little time to prepare the greater engravings. In- 
deed, one of the single flowing-line engravings out of 
the old works would take one of our engravers half 
a year to prepare. A curious note, too, of those 
moderns’ illustrations is that a single glance seems 
to reveal all that is in them, whereas the older ones 
are full of suggestion and thought, and bear study. 
The French have introduced a class of work of this 
kind, under the auspii'es of Latu'oix (the bibliophile 
Jacob), Charles Yriate, and others, who have " done ” 
the “ arts of the middle and other ages,” Florence, 
Rome, Venice, I've., setting off their work with in- 
nunuu-able illustrations, all of the same weary pattern. 
Uorti is accountable for a great deal of this " job ” 
work, and though all admire the inexhaustible variety 
of the artist, there grew up at last a sort of sameness 
in his work, no doubt the result of the publisher’s 
ceaseless calls on his imagination. His Bible is 
<!onsidercd one of his most successful achievements, 
and the execution of this work by printer and pub- 
lisher is a true specimen of what is artistic in that 
direction. As a good illustration of how the machinery 
of trade may vulgarise what is good and noble, it 
may be related that when it was determined to adapt 
this work for the linglish market, cliches, as they 
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arc calk'd, of the engravings were sent over, and a 
well-known firm prtieeedecl to liring the work out. 
Large type was selected, goixl paper chosen, and the 
book duly " machined " through one of the great 
presses. But the result was anything but effective. 
There was no homogeneousness. This compatibility 
between the various portions of a book is too often 
forgotten. The wluile shoukl be designed together, 
like any other artistic work, so that the smallest duo- 
decimo may show signs of elegance of design as well 
as the greater (x tavti. It must be admitted, however, 
that moderns labour under serious disadvantages 
conrpared with their predecessors, for the grand folio 
and cpiarto engravings, after reproduction of the works 
of great painters, offer space for breadth of etfect and 
imposing design which is quite lost in small elTorts. 

in the old French work, so exquisitely carrit'd out 
by ICisen and others, the appropriateness of their 
culs-dc-lampc, vignetti's, <.S:c., to the position in the 
page, was one of the charms of the work. Type, 
spacing, headings, all <-alculated on prin<-iplcs of 
proportion, make np the indefinable attraction of line 
typograiihy. It is thus that the little (diristmas 
volumes of Mr. Diekmis arc so deseiwediy admired 
for their elegan<-e and the harmony anti appropriate- 
ness of their illustrations. In the “ Chimes," for 
instance, we arc struck with tlu' fashion in whadi the 
delicate fancies of Richard Doyle are blended with 
the text — the old < hureh, the bells, fairies, <.S:e,.-— the 
eye wandering from the suggestions of the writer 
to those of the artist . But in lattt'r days an idea was 
conceived of issuing " editions of luxury " on a large 
scale — the works of Thackeray, Dickens, Shakespeare, 
and others — and all the illustrations, great and small, 
were collected, and disi>ersed through the w'ork on a 
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large page “ with all the amplitude of margin.” Artists 
of different styles and era were mixed in confusion, 
and a picture meant for a small page was set in the 
centre of a large one. It is obvious that this was a 
false and inartistic principle. 

Of the falling off in English typography, looking at 
it as an art, tliere can be no doubt ; and the late 
American bibliophilist, Mr. Henry Stevens, of Ver- 
mont, who has judiciously investigated the matter, 
concurs in this view in a production entitled 
“ Who Spoils Our New English Books ? — Asked and 
Answered.” " The sinners who combine together to 
spoil our new English books are no less than ten, viz. 
(r) the aiithor, (2) the publisher, (3) the printer, (4) 
the reader, (5) the compositor, (6) the pressman or 
machinist, (7) the papermaker, (8) the inkmaker, (9) 
the bookbinder, and (10) the consumer. In what 
proportion eai:h one of the above contributes towards 
the; spoiling of the books which pass through his 
hands, it would be unfair to divulge, for it would sim- 
ply be taking the spirit out of the little book. Let 
every representative of the combination buy a copy of 
it for himself, and if authors are thus taught to admit 
their ' ignorance,’ publishers their ‘ fussiness ' and 
their desire to cheapen and ‘ shoddy ' literature ; 
printers their carelessness and want of taste ; binders 
their greed of ‘ shavings ' ; inkmakers their shoddy 
inks, which turn brown so soon, then we shall have 
read them a very valuable lesson.” 

This is not merely a speculative opinion, but a de- 
liberate verdict founded on investigation. Our author 
founds his opinions partly upon long personal obser- 
vation, and j)artly upon discussions, in many of 
which he participated ; upon reports issued by the 
juries of the several great Exhibitions since 1851 ; 
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and, finally, upon the verdict of the hist three, held at 
Vienna, Philadelphia, and Paris, at which the best 
and latest books of all nations were subjected to the 
closest insjxiction of experts. Fhich of his associates, 
he tells us, almost without e.xception, " felt and 
expressed his disappointment at the comparative 
cpiality of English exliihits in this class " Finally, he 
hopes ■■ the art of hookmaking will drift hack into 
the practice of those same laws of jiroportion, taste, 
and workmanship so wtsll settled and displayed in old 
manuscript and old hooks, large and small, long before 
and long suhseipient to the birth of typography." 
'fhis is a sc'rious and well-founded indictment. 

It has often been urged in regard to original work 
that the round of subjects - novels and fiction— must 
have been exhaustcd,and that there is now no striking 
out anything that is original ; wluu’eas the truth is 
that the originality is inexhaustible because founded 
on the possibility of looking at the same subject from 
ever so many different points. This view is oddly 
fortified by the instam’cs of Dore and (iavarni, two 
French artists wlu) <-ame specially to London to por- 
tray for their countrymen " The English at Home.” 
The result was most extraordinary, for tlu* subjects 
arc little rt'cognisable as Ihiglish. The two artists 
unconsciously bnuight with them the atmospherh^ 
effects and associations of their fielovetl Paris, and 
one would think w<? were looking at I''rem li- 
men and Fremdi scenes. A more <-urious effe< t 
I'ould not be corneived. It may l>e said that 
the system winch has gmwn up of illustrating 
ephemeral s«enes fi>r the weekly papers has had 
prejudicial effects on art. We have grown so fami- 
liar with this sort of hurriedly done picture tiuit we 
accept it ; but there is no doubt they are us unfaithful 
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as they are superficial. There is no roundness of 
drawing — all is coarse " scratching,” and those who 
have witnessed the particular scene will scarcely 
recognise it. William Harvey was the last book 
illustrator who seemed to possess sentiment, as all 
who own the early edition of Knight’s “ Shake- 
speare ” will admit. There is here a grace and sym- 
pathy, a hannony and fancy, that is inexpressibly 
pleasing, and contrasts favourably with the utter in- 
expressivensss of our modern illustrations. Another 
cause of this modern failure is the realistic spirit in 
which all modern art works — most figures and scenes 
being sketched from living models, without any 
attempt at af)stract grace. The older illustrators 
all aimed at clc'vating the reader and putting them- 
selves on a level with the poetry of the narrator. 

It is only those who are familiar with the grand 
libraries that can form an idea of the splendid scale 
on whi<-h illustration was carried on a century ago. 
The ” spa<aousness,” the grand amlution, and even 
splendour, of the older school may be ilUistratcd by 
a few of their hugc;r efforts. What will be thought 
of a comprehensive work such as the “ Clrand Theatre 
Ilistorkiue,” 5 vols. folio, map of the world, and 
many hundred fine plates of battles, sieges, execu- 
tions, historical events, many English in the style 
of Callot, very line copy, in rich old crimson morocco 
extra, full gilt back, gilt and marble edges. Leide, 
1703 ? It may be added that nothing can be more 
spirited than the battle-pieces often supplied to 
historical works of this kind. The folio ” Strada’s 
Belgian War” is full of dashing etchings, highly 
imaginative, no doubt, but curious as showing the 
<'Ostunu?s, arms, tS:c. Picart was one of the great and 
most industrious of artists for this class of work, his 
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labours showing an infinite boldness and variety. One 
of his monuments is ” The Ceremonies and Reli- 
gious Customs of all Nations," a most astounding 
work for its elaborateness and finish of exeeution, to 
say nothing of the encyclopajdic knowledge and 
accuracy necessary, for it embodied " all ancient and 
modern superstitions.” There are eleven great folio 
volumes, overtU)wing with finely engraved copi)cr- 
plates, representing processions, sacrifices, costumes, 
and the most extraordinaiy rites anti ceremonies. 
Every figure is well drawn, finished, and studied. One 
might spend days and weeks over it and find ce:iselcs3 
entertainment. A copy '* l)ound in rich old red 
moroc,co by Deromc ” was sold at the Perkins sale, 
and fetched £y8 ; yet not long since we '* picked up," 
as it is called, seven volumes of the work on a stall ft)r 
twenty-five shillings ! But of this class of work there 
is no end. As another illustration I will describe one 
out of my own modest collectioji, and which is a 
pleasant recreation to look at for a few minute.s, so 
grand and noble is it. This is an enormous Venetian 
book, the size of a large atlas — a huge armful indeed 
— a collection of engravings of the antkiue statues 
and busts iti the .Museum, engraved in a fine " large. " 
style. Hilt the I'harm is in tlie pagi^.s of description, 
each set in an cxcpiisitt'ly engravt'd and nior<‘ e.x<iiiis- 
itely designed tiorder. All is worktal on oiu; side of the 
page only on paper like canilioanl. It is lu;ralded by 
a grand title-page, a portrait of the King of Sweden, 
to whom it is dedicated, with the favourite apotheosis, 
always a welcome introduction. It is liound in a 
massive style, and came from tlu? Townley Colletdion, 
finding its way to the outside shelf of a stall, marked 
twenty shillings. As an old writer remarks, it is a 
pleasant humane ta.sk to redeem such cajHives from 
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their degrading slavery. This same Picart brought 
out another sumptuous work, " Le Temple des Muses, 
the rare original edition, with descriptions in French, 
English, Dutch, and Ocrman, royal folio, large paper, 
sixty large and very beautiful plates, brilliant proof 
imi)ressions, each plate surrounded with broad and 
elegant borders, line copy, French calf gilt, full gilt 
back, gilt edges, £s 5s. Amst., 1733. Descriptions in 
French, Dutch, &c . ! This shows the clientele to 
which the artist appealed. The fine " style ” of 
the work, its beautiful borderings, all commend it to 
the amateur of taste, though the treatment, however 
t'lassical, goes beyond the limit of propriety. 

Perhaps the more imposing and more pretentious 
work is the “ Uallery of Versailles,” from Le Brun’s 
jiaint ings, executed in the old, large, bold sweeping 
copiM'rpIate style, on board-like ])ai)er. One always 
admires even the frontisjucces of tlicse line pictorial 
volumes, with their gods and nymphs disporting, 
combined with some architectural work, the title 
mixe<l up with abundant scrolls and llourishings, the 
ius<Tiptiou seeming as though it were carved on the 
walls of some old monument. This truly regal work 
is worthy td the Orand Monarciue and the creator of 
Versailles. 1 take the description from the Perkins 
Collection, wherca copy was sold for;^i3o: — “Cabinet 
du Koi. A magnificent collection of engravings exe- 
<-uted at the expemse of Louis XIV. for presentation to 
crowned heads and ambassadors resident at his court. 
Hound in twenty-three volumes.” These enormous 
volumes are in the binding of the time, secured 
betwi'cn planks of wood, the paper like a “ board,” 
and the engravings in the line sweeping masculine 
style so effective in these great books. The printing 
was no less si)lendid— -large, solid letters, proportioned 
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ti) the space covered — a matter utterly ucf'iected in 
our time. The very title-page, with its iim* clvaracters 
and the royal escutcheon, is ennolding to look at. 
This work was issued at twenty-live francs, and only 
looo copies were taken off, about 150 remaining over ; 
these were solti as a bonus for the engravers. In 
works lik«' this wt^ are attnu ted by the vignettes 
and tailpieces, conceived in a singularly free Jind 
flowing style, full of fancy in the disptisition of shields 
and Cupids and scroll-work- -t>ften, indeed, rising to 
the dignity of a regular picture. It is of what is called 
" athis folio '■ size, with the royal arms on the side. 
It contained the King's own pictures, each a finely 
engraved copper[>late ; the battles of Alexander, 
after I.e Brun ; medids, French and Roman ; plans 
and pictures of the Louvre and Tuileries : of Ver- 
sailles {in itself a monument) ; ancient and nuxlora 
statues ; the royal tapestries, fetes, and " carousals ” 
(always an entertaining form of illustration, from the 
athnirablc spirit, and <Towds, liguri'S, costumes, i-Scc. 
ike.) : all the pala<-es and <-elebrated buildings in 
Paris ; the battles, sieges, marches, pna-essions, ike., 
of the (irand Monanjue, etc. It may b<^ said 
truly that each cop[)eriilate in the collection, in size 
about three feet by two, is in itself worthy of being 
hung up .and framed, the lines are shadows so rich 
and bold, and tlu; whole effect so masterly. An 
of)jec.tiun is of <-ourse the unwieldy, uumauagiuible 
size of these monsttu's, ami the {lifticultv of storing 
them. On the walls <if the long galleries in noble- 
num's houses we often fimi large [uints of this char- 
acter, and fine portraits of <ardiuals and b'renc.h 
.statesmen hanging, eai:h in its old-fashioiied ebony 
frame ; and as we pause and survey them to mir great 
interest and entertainment, we scarcely think that 
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they have formed but one in an immense company, 
and have been separated from their fellows. 

Another department of these grand art works is 
the glorification of theatres. This in England is 
unknown ; indeed, there are not more than two or 
three English works on the construction or theory of 
theatres, and those of an unpretending sort. Abroad, 
where a theatre is a public monument for the city, as 
much as the Exchange or the Town Hall, the highest 
talent of the country is evoked to produce what shall 
be an ornament to the city and to the stage. Hence 
we have everywhere splendid and interesting build- 
ings, each with a significance of its own ; and almost 
every theatre of importance has been celebrated by a 
inagnifu'cnt wxirk, setting forth all the plans to scale, 
with views of the interior and exterior, front, sides, 
seidions, d-c. In these w'orks the amateur finds a 
certain tdiarm, a savour of the entertainment of the 
stage itself ; and the style of engraving, in some in- 
stances, is of the highest order. The writer possesses 
a collection of these great works, the pleasure of look- 
ing over which is almost akin to that of seeing a play. 

( )ne of thii liest is that noble tribute to a noble theatre 
— of atlas folio size — the account of the great theatre 
at Bordeaux. The San Carlo, the Scala, the Russian 
theatres, the new Opera House at Paris, and our 
Drury Lane, have all been illustrated in this sump- 
tuous fashion. Besides the architectural plans, done 
minutely to scale, there are given views of the exterior 
and interior wrought in artistic fashion ; and in the 
case of the Bordeaux house we see the audience, com- 
posed of innumerable figures in bag wigs and sack 
backs, the king and his courtiers in the royal box, the 
wax lights blazing away, the whole conveying an 
idea of elegant festivity. 
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Another department of sumptuous volumes, issued 
not for profit, but to minister to the glory of some 
opulent patron, is found in what :u:e styled “ (niller- 
ks." These noble works, of grand dimensions, noble 
typt‘, lavish, if not exc|uisite art, are a reprodiu'tion, 
with fine plates aiid minute description, of the pic- 
tures in some public gallery, issued at the expenst; of 
the State ; <ir in some privatt* collei^tion produced at 
the expense of the owner ; or of some artistic palace 
like that of the b'arnese or Famphili at Rome. These 
tine testimonials to art would fill a library in them- 
selves : and t)n them have Iteen exiientled all the 
treasure of printing, paper, engraving, and binding. 
M<ist costly is the well-known '‘Mustk" t>f the 
Louvre, issued by Nafioleon at a time when he had 
ravished all the museums of Eurojie and gathered 
them in Paris. Tire work fills many atlas fiilio vol- 
umes, and is, indeed, a <\vnical monument of plunder. 
For the Must’‘e Fran^'ais tin* NapoU'on puldishers 
received £.507 as the subscription prict*, aiul a ‘aipy 
sold by auction at Sotheby's in iHbo pnalucetl £103. 
At the same tirni', by a jiroper retribution, it became 
a mere temporary memorial, as almost before its com- 
j)letion the works had l)c(‘n restored to their lawful 
owniins. The engravings in thcst' Inige volumes are in 
that ratlu!r pretty style whicli was fashionablt>, and 
reflected the finish of David's picturi-s, then much 
coj>ied ; but the efi'e< t lacks boldness and breadth. 
No expense was spared, but, like other |)roduetions 
of the imperial I’ress at this time su<-h as Dtmon’s 
great work on “ Egypt ihert? is not the general 
solidity and boldness of the older works. Its merit is 
the vast number of subjeets, and the vastness of the 
enterprise. Still, these five grand folios are a surpris- 
ing achievement, having been pro<hicetl with a com- 
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parative ease which is astonishing to us. Every sort 
of engraving is here found, including " line,” eau 
forte, worked after the fashion of regular engraving, 
but all showing honest and finished labour. These 
volumes do not often come into the market. 

The sui'ccssor of Napoleon was stimulated by his 
exami>lc to produce the '' Gallerie Royale,” a work of 
the same pretension, full of highly finished engravings 
and liirely printed. The " Florence Gallery ” and 
many others followed, but none rival the state and 
s{)lendour of the works of the last century. Two of 
tlu; most elegant and finished form the “ Gallery of 
tile Palais Royal," describing the collection of the 
Duke of Orleans, a series of beautiful engravings in 
the Nfin’i'au style, «u'h ]>Iate having an elegant bor- 
tU-r, while tlu; description is engraved below. The 
” Dresden Gallery " is in two splendid tomes, full of 
the finest lithographs, the best and most effective sort 
• to say nothing of tlic " Gallery of the Pitti Palace.” 
The lilirary of the Atheiueum Club is particularly 
rich in wtirks of this class, boasting a large number 
of these laistly ami entertaining tomes. Many were 
be<iueathed by the Rev. Mr. Turner. But, as I say, 
none are so sumptuous or impress one so much as 
those of the last century. Not less remarkable is the 
variety of forms in which this royal encouragement 
of art would display itself. Such noble patronage 
seemed to be ingeniously lavish in devising oppor- 
tunities. 

Yet another sumptuous work was brought out to 
minister to the glories of the Grand Monarque. Con- 
ce.ivt; of a fine, crimson-coated folio, stout, but well- 
{)roportioned, in old raspberry-tinted morocco, by 
the court liinder, Ruette. The leaves display the 
rich " old gold.” On the sides is the escutcheon 
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of Louis XV., the collar of the St. Esprit and Crown, 
the back exquisitely tooled, the muiu)gram " L.I.," 
and crown elaborately repeated. This noble " piece.” 
intended as a royal present, is devoted to a series of 
pictures of med;ils illustrating the achievements of 
the great king. Each page is devoted to a medal, 
and there are ji8 medals, aiul conseciuently pages, 
but printed on only the one or the n'ch> side. Ea(;h 
page, is in an extpiisitely designed l)ortlor by Coyi^el 
and Le Clerc, e.xhibiting a great variety of treatment. 
The medal is shown at the top, in two views, the 
obverse and the reverse— the lirst by lulelinck, the 
latter by Ficart. Then follows a hand.some printed 
historical des< riptitin, while at the bottom is a grace- 
ful vignette. The whole was produced at the Royal 
Press, with a splendid frontispiece l)y ('oyjK^l, and 
makes, from its glorih<'ation of the king in every pag<‘, 
a most flattering and sumptuous picture. It is cer- 
tainly worth posst'ssing such a memorial, which is as 
entertaining as it is beautiful. To this cla.ss of work, 
so artistic'., one ('an cttme and come again. Our 
modern editions of luxury will not In-ar these re< ur- 
ring visits. A more wonderful, amusing, and ctjstly 
collection could not be conceived. 

The l’o{H‘S, too, have contributeil sttnie noble works 
to this eategorv, such ;is the " Musee Pie Clemen- 
tino,” ten enormous vellum-bouiul folu)s, full of 
pictures of statues and antiques, wrought in the 
native rough Italian Jtiaimer. 

It is seUhan recollected that the infamous Regent 
of Orleans, whose name is odious, wais one of the 
most brillkint and aecompli^hed men of any :igc :i 
fine musical composer, well and di'cply reaul, a skilh'd 
politician, and an exquisite airtist, whose works ain; 
said to bear comparison with some of the masters of 
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his day. A translation <d Longus's '* Amours tk 
Daphne et Chloc ’’ was ilhistrated by his janu il, ;m<l 
engraved by Audran. 'I'his extiuisite work, in an 
artistic sense a ctitnpanion to the '* rempk <k 
Guide," is sold at a great price. 

One of the must extraordinary and brilliant books 
of illustration is the collection of Riranesi’s views. 
These immensts etchings are remarkable for their 
brilliant coal-black effect. Tlie surprising tiash, cer- 
tainty, freedom, and chutm-oscum effci-ts are truly 
astonishing—not less surprising are tlu; munlH*r. In 
many a country houst; we may tind in the library twt» 
of the huge folios and sjanul a tnorning ItMiking 
through them. But there are sume tweiitv-srs vub 
utnes ami there may be uittre etint.iining nearly 
iu'dve' hundred ot these great pl.ites, " < mupn ing," 
says one bibliopole, " the graml -.rtu-. <>! -.plffulid 
engravings of tlu* buihlings and antuputie . ul Kuuie, 
the prisons, pu turesque an hite.tme, (l.i ,.i. .d t*ru.i 
meats, f havulaneum and I’utnpfii, •tatue., v.e.es, 
eandelahra, s.ircujihagi. ‘V* ■; lem.ak.ible Hembrandt 
likt^ eompositiuns," .Vud thi'- prai .i* is nut «ner- 
eliarged. 

An estraordinary feature is the taste the Dutch 
have shown for the great works ilhistrated with 
copjrerjilates. Most of the leading engravers wert? 
Duteh or Flemish ; and it is a tact that there* is 
hardly a town in Ilollaud that has imt its folio 
volumes of deseription, set otf with priifm.e platen ot 
its buildings, tkc,, rlevoted to its ghnies. One of the 
most exquisitely done of these tribufes is K'ad.i 
maeker’s small <[uart<is • a serii-s id miniature view i, 
dom* with a Meissuiiierdike grace and feeling. I he 
connoisseur should secure a eupy when he * .m uf flu i 
■work, as 1 have dune. 
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Thus gradually making our way down the biblio- 
graphic stream, we sludl find that each era has a 
special taste and treatment of its own, and an origin- 
ality quite marked. Tiie French have ever been 
unrivalled in tiiis elegant taste, and above all in the 
tasteful ml of combining illusti-ation in its pro[)er 
proportion with typograidiy. About the middle of 
the last century in France, there was introdvw'ed a 
species of elegant illustrated (piarto, rather thin in 
contrast to the solidly abdominal Fnglish quarto, 
and something smaller. And here again we find the 
homogeneousness of which vve have spoken, and 
which contributes so much to the artistic merit of a 
book. It w'ould seem that in “ designing ” a book — 
and the term is apiiropriate enough—tlic publisher 
took all the departments— binding, type, illustra- 
tions, paper— into consideration, l^'or we find that 
the binding is uniform— -a sort of mottled calf, laid 
out with a sort of mi.xture of fruit colour, bortlcn-d 
with three close lines of gold, the edges of the leaves 
wavy, and t>f an “ old gold ” tint, ea< h leaf being dis- 
tinct, with richest effect. Such was the binding ot the 
little " Barbou ” volumes. Not so k>ng since I re- 
deemed from the stalls, for three shillings, a < (»uple of 
pretty <iuartos- the plays of ('rebillon, printed at 
the Koyal Press in such style, with an e.vtjuisite vign- 
ette on the title of t!u{)ids, d:c., *' compose<l and 
designeil by Boucher, painter to ins Majesty," and 
" engraved by he Has, engraver of the King's < ab- 
inet." TIu're is even a delu iu y in the way this little 
inscription is set down. And how jet-likt? the ink, 
how beautifully <'<unposed the pag«‘, iuiw i harming 
the general effect ? This botA, as the author tells us, 
was printed by order of his Majest)', and is wortfiy of 
such patronage. Such works recovered from the stall 
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are aimoag the {ilea.^aiit iiu'iiieuf-* i»i the !v, .^k huiiirs 
pilgrimage, lii this shape appeatetl a nnsiit'’«-i mI llir* 
French classics, such as Rat ui«s t euirhlr, aii 4 hrr-i,. 
and whk‘h are all i»i tlu" .same pailriii. lee.i ihi'% 
bring large priia’S luav whtai iii tine ». **iidiirui 

Of all Ih.h 4 s. the h'rellill s*-rin«al P» havr ||i*|i*aitrd 
the grat'tdul and e^aa’^'-jHijnilai ** ha htaitaiiie " tiiM-a. 
and tilt* elegaiiite and gi'^it'e nf the vainuis nlilioiei ate 
truly remarkable. It was tn lliat ilir upiileiii 
Fairmers-Geiieral nf Fraiu'e sub-# iibrd fa i-raie an 
editiaii of the Camlet which is a iiu*iifl i,e.ir muI 
beauty, !t was priiiieit t*v Batlnttn pirt.r-r 4 
Dideriil, illustratcai with " right v fc\«jutsilr plair-i l-^v 
Eisen,’* uiu* ih ffu* hith* nui-an ‘.n|M»la *4 with 
titt,y=^sevrn eirgaiit tailjm-cr-, '' fa- * h-!ea 4 .1 
ctunbiiial ion *i| f.»!m!**i i!!uaru>'r,, 4n.-l 

editiU* truly rfuiiaikat*!** fU a ‘^siun-a s-ti'a e 
was, tnldlv eiinugh. %upptr>r4 f.» ht- i.-u^ a e .c.-? 
dam. As may hr Mac»n\i- 4 , fir' *a 4 n;.e - gu - ■ ■ 
tliis wt»rk is largts and fia- fw-* -in.dl *« >hvu^’' 
the atUhtiuinil na'iil ut sik fnu;. 

latt‘lv tjheieii ha' ■ ■'^rv^'afv ..11.1 ■. 

au etiiUtai iif th** habir-* wsr, r. a.a‘4 .4t \ui 
whit’ll inis beciiiur * t*|i*bi4tr4| Im|' iMaia'vnr ih/- 
lltKigheH vigyriiiis bitl lalliri pU%r-i 

Three years alter llir iMinirtsa imri.ih/ r4itr-*ai 
lumther lieauttfiil etlilicin inatlr ii-j 4p|,*r,u.4ir Ihn 
was in si,\ vntumes tn lavu, ilhiauitt-d' %uth huu4sr4 , 
iii beautiful engraving*., vignritr’^, tui^. .k 1.5, 

Monnet, lluet, laiutlitulicaip Ihr Iriiri h^^ng .a-. . 
taigraveii, sy that Itir ivte4r wan punlrd li-nn 
plates, lint tluM nlir* tui nnra hr wainrh fh.^! fh--.-- 
naities riily behaig tu the 'Oii'.i ,ui4 e is.- 

naiiiiMil l)r: 4 auiirr inftiuud a! fhr...i|ir! th.- - 
lie must rcjei i them a*, mieina . and n*»f. ihr f 
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tirage. But the really remarkable edition of " La F on- 
taine " is the one in four folios, of the date 1735-59, 
and finely printed, with humorous and bold illustra- 
tions, engraved in the most spirited style, after 
Oudry, the French painter. This book is occasion- 
ally found in old libraries. The engravings are the 
work of Cochin, Tardieu, and others, and there is, 
sometimes lacking, a line elaborate portrait of Oudry. 
From £60 to £2(K> has been paid fur tine copies <.>f this 
edition. It indeed adds to the entertainment to read 
the pleasant fabulist in this shape. 

In our own way, in this <‘ountry, we can point to en- 
terprising and costly efforts to do honour to the great 
classics, and our publishers luive never spared money 
or enterprise in great sjjeculative ventures of the kind. 

It is when we compare the manner in which Shake- 
speare has been honoured in England with that in 
which the great classics of France have been cele- 
brated by their country that we see the e.Ktraonliuary 
interest e.xcited by the Itnglish bard. In luigland 
itself no other writer has been so dealt with, or in siu'h 
costly fashion. I do not refer to the ordiiuuy edi- 
tions, stereotyped and others, brought out to satisfy 
the current demands, but to tliose “ lalxiurs of love,” 
grand editions, on which scholars have e.xpended a 
goodly .share of their lifetime, or tit those more 
sumptuous volumes, set off with all the magnificeui'e 
that paper, print, and illustrations could furnish. But 
first of all let us see what our neiglibours have done 
for their Moliftre, Racine, :md others of their leading 
and most popular classics. Of the first, whom they 
usually couple with Shakespeare— a compliment to 
us — there are literally not more than half-a-dozen 
important editions, set out with fine margin and 
plates. 



’‘Lrxrk!<n'N M»mo\s ,.i:* 

At iirst thiw wrtv •.miu' htil*- .in ■ nn > 

sets of Millit^fr's pl.lV-*, -'U' h .l . .U«- -r-n . tj;.- 

stalls : iuul not until i;;} *!•> «<• fsn*! .i i.-.ili!. Ua". ! 
sotnetHlitidii.in ^l\^(u.lIt^>v.<lunu■ .,.t4>>is5*-.! , o*-, 

There vv,i.s anothri tjuaitn cdisinn in i ■; 
with tlie voitiij.'ij Moumu'i j'l.iiii'i In I'lit 
issued a tine qiuutH editi.ui. In iS'tu thrtr . -»»«<• an 
octave edition in nine vxlmnrH wnh , 

while in 1844 there was the V'att»>itnu eslits n m rij.;ht 
volumes w tavo. with note » and j | t.,'t • h o- «• 
been one or two more mi|ioit.in! edni n . u; - .1 !s 

as Tony Johanuot's, and l.iteU shei, have iii fn r. 
somethiiiK like <ntr lejuiut , the d r.h*! a" 

the sejiarate j«lav'.. I hi . c^ei!) ai, - I . ■! ; , , 

yt'ars, docs not ata'le iun> h • ■ .'O ■. , I ■■ a * ' ,;■> 

Not till i;f»i was K'.e uie,d .nis- ! • 

edition in tluee viihuiie . lillMi - l i *: 
there Were i.uiv (hi.-e . .the! . . ;! ■ 

adorned with < ttavrh.! -, .. i t*. Jh a • , , . , 

of the ceiitiuv Was . o.si i ^ . .. 1. | 

effort in the .haj-- e- 1 n 1 .* . I _ 

claimed to he '• the ini-- .( e.loi ■.a u- . .v-*,; ■ 

countrv," and set wjtii !!••a^lv s.-, ea,.- 

fiist artists. t p tn t.H.pi th^ue Weie ati**vit vevest S:a .j e 

<jf .any preieme, tint* «>t ihesr iirnii/ .1 f -lei 

edition in three volumes, piinied t<-, *h." ?a;;( » j-. 
Bodoni, at I’arma, nnd< i tie- | au. ua.e» • • *.» : j.» 

h'or all these vain deii.u! due h! j,; 4 . , 
to our netfthhours, hut Ih.-v . ar.n .? ..n-s.o • 'IVk' 

what \ve have done III oiu own •.tntd'. •. an . - -.t. o. 
for Shakespeare this sh-avs stn'hn,. 'I- 
tloll, Uluiv'alled hv anv ll.ilr.n >1 tu;!* 

Mention h.t... ,,, }. . i .,4, . j. ,, , 

tainly i*ne (4 the lU'-st laaejii;; <••.* * ' 

mcKiern puhii,h,-t.. i u.I.a'ih’- _ „ , 
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Murat he produced some magnificent editions of 
the Frcncli classics — Racine, La i''<)ntaine,and others, 
some of which were taken off on vellum. No one, 
Dibdin tells us, had such an eye fur laying out or 
composing a page. These charming diuxiccimos, 
somewhat after tlie pattern of Barhou, often turn up 
on the stalLs. I myself jiossess, with nearly every 
known edition, some forty illustrated editions of *' the 
Bard,” each extending from six to a tlozen volumes. 

We shall conclude this view with two sjwcimens. 
and which perhaps for exjKUise and luxury deseive t<j 
be placed at the head of the list, ” Biustard (Comte 
Augustus de) Peintures et Ornemens des Manuserits 
Franyais, ilepuis le liuitRme Sk>('le justpi'A la Fern du 
Seizidme, twenty parts (all at present published), in 
five portfolios imp. fol. Par. 18,^5, ike.” "This is." 
says a panegyrist with a reasonalile pride, " without 
exception the most sumptuous, unique, ami costly 
work that has ever been produced. Each part con- 
tains eight splendid plates, copied from the most 
Ixiautiful examples known to exist, coloured and 
finished with gold and silver equal to the extiuisite 
originals. The whole series extends to one hundred 
anil sixty (uigraviiigs. No perfect copy of this mag 
nilicent work has occurred for .sa!i‘ in this <‘ountrv 
prior to the present.” 

" This wonderful performance is remarkable for 
the prk'c at which it was issiieil (and to subsi-ribers 
only), as well as for the extravagant patronage 
it received from the government «>f the ' idtizen 
king.’ There were twtmty parts published, hut 
the work was to have gone on to a much greater 
extent. Each part I'ost £72, so that the subscriber 
had to pay nearly £i, 5 <K) for his * five portfolios ! ' 
This, as we have said, was but a tithe of what was 
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intended, for there were to be two other sections de- 
voted to France, which would have brouf'ht the sum 
up to £'4,500. If the succeeding portions clealing with 
other countries were <'arried out, the luckless or 
insane subscriht'r wt)uld luive beetn bound for some 
£T<),ooo. The Frem h tlovernment [)atrioticaUy sub- 
scribed for sixty copies, representing a donation in 
money of £t)o,ooo. One copy, put up in an Englislx 
auction saleroom, M. R. Cutler-Fergusson’s, brought 
only £200.’’ Yet another of these gorgeous works, 
coloured sumptuously in a style that {>uts our modern 
efforts to the blush, is Du Sommerard’s '' Les Arts 
du Moyen Agt',” in which all the most striking works 
in tht' Hotel Cluny and the Roman Palace at Paris, 
and in otluT coile< tions, were n'priulctl. This was in 
five superb volumes, and i dutaiued uv<t live hundreil 
illustrations, all “ so accurately coloured as to convey 
a lively descriptuni of the exact ai>peaj'.uue ot 
the originals." This, auctiouetus boa^t, is more fh.ui 
warranted. These are all, as wen- the illustratams ol 
the time, coltHueii /jy in the uio-.t m.e.terlv style, 
mul here <iue i*. v.tiuck by the dilteietue ol tlu’ ai'tion 
ot time on wotks ot this kind and «tn flu; modern 
printed tolours. fhe latter gradually farle ujid 
ixn'ouu* hard and Hat, anti even disagreeable. " A 
magnilicent c<ipy ol this most splendul work, admir- 
ably Itound in smooth red moris co e.xtra," was soltl 
twenty-tour ye.it:, ago lor /,o2. 

All know the teleiuated column of Antoninus, at 
Rome, romui which nms to the summit a spiral baiul 
containing Imndreds of groups and ligures all < ast in 
hrtin/.e. To draw them correctly h<>m tttp ti» bottom 
mu.it have been a task <4 ama/.iug dilhcultv and m 
eonvenieiue, yet it was at ctuuplished in a most mm 
ute and thorough fashion nearly two huiulred years 


220 


THE BOOK FANCIER 


ago ; and we have a splendid folio, by one Peter 
Bartoli, containing " seventy-eight large plates of 
battles, processions, thovisands of ilgnres that adoni 
tliis column, brilliant impressions, and descriptions in 
Latin, quite complete." What astonishes us in this 
class of work, of which there is an abundance, is the 
laborious, conscientious thoroughness with which the 
task is carried out, <-ontrasting strangely with the 
perfunctorj', hurried style in which works of the 
Siime kind are attempted now. Such labour indeed 
could only be secured at an enornums cost nowadays. 

There is a whole department of illustrated wtirks 
devoted to " costume," to the dress of different 
nations. There are some sumptuous volumes on this 
subject, France being conspicuous — even the military 
dress of this nation being pictorially represented 
from the earliest times. The theatrical ctistunu's arc 
also separately dealt with from rfuio to ifiio in 104 
coloured plates. 

So with scenerj'. Forty or fifty years agti there was 
a fashion in England for issuing in (iuai t<» })arts ■ciews 
of the different t-ountries, under the name of " The 
Beauties," while there was a distinct class of writers 
engaged in “ writing up ” " to " thi^ jilates. These are 
generally insipid rt'presentatious done on steel. Of 
course there were hrilliaul exceptions, such as Turner. 
Nothing, however, can be compared with the oldc-r 
works. 

Any one who set himself to <'<)llect books with 
architectxiral illustrations of town churches, cathe- 
drals, castles, c\'c., would recpiire euormoxis and vast 
library space indeed. There are booksellers devoted 
to this one branch tdone, notably Parsons in the 
Brompton Road, who within his shop has t:ostly 
treasures galore, while outside there is a curious stir- 
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vival in the shape of a bookstall, with boxes {" all at 
threciMmce ”) and h)ose prints of all kituls strung' t<>- 
gether, “ from a penny eat h.” This suggests the 
" Omnium Oathcrum " on the' Quai D'Orsav. Among 
these old strangers and pilgrims there' is eit rmusr 
much that is artistiiallv bael atul mediiH re, but the 
true cemnoisseur should never fail tt> secure; the; tute 
series of views abroad of ohl l•*lemi‘.h ami I'Te'm h 
cities ami churches, tlt>ne on a grand scale by eme 
Coney, now forgotten, but a mati of singular taste- 
and power. These are a s«'ries of largt* ett Itittg i, at las 
folio, represented with a singular Inv.idth, consider- 
ing they are in <»utlim‘, and not in the elegant bla< k- 
ness of the nutdern school, Tliere is a pm-tiv. a 
feeling, a tone of the place shown, and a dl.unattc 
animation ; to sav iiuthing nf their value a . te> nuls 
of what has long since been .dteii-d t.j what have 
passrst away. The cumfeou-. reader, .eiiumg hr. 
" Coiu;y " soon to bi’cume %4ai> e ji»i thutv 
shillings, will be grateful h.r the. piei e <.i advee, 
SiK'h is a glimpse, .uid a little nenc. i>i the» va-si 
rlotnuin. 
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W'lTH what mixed feelings one regards the btiok 
auction-room ! Many a hil>lii)philist might look on 
it as the scaffold whereon liis darling “ hubby” will 
one day be done to death. Like death itstdf, he may 
think the idea is remote and will not affect him. 
Yet eacli recurring sale seems to say " to-dav for 
me, to-morrow for thee ! ” Considering the c'ostlv 
nature of these operations, the vast sums involved, 
the " drawing and <iuartering " of wlmle librarit's, 
it is astonishing how prosaic is the setuu;, how hiunely 
the properties, going little h(;yoiid a giaieral tone of 
” green baize," and rude, raw-looking shelves. 'Phere 
must be a se<'n‘t dramatic history <aimiected with 
many a f)ook or library that has foiiml a few weeks’ 
lodgings in these rooms. One <'olIectiun, and 
now another -<'omra<!es on<"e, during a century’s 
span — arrives ; a glorious compat t companionship, 
in all honour and distinction, in a few days to be 
<lisintegrated, sold into r.ajitivity, scattered or 
adopted into a new collection. Witli them the late 
owner s soul is asscK'iateti. How has his long lite been 
bent or coloureti by their familiarity ; lu.w has he 
stinted or spent for them, to ruin almost ; or it may 
be some inheriting prodigal who is delightetl to find 
an asset on which money <'an be obtained, and which 



OF THE AUCTfON-ROOM 


tie at om'e despatches to the amiiuii. Him the 
smaOer passions of loni;in|,p onv\\ iViklv^.-nw-s, 

all exhibited in tlu‘ toddiiat*^ : tho i-uufr.i;,ts of 
character—' the opulent colln't»n* with Imv 
treasures to t>oast of ; ttu^ poor. ru-’->tilV“< hul oni* wlm 
can yet boast ra,re and spieiulid at luaiue 

Then the “ seainv skle/' the craft anti silimuiiir the 
wrecking of a salts and the rohlierv by ** kiUH^k out/* 
The dealer Ctiii tell you strange It'gtaids of the capri'* 
cions fate of many a rare vohmuc Chie wtindefH *is 
some mcmklv fellow tells the t'raft td his jonrnev 
three huruired miles, it niav be. thnvn to the cotinii'v 
ttt attiUUl some obscmr 'h.ih* of a grtitleniaii'^-* 

effects/' h^r lien* lu* tiraw% in fir> lottorv or lu< kv !»ag. 
Ih*n* he mav win !i»r a song " in a shtllmg or two 
statu* raff* volunu* wtulli inanv pouiuis^^ 

Tlu* riHiius whm* 1 u'4ih an 4 ■. an* oifrird 

iij> in laaulon aiv fho wrll kiuavn U'dliii 

stai iS: m WVIfuupt.n stirot, -■ai.uul, j.nil 

Ihittii'k A Simp.'.on'-., m i.rur.tn --Hjoin' Ilu-.r- 
an* tile liistorii- uiair. wlirn* all tlu* ro\ii \.i\v-, 
luiVv tiern liold t!iu,r Miif m! mind thr 4 hob?/ “i 

motl(*st ni»<lir. \'ou air a -Arrp laddrf, hkr- •4,01 I hr 
p!ac<* is smalt ,aul unpndmdiug. thr hnsiurs'. is iiaiiH " 

* I'hrrt? 4tr ■a*atr’'i til a ||,fta tnit 

fur ttvrlvr ui ’^iJi,trrn •■ilnllitiM’i and r«f^'^a4d Utr Ii o In 

ruuntrv rf cirrat flritton lUal tla?* "Hointi ta " kuimk 

iiut " Ci huHii-da fu |ir-4r Uuitinl I h*^ ' kn*^ k «»iii 

i-t a tirfariuin |it«M rr'dnty;, atsU i-j *nirn tait**'';'! *ni sn 
nalm, 1hr |»nno.|»b*'j of th«i k onl atr. n%i» ^ ..fnCusair tii 

aniiiriit thn tfnuit t-ju Imyrr and « innUtniiOuti ^iraina ihr i 3 rs||«i 
<jr uivurr. Ill thr fit -a ilriOtlii r lh« l*iM*k n Ind ti|* 4.f:;4iira llinMut'-' 

fiidrr, who t'i ti«it alkm-rd Oi htiy n.ivr* at 'jMtfirf 

atul if it lwi hv um ai thr 4 **tr!|»u.in4S at .ut r %tt .iv a,*caii« 

fll^itrr, tin O ifid^'-mtiilirtl liy tlir trs-a t»f thr lin m j k natn I’hrt 

•»4lie. Ill itir nri«'ui4d, wlltar* tf %--s |iun It4-jrd i-n 'JMniT* U h* nr«M'.5v 
hiw liittifr fill lit tail it ti .ili*H^-ra 

fllltl 4 Irr'di '-Silr takn |4a* r at -^rntr nnhli* Utm-.r-. aui>.v..' *!.« 

tkalri''! tltririvrlvr-i, whrtv t| n Unight at a |ar-‘s' 
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acted in a quiet fasliion ; but it is astonisliing what 
sums have been here transferred in tlie course of a 
few days. More interesting are " the rooms ” in 
Leicester Square, where the august genius, tlie shade 
of Sir Josliua, liovers over tlve scene. Ftjr tliis, ;is is 
well known, was his residence and studio, the latter 
a noble spacious aiiartment, serving now as the sale- 
room. Worn and somewhat rouglily usi*d as it has 
been owing to the traffic, the visitor will note the 
elegance of tlie town mansion of those day,s, the air>' 
stone stair and rail, its graceful penk, the classical 
doorways, the line propiirtions (it is probaldy a work 
of Sir W. Chambers), luul the genuine air of dignity. 
Here we sec the collectors and the " dealers." and if 
a tield day, some notable buyers from Ihiris and 
Berlin. The collectors now give their " commission," 
but formerly the noble gatherers attendccl themselves 
and did their own buying. As we survey this infiuest- 
ing scene, one of the most fantastic bibliographical 
tricks, one connected with the auction-room, played 
in the year 1840, recurs to us, when the sale of tlie 
Count J. N. A. de Furtsas’ rare ami valuable collec- 
tion was announced all over Eurojie. " The sale," 
says a {ileasant bibliograph essayist, writing in the 
daily paper, " was advertised to takt^ place at die 
offii-e of a notary resi<ling at Hincht*, an insignificant 
town in Belgium. The catalogue, covereil only 
fourteen largely printi'd pages, and contaiuerl a 
list of the fifty-two books forming the Ctmnt's 
collection, each of which was unitpie. It was 
added that M. de Fortsas would kei'p no volume 
if he found it mentioned in any bibliography. 
The catalogues were sent to the great book- 
collectors of France, England, and tht; Unit«*d 
States, and each recipient supposed himself to be 
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sperially favoured, and kept tlie u^wri tu tiiire'irlf. 
Two days hefi»re tlie sale, Brunet. NihIuu*, Tf'* hriirr, 
and Renouartl mot aoriikuit.dlv in ftu’ 
which ran fnau Paris to HruNM*ls, aiul rat ti li»»prti 
tliat Ills iicii^dilHiurs fuul heanl iiotlimg 4»| ihr %vmidi-r ■ 
ful auciioii whicli was alsuit to take j»la* e al ihia1'i«c 
It was related tliat M, ikisliatu of lade. l*Mik grrat 
interest in a rvork said to have been {nitdislied liv 
Castman, of Tournay. on the suhjert id the Betitniii 
Eevoliition of iHjo, the nitiie eiliiiou t*! %vhi^ h too! 
been siipf)ressi.Hh although U. di: f’ort'.a*-> had tn-m -.o 
fortunate as ti> gain iHih^es^iion of a -aagtr « i»pv. Bring 
a little increduliHis as ft» a librarv of wfie h hr Intd 
never lieard. M. slopprd .it ■i»>uimi.v and 

called tai the piililishf*r tr* mqmir i! ae h a h..id 

ever iH‘en iswird In' !ir. luin. M i a-.im.m h id fmn 
self lorgidden all iiljoui thr t^ilueai in »|nr Ji-n,, f.ri! hr; 
furernan rei'olleiUed if and it-, .ouh-n .\! I*-.. 

perfectly" a. ta<'t wlurli at mu« r alrU' f^d thr m- I'ui-ri ' ■« 
svispitduns. 'The Bat^taidr Rfiurnf^ri . dn^. fh.- 

Royal l.ibrarv at Bni . ,#-l .. a i d a|.-gi » 

{iriation to tmv ’.^aur »a thr t «ena dr 
treasuti'S. whii h wa^* iiium-dialrlv gs..in!rd t Hir 
ardent iMiokMdhu’ inadt* the jtiiinirv to»in AiicUridatti 
to Btiiclie in oriliu" to -Hee n single vi4niiir tliin 
‘Corpus Juris Civilk; jiriiiled }iv the TJ/rvii-i »4i 
velluiin The Princi^jra* de Tigiuc aii.\r»nf. i*i ptr 
serve the reimlation iii hri luandiathri ti,m% 
obliKiuy, wrote to a iaimuu't^auiirs I*.* Imv ' 

4H ' for her at any pisr. I hi- R*i\hnighr t luh 
was rt*prest*iited at tlie -uilr . and. -amgstlod', 
enougli, thrre were fiouki m thr I 4!j.kH,:o.r \ua., h 
appeahal tu tfm ta^tr at vvvt% di-Jm,ouJird .^4 
lector. C In tlu^ <i.iv la-lulr Ihf -..dr thr eMi.d |.r. >■; Jr .,1 
Biliidie were a-.ttaii 4 i«“d 4! Ihv nuiuhia ^ 4 la-,' a .-u ^4-. 

strangeis wh^t had ’aiiitlrnie .iiip^-^ord jn thru laaTu 

o 
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without any ostensible cause. At last the eventful 
morning arrived, and in the newspapers circulated at 
Binche there appeared a curt notice that the library 
of the Count de Fortsas would not be sold, as the 
Municipal Council had resolved to keep it in honour 
of its collector, their distinguished fellow-townsman. 
It now came out that the Count de Fortsas was 
a myth ; his chateau and his library were both 
apocryphal.” 

As we walk through the auction-room ghostly 
figures seem to rise before us, the old heroes of many 
an exciting contest. It would almost seem that for 
them the spirit of competition was the charm. 
The shades of Lord Spencer, Heber, Bernal and 
others must haimt these places. The glory of 
English collectors was certainly the Lord of 
Althorp, who, from the calm retirement of his 
library, regarded his son as he fought political 
battles, and waged many a contest in the auction- 
room when his heir was “ taking divisions ” in 
the House. Never was collecting pursued under 
such magnificent conditions. A fortune splendid as 
his taste ; a noble mansion to contain his treasures ; a 
period when books were to be “ picked up ” cheaply ; 
while he was guided by an adviser and agent of re- 
markable ability, taste, and knowledge — such were 
the advantages that favoured the noble amateur. The 
adviser and agent was the well-known Dr. Frognall 
Dibdin, F.S.A., and never was such talent so encour- 
aged and supported. The enthusiasm of this enthu- 
siast seemed to gather every hour. Appetite, " grow- 
ing by what it fed on,” became at last voracious and 
incontrollable. No bibliophilist had so enjoyable a 
life. He was sent on missions to France and Ger- 
many, visiting all the libraries, and monasteries, and 
shops, and bookstalls, tempting the monks and 
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librarians to dispose of their treasures by a display of 
his noble patron’s gold. He published accounts of 
his travels, produced in royal style, and sumptuously 
illustrated. These noble volumes, set forth in all the 
epicureanism of "large paper copies,” arc now 
precious things when found in a " fine state ; ” and a 
set of Uibdin’s works fetches a very startling sura 
indeed. 

It is pleasant, as it is interesting, to read the amiable 
ravings of this honest collector, who by living in one 
long dream came at last to persuade himself that he 
was dealing with precious stones, and all that was 
rare and costly in the world ! His style, from this 
generous ardour, was passionately expressive — full 
of (plaint and gorgeous turns, with a power of de- 
lineating character that wins his readers. His career 
and story is valuable as exhibiting the very highest 
and most expressive form of which liihliophilism is 
capable. 

So sumptuous was the system on which his catering 
for the I'-arl’s taste was ('arried out, that merely good 
copies of any work were almost considered a little 
better than having no copies at all, or at best but a 
substitute, en attendant a fine one. Again, a fine one 
was unsatisfactory should a finer appear in the mar- 
ket. This fastidiousness required the deepest purse, 
but the result has l)cen a ('ollection that is unequalled. 
It was thus that the Earl purchased a superb Livy 
from the collection of another amateur, magnificent 
in ideas as himself. (" It was, I believe, this book,” 
says his Do(dor, " and the Psalter of 1457, that the 
Abbt'' Strathman, librarian to the Emperor, declared 
he would carry away with him, one under each arm, 
should the French come.”) Notwithstanding this 
enthusiasm we hear that “ his Lordship threw it out " 
of his collection ; the truth being that he had found 
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smother whose charms surpassctl it —a noble cojiy 
truly, bound in blue morocco. This system of 
“ throwing out ” culminated in a formal s;ile by 
auction of a collection of " incunables "—-in itself 
enough to form a distinguished one, but rejei teil by 
the Doctor and his patron as not up to the stajulanl tif 
their library. " Our failures," he might call them, 
like Brummel's valet. 

The Doctor devoted some of his magniticent tomes 
to a detailed accjount of the Althorp Library anti its 
contents. He described the rooms, and gave the 
history of each rart* work, too t)ften straying off into 
raptures— as when dealing with a certain '* Bliny upon 
Paper." *' How can I convey an idea," he exclaims, 
" of its ctmdition and amplitude ? Think, entliusiastic 
collector, of the uncontaminated moiv upon the summit 
of the Apennine peaks, and you will liave an itlca ot 
the size and colour of the Spenc<‘r copy. Tin- press 
work of this surprising volume is <piite p<Tfect.'' * 

By way of contrast it is pleasant In O'tlect Imw 
mucli can be done with small resnurces, but large 
indeed in their efla'acy, without outlav of litth^ be- 
yond trouble, time, aiul patience. In a provincial 
town of some note 1 recall the ligun* itf a r<*tiring man 
of modest means, Init sufthaenf and with nothing to 
do —who spent his davs during the past forty years in 
a sort of unexcited, though careful, sensible, and dili- 
gent attendance at auctions, bur him the sale day 
was a regular gala, h'orty years have been thus 
spent, and he. still pursues his <|uiet labtnirs. He had 
a calm, accuratt* judgnumt, and a (piick eve. The tdf y 
he lived in was but imlifferently stored with " e urios," 
and our friend’s purse, as I said, was hut itulifhTently 

* A C0ll«itioa of th0 Dilxliu pubikuititjiri, ull tiiU TpIctuUd 
volumes, is rare lacleed. One jiueh (large |i,i|»er) %va.o ifk^ry 
of a great Amerkao coUector’n library. 
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lined— I doubt if he laid out twenty pounds in the 
year. But during these forty years he pursued his 
course unllinchingly, securing now the print, now the 
rare play, Ihc; old book, the uniciuc })am{)hlet, the 
playbill, the MS., the picture, the "bit” of china, 
until he is absolutely, at this nioment, in possession of 
one of the must interesting and valuable collections 
conceivabk'. 1 1 is impossible to name anything rare 
of which he has not got a specimen and generally a 
very choice one. He will tell you that " he has got a 
few old plays,” but these are sure to pi’ove to be of 
the rarest sort. " Yes ” — this modestly — " he had a 
line copy (uncut) of Marlowe’s ' Faustus,' also of the 
Rich jciw.’ ” He had mezzotiutos in the lincst 
states, and sonu'how ct)ntrivt!d to have those which 
were uni<jue, or of which only a few were inexistence. 
He rarely contrived to pay more than a shilling or 
two for ('a< h. 

What a contrast this to the opulent collector, who 
looks through his cat.dogues, aiul sends an order to 
his chosen ik’ah'r or broker to Ind for him, and has 
thus to sccur<‘ at the. highest imssible market price 
anything h<‘ desires to posse.ss. 'I'here money is no 
object, aiul things thus purchased in »iarket overt 
i^ontrast strangely with the treasures .so quietly and 
cheaply acciuired by the c.ollci.tor just described. 
Him a strange good fortune seomeil to attend. 
I’erhaps it was that he. never hesitated, but struck in 
time. I'rappcz vile and fnippcz fort should be the 
book-hunter’s motto. 

Berhai>s the most extraordinary of book-gathcrers 
was the famous Heb<‘.r, brother of the better known 
Hislu>p. llus poor delusionist carried book-collect- 
ing over the bonhs's into lunacy almost. No poor 
sot ever swilled glass after glass so greedily as this 
Heber devoured l)ooks. He bt)U|d>t lilu'uries without 
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seeing them, and died l>etoie lie had seen all the books 
he possessed. But at last the end came, and the hour 
struck when he could see or handle books no more. 
No friend stood by his bedside, save the insensible 
quartos and folios to which he had sold liis soul. That 
great auctioneer Death had his hammer raised for the 
final “ going, going, gone ! " This was in November, 

1833. No one cared for the loss of tliis poor foolish 
buyer. But now the cry was " the library ! " Wliat 
was to become of that ? There is an unpublished 
letter of the famous bibliophiiist. Rev. Mr. Dyce, to 
another as ardent, Sir Egerton Brydges, wliich exhi- 
bits a melancholy picture. 

Hearken to this brother collector : " Poor man ! '* 
he wrote, " he expired at Pimlico, in the midst of 
his rare property, without a friend to dose his eyes, 
and from all I have heard I am led to bt^licve that 
he died broken-hearted : he ha<l l>een ailing some 
time, but took no care of himself, and seemed 
indeed to court dcatli. Yet Iiis ruling passion was 
strong to the last. The morning he died he wrote out 
some memoranda lor Thorpe about books which lu; 
wished to be purchased for him. He was the most 
libend of book-collectors : 1 never asked him for the 
loan of a volume, whieh he einild lay his hand on, he 
did not immediately send me.” 

The sale of this library is one tjf the great ** book 
eras ” of the century ; arul the prict;s, apjH!araru:e of 
rarities, &c., have all the interest that " a leading 
case” has for barristers. It took place in April, 

1834, tmd was extended over some years, winch was 
natural, considering the vast number of volumes that 
were to be disposed of. The catalogue is itself a 
treatise, extending to six thick volumes, closHy 
printed, and containing a viist amount of biblio{>hilile 
lore. There is a copy in the Athena-um Library— 
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the official one it may be called — which wjis presented 
to it by Messrs. Payne and Foss, the booksellers, who 
prepai-cd it : and at the coinmeiu emont is given an 
exhaustive MS. analysis of the prices, number of 
volumes, loss or gain on the sale of each volume, &c. 
From this it would seem that there were 
volunu'S sold ! which it required no less than two 
hundred and two days, or nearly seven months, to 
sell ; and the sum realised was £'56,774. 

Few have a conception of what a serious thing a 
well-furnished library is, until he has turned over these 
marvellous pages ; or even of a single department, in 
which there maybe thousands of volumes wliose titles 
he may havt; never seen or heard of before. Thus 
a volume, was devoted to “ early English ” works- 
old quaint things of the sixteenth century, prose ami 
poetry, masejues, interludes, dramas, d'c. Indeed " it 
may be asserted that so <'omplete an assmnldage of 
plays, extending from the earliest period at which 
they were printed down to tlu' closing of the theatres 
in 1647, never seen." The value and rarity of 
which may be com eived when it is stated that it is 
now dibit ult to procure an " interlude ” or ptigeant-- 
a single ont; of w'hich may cost ten, twenty, or fifty 
pounds. 

Book catalogues have ever a certain interest and 
fascination, they contain for the fanatically curious 
such an odd and heterogeneous amount of informa- 
tion. The odd notes, the pi-ices, the glowing descrip- 
tions, all make these records pleasant reading, and 
form part of the romance of the saleroom. Some 
collectors write their own catalogue, as did Mr. 
Henry Huth, whose five magnilicent volumes printed 
at the (ihiswick Press " on hand-made paiier and 
strongly bound in half moro<-co, top edges gilt, 
Koxburghe style," form a treatise on bibliography 
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rather than a catalogue. Ten guine;tf is the price of 
tills record, and the “ impression," vve are told, 
'* has been almost disjKised of," 

Every collection seems to reflect its owner ‘s I'har- 
acter ; and there is a curious interest in contrasting 
the different sides of character of men like (>eorgc 
Steevens, Malone, Cole, (ieorge Daniel, and others, 
whose hooks and MSS. denote what is delicate and 
interesting, but whose character to the world was 
rough, violent, and insolent. Ceorge Steevens 
seemed indeed an odious {husou — truculent and 
malignant in his resimtments, tortuous in his pro- 
ceedings, and, as Miss Hawkins hints, reported to have 
died like one who had sold himself to the evil one. 
Yet among their books these men were iill interesting. 
I own to a fancy for collecting the catalogues of cer- 
tain famous men— actors, poets, &•<*., which reveal by 
many little touches their characters. Thus I have 
the one of Carrh-k's elegant library, in all the lan- 
guages, showing the taste and aetuuniilishments ot the 
owner: of Topham Heauclerk’s, interesting to the 
Johnsonian (the owner is said to have dcjiarti’d but 
once from iiis inflexible rule of never lending a book) ; 
Kemble’s, the junior James iioswell, a most interest- 
ing one full of records t)f the Doctor, the famous 
Perkins, Henderson the actor, the Stowe, Duke of 
Sussex, &c.. 

Among the famous sales were Mr. Mimic's, in 1754, 
Mr. Woodhull’s, in 1803. " ricli in ediliom’s principex " 
(he had thus a sale in his lifetime and ont^ after his 
death) ; the Lansdowne, in iHob, 31 days ; Brand 
in 1807, 37 days, a remarkable asscnubhige on typo- 
graphy : " hundreds of unicpies, Paxtons, Wynkyns, 
a most covetable tout ensemble ; this glorious sale 
realised £17,000" (so sings our bookseller) ; Stanley’s, 
in 1813, " which realised over £tooo a day, being rich 
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in Italian and Spanish works ; ’’ the Morley or Willet 
sale, in 1813, of block-printed chronicles, vellum iind 
large paper copies, and other indescribable treasures ; 
Borromeo (good n;une of an owner of volumes), in 
1817, " the rarest and most curious assemblage of 
early Italian volumes ever offered ; " the Bindley, in 
i8r8, a truly remarkable sale of *' rare, curit)us, and 
early linglish literature ” ; the Fonthill, of 20,000 
volumes, in 1823 : the Hibbert, in i82<), a oollec.tion 
formed to illustrate the history of printing, and there- 
fore offering the most splendid and unujue examples ; 
George Chalmers, in rS.}! ; Bright, in 1845 ; llpc.ott, 
in 1846, nanarkable for its works made up of " cut- 
tings ; ’’ Bernal, in 1855 ; Sir M. Sykes, in 1824 ; 
Whiteknights, in i82t| ; G. Daniel, in 1864 ; to say 
nothing of itmumerabic others. 

It is curious that within recent times there. hav<; 
I>cen at least two casualties at au< tion-rooms which 
have wrought havoc, on famous <-olIections. Mr. 
George Offers’ collection was to he. sold in i8<)5. aiul 
was one of tlu^ ricluwt j'atheriugs <if early Scripture 
editions I, it urgies, bathers, " Huuyaniana," Cax- 
tons, Books of iltuirs, d'c. There were to be eleven 
days' sale of these treasures ; but the pric.es are tally 
marked down to tiie end of the second day, when a 
conflagration took place at Sotludiy’s, wliich tles- 
troyed almost the whole. Many jiurchasers had 
left their books, but the wisely cautious book-lmycr 
always takes his puircliases away on the tlay he buys, 
Tlie Qiarlemont collection was also jiartially Inirnt , 
and many works irreparaldy injured by water when 
they estuijjed the tire. 

A great day or days at Sotheby's not the sale 
days, which are theatrical, but the tpiiet t»r viewing 
days, when you can inspect and compare at leisure, 
for hours it you will- furnislies a charm and instruc- 
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tion which would have delighted Doctor Dibdiir lum- 
self, or the amazingly erudite author of " Mores 
Catholici.” 

The last four yeaxs have l>een notable for some 
famous sales, and opportunities, which will not occur 
again, have been offered of seeing some of the most 
famous books in the world. Indeed it might Iwj said 
that all the 3 Iasterineces t>f Printing have l>een laid 
open to view in the Sunderland, Hamilton, Beckford, 
and Syston Park sales. 

The earlier months of the year i88i were notalde 
for an announcement that went forth, that the 
Blenheim Library was sliortly to be sold. Already 
the fine collection known as the *' Marlborough gems," 
which had been celebrated in a volume, had been dis- 
posed of m bloc to a private purchast>r. 'Fhe books 
were now to follow, while later in the year of gr.o t; 
1884 the gems of the picture-gallery “ gn-at and fam- 
ous works of Velasquez, Raphael, and Rubens were 
sold to various purchasers. Soon the halls of the 
great palace will he left vacant and the walls stripped. 

The news of the coming sale fluttered the book- 
collecting and books(*lling circles all over tht; world, 
for it was known that this Sunderland Library was 
among the most famous, and stored with articles that 
would have rejoicetl a brognall Dilnlin to celeljrate. 
The sale was fixed for DecemlHjr r, iK8t, and occu- 
pied ten days, during which Messrs. Puttick's liistori- 
cal rooms were crowded with buyers from the chief 
capitals of Eurojie. The btK>ks themselves astonished 
many who were not curious or interested in such 
thills, from their magnificent character, thovigh it 
was remarked that the old i:alf bindings sliowcd neg- 
lect, and were in rather sorry condition. For some 
time after were seen on the stalls many a stray vol- 
ume, vnth the florid arms and estmteheons of the 
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ducal house on the sides, fallen from their high estate 
and palatial lodgment. 

Tlie first portion was aimoum^ed as being " a re- 
markable collection of the (Ireek and Roman classical 
writers, in hrst, early, and rare editions, with a large 
series of early-printed Bibles, in various languages ; 
rare editions of the great Italian writers, notably 
Dante, Boccaccio, Petrarch, and Ariosto ; of chroni- 
cles in Spanish, Portuguese, English, and French ; 
while there were many very curious tracts relating to 
English and French politics,with first editions of the 
writings of the chief French, Italian, and Spanish 
poets of the sixteenth and seventeenth centuries.” 
Here were also found the first editions {editiones prin- 
cipi'H), nearly eighty in number, of all the Greek and 
Roman classics and classical writers, besides numer- 
ous other early editions in profusion, innumerable 
Bibles, polyglot and others. But what this collei tion 
was chiefly remarkalile for was the vast number of 
books printed upon vellum, and which, it was claimed, 
was unrivalletl in tliis respect by any library in Ivur- 
ope. There were no less than fifly-eij'/U of these < hoice 
and desirable works, most of them belonging to the 
” incumbk,” or " cradle " category, dating from the 
fifteenth century— noble, splendid works, most of 
them set off with illuminated borderings on the front 
leaf, and with initials in gold and colour at the begin- 
ning of every chapter. 

Here too were sold an Anacreon on vellum, ” per- 
haps the only copy known,” hr £221 ; an Ariosto for 
£■300 ; the Romance of King Arthur, a manuscript 
with annotations, for £5.55 ; and the *' fourth printed 
book with a date,” to wit ” Balbus do Janua,” for 
£285. There were no less than 166 rare Bibles set up 
for sale, of which (Cardinal Ximenes’ fanunis ” Poly- 
glot ” of T5i.p in six volumes, brought £195. There 
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also appeared here the fatuous lUhU* of 1462, printed 
on vellum, a eupy of whieh, at the Perkins sale, 
astounded all by the price it brought. 

But the real excitement of the sale was the side of 
the twtt editions of Ihrcaccio. The first is stated to 
have been the '* tirst book printctl at Bruges," by 
Colard Manson, who is connected with our t'axton. 
This volume was measured scrupulouslv as being 
14I inches by oT It was sold tor ,/,of>o. But then 
the decks were ( learetl for Ihc Hoi'caccio, the famous 
'* fust edition of the Decamertin with a date," *' of 
extraunUnary latity” It was describetl with nice 
and minut«; accuracy as being " printed in Roman 
letters, lines without numends, catchwords, or signa- 
tures, four heaves missing, the plain margin of columns 
212, 242, 25t), and 2fx> uicihUhI, two I'orners defective. 
It measured I2i inches by HJ, being nearly an inch 
taller ;uk1 half an inch wider tlian the K<»xl>urghe 
copy, and made such a sensation at the beginning of 
the nineteenth tvntury and reidisedsuch a sum at the 
sale of the library of Jolm Kcr, thir<l Duke of Ro.k- 
burghe, iti 1H12, as no single printed volume ever did 
before or sinct'." Such was the only perfect co{>y 
known of the witrid-f.unous e<iiti<ui of the Decameron 
of H(K:caccio, a small folio printed bv (‘hristo})her 
Viddjufar, Venice, 147 1, bla< k h-tter, in f.ulctl yellow 
morocc.o binding, and <triginally publisheil, it is be- 
lieved, for about kn shiiliniis. Alauit this famous 
work hovers asort of bibliographical romance. Only 
three copies wen; known one in I.ortl Sjamccr’s 
library at Althorp ; tme in the Sunderlaml ; and the 
third said to be in the National I.ilirary at Paris— but 
only " a cruelly wanhi and cropt " thitig. 'fhe most 
famous is the one which produced the excitetnent at 
the great Roxburghc sale. 

Dr. Dibdin, who styled this auction of the biblio- 
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maniacal Duke “ the Waterloo of Book Sales,” gives a 
graphic description of it in the “ Ninth Day of his 
Bibliographical Dccaincrou ’’ (vol, iii., pages 62 and 
117), from which we gather that no less than three 
noble candidates ha<.l gatherecl to struggle fur the 
prize, the Dvike of Devonshire (who at the same sale 
gave £1,060 for t'axton’s “ Histories of Troy ”), Earl 
Spencer, and the Marquis of Blandford (afterwards 
Duke of Marlborough). 'I'he scene is described by 
Dr. Dibdin with bated breath. The sale was held at 
the Duke’s house in St. James’s Scpiare, wliere he had 
e.xpired, his bedroom adjoining his beloved library. 
The eagerness, the prit'es given, vast for those days, 
were extraordinary. 

Mr. Evans, tlie auctioneer, prefaced the sale of the 
articles by an apj>ropriate oration, concluding by in- 
forming the company of the regret and t'Vi-n anguish 
of heart expressed by a foreign connoissmir that the 
Imperial Idbrary had not a copy. It was known tliat 
an agent of Bonaparte was [>resent. " Silence fol- 
lowed the address," savs our i)oct<ir. " ( )n his right 
hand, leaning uj^tiinsf the leall, stood b'.arl Spencer ; a 
little lower dtjwn, and standing at right angles with 
his lordship, appeared the Marquis of Blandford, The 
Duke, I believe, was not then present ; but my Lord 
Althorp stood a little Itehind to the right of his father. 

" Tire honour of making the first bkl was due to a 
gentleman from Shropshire, who set-med almost elec- 
trified at his own temerity in offering ' 100 guineas.’ 
Soon, however, the bidding rose to 500 guimais (the 
sum Beloe had proirhesied it would fetch). At length 
loou guineas is named by the haul Speiu'cr, to which 
the Manpiis of Blandford (piietly added ‘ ten.' h'rom 
this point the.se two worthy nol)l<‘men were the only 
bidders, neither evincing anv desire to yield. ' £.'.000, ’ 
says the Marepris ! h'ur a quarter of a minute the 
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Earl hesitated, at length he boldly cries, '£2,250;’ 
nothing daunted, the Marquis as qiiietly adds his 
usual ' ten ' ; and after due and deliberate suspension 
‘ in mid air,’ down drops the hammer before the 
amazed and excited auditory at the last-named hand- 
some figure, namely, £2,260. When the Marquis bid 
the last £10 I-ord Sjiencer said, ' I how to you.’ Pre- 
sently, after the Marquis offered his hand to Lord 
S[>encer, saying, ' We are good friends still,’ his Lord- 
ship replied, ' Perfectly, indeed I am obliged to you.’ 
‘ So am I to you,’ said the Marcpiis, ' so the obliga- 
tion is mutual.’ He declared it was his intention 
to have secured it at any price.” 

It seems the Marquis possessed another cojiy, but 
which, alas ! wanted five leaves, so that, as his dis- 
appointed rival remarked, he might be said to have 
given that great sum for the five leaves. Tlie book 
itself, the subjerd of this mad and rklhaiknis i tjutest, 
was described as being certainly one of the scarcest, if 
not the scarcest, book that ever existed. 1 1 is known 
that it was a bone of contention amtmg the <atllei tors 
in the reign of the first two (leorges. I.ord Sunder- 
land had seen it, and Lor<l Oxford cast a longing eye 
upon it. In I4<)7 the work was {uiblicly burnt, and 
copies in tiie beginning <»f the fifteenth century were 
scarce, and this itlentical copy, it is thought, ow’ed its 
safety to the ingenuity of a former owner, a Jesuit, 
who had it lettered on the bai k " Concilium Triden- 
ti ” and was .so a< t idcntally discovered by a book- 
worm. It came into the possession of an ancestor of 
the Duke of Roxburghe, previous to the year 1740, at 
the price of £100, then considered an extravagant 
sum. How it first reached the Duke was curiously 
explained to Mr. Beloe, the ” septuagenarian." by Mr. 
G. Nicol. It appears that this copy was in tlie hands 
of a London bookseller, who showed it to Lord Oxford 
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and Lord Sunderland, then the great collectors of 
books, and comi>etitor.s for rare juihlications, and 
asked too guineas for it, wliich they hesitate<l to give. 
Whilst they were deliberating, an ancestor <»f the 
Duke's saw and punhasetl the vt»lume. The two 
noble < olIect<ns were invited to dinner, and the sul>- 
ject of BiH cace being purposely intnxlwcd. Lord Ox- 
ford and I,ord Sunderland began to tidk of this jiarti- 
cular copy. The Duke of Roxburghe told them that 
he thought he could show them a <'opy of this edition, 
which they defied him to exhibit. To their mortiti- 
cation and chagrin he pr«)duced thtr book in ejnestion. 
'* I have a {HTfect recollection," g«K's on DifHlin, " of 
this volume in the lil)rarv of the I)uk<‘. It had a 
faded yellow m<iroci-o binding, aiul was a snniul rather 
than a hue copy." It mav be sai<l that foreign 
writers an<l book-fan<'U‘rs were as nna h atimsed as 
astonished at this fam-y pri<e, and threw serious 
doubts on the rarity of the volunu*. Thev have siin e, 
however, establisheil their claim to lie as Irantii and 
extravagant in the pursuit as th<- b'.nghsh are. So re- 
solved was the inf.it n.itetl .Marcpiis up<in the aetpUHi- 
tion of tliis book that he was prepared to give £5,«k>o 
to obtain it. The object of this struggle suhset|ueut- 
ly came, at the side of the Msmiuis of Blamlford’s 
library in into the possession of the Karl S|sen- 
ccr for the sum of /jot 8, in whose* library at Althorp it 
now rests. The Karl had the fiook bound in the most 
superb style by Charles f.ewis, having the arms ot the 
Duke of koxhurghe within, and his own without, on 
dark green.* 

• This is iierhaps tlm only instancfl of an Isn^lisk ilovwting 
him-.icH to tlid liibliomnnift. His nanin i i Ininouratity avvtH:iate<t 
with tl>« cluh tluit bc)ir-i his niuno. th'. I>th<lm aiul Jospj> 1» 
Hasetowooi! were in-itrniuental in louuiltng tliis t lul> t»l notilrinrn 
ami gdutirmpn, whith was hmitnl Ui lorty iiirmlirrs, laUnl 
th« Koxhurghe Club, ami iiiauguruteil at th« Old St. AlUan'it 
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At this Roxburglie sale thvre wore (ithcr extraor- 
dinary prices obtained for obic<'ts that seem quite 
beyond their value, as, for instance, that " collection 
of twopenny portraits of criiniiuds,” which fetched 
£94, and the selection of old h:df{)enny ludlads, wliich 
would have dt'lighted Ma<‘aulay. pasted in three 
volumes,” which fetched £477. 

Caxton’s " Kec.ueil ” was also tlu‘ sultjetd of an- 
other ridiculous <'ontest. This was the first book 
printed in the luiglish language, Imt it wanted the 
la.st leaf. Lord Sjauicer had a copy that wantt^d the 
first. It had iieen sold at the Steevetis' sale, and 
secured by the enthusiastic Earl for £200. Sir Mark 
Sykes, I.ord Blandford, and Mr. Ridgwav’, a<'ting for 
the Duke of Devtmshire, contested for it. Sir IVIark 
retired when he reached £500 ; tlui Marquis wiait to 
£tO(xi, " Let them be guineas,” cried Mr. Ridgway, 
and the baffled Manpiis making no sign, the liouk fie- 
came the property of the Duke. ” Wliy says Dibdin 
pathetically, in a letter, " tear open wounds whi< h 
promise in due time to be tdosed ? More misidiief has 
ensued, more bibliomaniacal wretchetlncss has en- 
sued, than the healing influence of an undisturbeti 
century may be aftle to counterbalance. It has been 
a sort of book <*arthquak<*." Thest; people seem to 
have lost their wits. 

With these traditunis, one of the < herished glories 

Tavern, tiating from Ihurhhiy, 17th June, iHt/.. 

Each mt'mbvr tuulvrtimk itive hi. hrtitin*r Honhurgh^n, in 
turn, a volume |tnntr<l lor the H|>ecial tM t a -ton. It iti now, hinv» 
ever, arrangutt that an annual :»uh'4'nptujn ot five gutneivi 
received, which intlevolrtl to tfir puhheatum ol r.otue unpuhiuiheil 
MS., m the reprint ol umw rarc^ ami valttahUf work, "rhe collet: tetl 
work» of the 'club always rcaline high priem. At lang^^i hiiIis 
iu iSa8 tWrty-nine voluism Ittchmi /^tix en, ; 
in *834, forty-four volunm, bir Ere<Hmg, in 1834, 

forty-four volumoii, £<#0; anti at Harvaor^i. ut h%ty-une 
volumes (sold separately) produced £*24 2s, 
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of the book auction-room, it may be conceived how 
eagerly, after an mtcrval of nearly seventy years, the 
rea}>|>earancc of such a treasure with such a history 
was looked for. Still, after all the speculation, it 
brought but £585 ; a vast sum certainly, but still a 
siid falling off as compared with the ;^9i8 and the 
enormous £2,260. 

The second edition of the same book brought ;^4op. 
Later came some astonishing prices ; a superb " St. 
Augustin de Civitatc,” printed by Jenson on vellum, 
produced £1000 ! Bourbct’s " L’Amoroux,” £640 ; 
and the '' Voyages do Bry ” (1590), in a few parts, 
the astonishing sum of £750. The grand competitors 
through the various contests were Mr. Quaritch of 
I’iccadilly, and a foreign dealer, M. Tcchencr, who 
t:onteuded with ea<'.h other regardless of limit ; Init 
it was rumoured that ea<'h represented influential 
patrons, such as Baron Rothsiduld of Baris, the Due 
d'Aunuile, and other connoisseurs. The total cash 
received during these ten days was £19,373 ios. 6d. ! 
N«> wonder the hojies of the family ran high as to the 
prospi'ctive gains from future sales. But these fell off 
considerably, and never approached that magnificent 
return. Many valuable books went at extraordinary 
low prices-™for odd shillings and half-crowns ; and 
the skilled amateur, for months afterwards, might 
have seen on the various stalls innumerable '' desir- 
able ” lots to be secured " for a song.” Shrewd 
American dealers bought enormous quantities, cn 
gros, as it were, of the.se serviceable works, and 
.shipped them home. The total sum realised was 
about £73,000. 

The Syston Park Lilu'ary , a model for the splendid 
condition of its treasures, offered a curious show, from 
the quality and rather monotonous tone of the bind- 
ing. Wliat the nit.:e connoisseur noted was the 
a 
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absence of a certain slyk and « haractcr. Kv'er>' work 
was plentifully overlaid with gilding, but no volutne 
had a character of its own, and there was often a 
strange lack of a{>propriateness in the dress adi>pted 
for each. The stately " Fifteeners,” as they are 
vulgarly termed, the grand old signors td the early 
years of printing, so noble and dignified, were mostly 
dressed in buff coatings, their fKuks sipiared and 
stiff, the lettering rather thin and {uittr, and not very 
brilliant. Elaborate gold tooling on a pale y<*llovv 
ground is not effective. How different is the chamt- 
tcr imparted by the old fundings ! The rich, deep- 
toned crimsou nuiroci (u and the sparing use t>f gold, 
would surely have lieen a more appro[iriate. r<»t/iic- 
laurc for these hidalgoes. This gives a sinuosity to t he 
sides, whit'll hcuid inwards to the etlgt's of the leaves, 
while the rounding of the backs and the lioltl ribs 
furnish detail and protection. 'I'lie ii-markahU! 
feature of this lifirary was the collection «if first edi- 
tions of the Classics ™ books almost like MS., on which 
we look with admiration, revenaice, and wontler. 
They suggest old Venetian portraits, so stately and 
nobic are they, so rich ami costly and elegant in their 
material. As wa.s j usth said f ly a <'ritic, " Those who 
admire the magnifKcnt editwnfs print i/irs tnun the 
famous early {>resses of Italy and France, when the 
printer was the rival t)f the painter in the love and 
worship of his art, will find an amplt: feast ot delight 
in reviewing a collection wondertully fine for condi- 
tion and remarkable beyond most lor comjileteness. 
Almost the only laamtv are the afiseme of a I’h.edrus 
and the want of one volume of the OvUl, first talition 
of 1471 ol three volumes, the rarest of ail, and of 
which only one perfect copy is known, the first book 
printed at Bologna, and of which Brunet had never 
known a copy sold in his time. Many are the choke 
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editions of the Aldincs and Elzcvdrs, several on vel- 
lum or large paper, generally in exceptionally good 
condition and superb bindings, from the libraries 
of such high historic repute as those, of Lorenzo de’ 
Medici, Marguerite de Valois, Diane de Poictiers, 
Barbarig(», Doge of Venice, and Catharine de’ Medici, 
'rimanus, Maioli, De Menars, (irolicr, and of more 
modern collectors.'’ 

At the present moment the cultured amateur — 
rather the tff/c/tewte— flourishes to a degree that has 
never before been known, and to all the arts brings a 
taste, knowledge, and above all a purse, which has 
hitherto never been rivalled. " He holds the field.” 
He is the ” patron." His gifts arc elegant and solid, 
and there is little of that ridiculous affectation and 
” airs ” which was the stoi;k-in-trade of the old ama- 
teur. This cultivated being stamps his own graces 
upon his laillection to a degree that could scarcely be 
conceived. An<l it is only when we compare a gather- 
ing of the kind, to whose selection iiatience, time 
and tast(i has bct*n l)rought, with the larger " om- 
nium ^athcruins," that we recognise the immeasur- 
able superiority of the former. Open before me is an 
elegant monument of this elegant ease in the shape of 
a finely-printed catalogue, significant of the owner 
and his library, which is the work of Mr. Frederick 
Locker Lampson, of Rowfant. Herein he describes 
his elegant and valuable rollection~a dainty record 
— atlorned with an etched portrait of the owner, and 
a Cniikshank sketch of his study ; while Mr. Andrew 
Lang, a <-ongenial and well-skilled expert, ushers the 
whole in with a ballade on '' the Rowfant Books — 

Tha Rowfant books, liow fair they show, 

Tlw c^uarto quaint, the Aktino tall ; 

I’rint, autograph, portfolio ! 

Back from tlus outer air they call 
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The atiiletes irom tlw tennis luUl ; 

The rliymer from ius ro>l aiul liooka. 

Would t could sing tliem, one and all, 

The Rowfaat t^ks 1 

The Rowfant liooks ! These long ago 
Were cluiinetl within some college luU! ; 

These inanuscrints retain ttie glow 
Of many a coloureti capital i 
While yet in satires keep their gall, 

While the piurles cooks, 

There is a joy tliat tloes not pall — 

The Rowiaut hooks 1 ’* 

The merit of tliisfollection is that it was formeil on 
a system stcailily pursued — tor the. illustration ot old 
English, modern poetry, anti tlrumu to he aee.tnu- 
plislicd by selecting <»niy the rarest anti nutst taste- 
ful exemjdars. The test is that the scholar in such 
department would here find himself fully tspiippetl. 

There is a tpiaint " relish ” in the tiwner's intnitlm - 
tion of his cherishetl tomes. " It is a gooil tiling to 
read hooks, and it need not be a batl tiling to wiite 
them ; but it is a pious thing to {ireserve tht‘se that 
have been some time written ; the <'ollecting. and 
mending, and liinding, and cataloguing of books are 
all means to such an I'lul. This is my apology for 
the present volume. I had intended to annotate 
some of the more curious and ran* volumes, tor I have 
a decided opinion about a g<HKl many of them. By 
doing so I should have given my catalogue the 
distinct rjuality that comes ot ownership and at’te< - 
tion.” 

I^irst editions of jioets during that dainty <Ta, 1350- 
1600, abound, and forty choice Sliakespeare ipiartos, 
headed by tlie first folio in fine condition, fill the con- 
noisseur with envy and admiration. While, of a later 
generation, the first editions of Lamb, Byron, Tenny- 
son, Coleridge — always tlainty things, and now much 
coveted—swell the ranks of the moderns. The owner 
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of Rowfant has himself laboriously appraised and 
collated each volume, sternly rejecting all that is 
not choice and perfect, and has added many a 
piquant note of his own, or inscription into the book 
itself. 

It may be added here that this gathering together 
of old plays has always had a fascination for collect- 
ors. Those who are not inclined to anything else are 
drawn by the wish to accumulate these elegant little 
volumes, with their quaint old spelling and tawny 
paper, each, according to strict bibhograph etiquette, 
a volume in itself. There is, as usu^, a melancholy 
interest in looking over such a collection. Many will 
be found to have three or four book-plates, showing 
the different owners, how it has passed from hand to 
hand, the owner himself having passed away ; and 
each is generally bound in the best style, often '' by 
Bedford.” This cost may be set down at a guinea, 
while the little book itself may have been secured for 
five shillings. Not long since, we saw one of Mr. J. 
Payne ColUer’s little reprints, issued at is. 6d., com- 
ing from Mr. Ouvry’s rare and valuable library — a 
trifle, which yet had been bound in exquisite fashion, 
certainly at a cost of a couple of guineas. Many col- 
lectors consider their books as ornaments also ; they 
please themselves by taking them out of the glass- 
enclosed bookcases — fondling them, as it were. This 
binding is a difficult question, for to see some rare 
little tome done up ” in ragged “ Aa//-binding ” — 
that is, covered with marbled paper and cheap roan — 
is revoltingly inappropriate,^or, as Lamb would say, 
heartless. At the same time, new and brilliant bind- 
ing, gilt edges, &c., are equally out of keeping with 
the sober dignity of an Ehzabethan play, though by 
and by, when thirty years have mellowed it, it will 
be fit enough. 
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Mr. Malone’s valuable collet ticm of " t)ki IMays 
now reposes in the Bodleian Library. TIu^ found 
tion of his dramatic collection was, he tells us. 01 
hundred and nineteen volumes of old plays printt 
in quarto, containing on air average eight plays 
each volume, given him by (k'orge Steevens, I belier 
in 1778. To these he utldetl forty-eight in (juart 
twelve in temo and 8vo, besitles an ahnost jicrfet 
collection of single plays tjf all the early tlramat 
writers. Among these wert' such rarities as tl 
*' (lorbodut; " of 1562 ; also Lyly’s [days in one vo 
ume quarto. *' nds," said the owner, '* is one of tli 
most curious and i‘X[>ensive volumes in my librar) 
The plays were [Unchased hir tlu' most [nut at ver 
dear rates, and are not to he had now at anv [uict 
For Midiis alone (a ' Children of Failles’ [day) 1 thin 
I paid seven guineas and a half ! 

Another “ amateur,” Mr. Kuskin one of the mus 
interesting [icrsonalities of his time some yeais agt 
in protest against what he consUUretl the gra^dtii 
dealings of publishers, determined to [mldish his owi 
works himself, selecting '* Mr. (ieorge Allen, Sunny 
side, Oridngton,” as his agent or tie[*nty. This i 
really a nnupic enteqnise, and one of great extent am 
importance from the long list of ix-.ues, te[irints, . 
which the author's works imw till. I'.ut thih diN[iens 
ing with a middleman is only to be ilotie Iiy a Kuskin 
and the general pnnei[ile is not [uai th aide. There i 
something sjjecially aiqingjiiate in a writer like Mr 
Ruskin su[»[dying his own books ; for as the writitif, 
and matter re[n'eseut his mind, so tlues the book it; 
type, shape, &c.- express the form and [nessme oi 
the author’s mind. There is an tdegam e of grai* 
and dignity about his grander wm ks, sm h as ” ‘nii 
Modem Painters ” and the " htoiies of Venice,” that 
marks this impress in the most striking way. Even 
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tlio cx(;ei)tii)nal size has a iu>hilit\'. There was infin- 
ite <-are used in the working, hence tlie grace of the 
illustrations. A tine coity of " The Modern Paint- 
ers ” has been price<l at £40 ! and a tine .set of Ruskin 
is <tf extraordinary value. His publishing notices 
are characteristic, and show his own familiar touch ; 

*' Works by Mr. Ruskin published by and to be had 
of (ieorge Allen, Sunnyside, Orpington, Kent (five 
minutes’ walk west of Orpington Station, South- 
Eastern Railway). 

*' Advice Ity Mr. Ruskin : ' I have directed Mr. 
Allen, in this and all future issues of his list ttf my 
purchaseable works, to advertise none but those 
which lu* is able to despatth to i>rder by return of 
post. The just estimate ttf decline in the energy of 
atlvancing ag«' the warnings, now thrice repeated, 
of disabling illness conscipient on any unusual 
exertion of thought and chh-lly, the <iifficulty 1 now 
find in addn-ssing a [tublw- fur w'hom, in the course of 
thi‘ last few years <if Ktivolution, old things have 
passed away, and all things iMsaune new, render 
it, in my thinking, alike irreverent ami unwise to 
speak ui any oncc-iuteuderl writings as ” in pre- 
paration." 

" ' I may perhaps pray the courtesy of my readers 
— and here and there, the solicitude of my friends— 
to refer, at the time of the monthly issue of maga- 
zines, to this circular of Mr. Alien’s, in which they 
will always find the pricial anmmm'ement of anything 
I have printiid during the month. May I also venture 
to hint to friends who may at any time he anxious 
about me, tlrat the only trustworthy evideuees of my 
health are my writings; and that it is a prettier 
atteatitju to an okl man to read what he wishes to say, 
and can say without effort, than tt> require him to 
answer vexing questions on general subjetUs, or to 
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add to his day’s appointed labour the burden of 
acridcntal and unnecessary correspondence.’ 

" Mr. Allen has positive orders to attend to no 
letter asking credit. All books are sent carri;^'e paid 
to any place in the Postal Union on rernittiuice (in 
advance) of the full pri('es of the volumes required. 
In the ca,se of foreign countries, it is suggested that 
the cost of registration for the more expeiisive works 
be added to their prices, to insure safety in transit. 
*V./t.--t*orrespondents are resjHH tfullv requested to 
note that the utmost desjtatch is used in rejdying to 
orders and letters of ijujuiry ; but as these are very 
numerovis, it is not always possible to atteiul to them 
at once, especially at the time of issue of new publica- 
tions. Much trouble and tlelay will In- saved if corre- 
spondents will invariably give their f>ill address, and, 
in advising change of resiclence, their former <uie also. 
Stamps not accepted for stuns ttver half -a-( town. 
Amounts t)f less than five shillings not at knowletlged 
unless a stumped envelope is encloscal." 

'flic American amateurs now comjntte with the 
British, and some very fine and rare treasures and 
choice editions are being collected into libraries by 
opulent hibliomen with long purse's. We hear of 
first folios and ran* things ttf the kin<l iimling their 
way across the .'\tlantic. In tht‘ very hatulsume cata- 
logue of an American bibliojthile, Mr. h'armer, the 
true principles of the collectioji were set out jtidi- 
ciously enough. 

" Mr. Farmer’s theory was large ptiper latpies rather 
than small ; the rdicun's of Hayday, Riviere, d'c., in 
preference to cheap st<ire bindings ; limited editions 
on fine pajjcr instead of unlimited on wotxl pulp ; 
unique extra illustrated copies rather than vtdumes 
manufactured by the thousand with well-worn {ilutes 
and indistinct impressions ; the choicest examples of 
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American printed books, reprinted by the Riverside 
Press, or <»f the British print ing-oftices, exhibited in 
the typographical beauties of Baskcrville and Whit- 
tinghani— in fact, always ihiiliuns tie luxe : uncut 
copies not nivis/ied bv the hinder's plough, and above 
all, original editions, if with plates, but if not, then 
the best printeil and the best edited the book market 
has to offer.” 

The late Mr. Bohn’s catalogue, an enormous bulky 
volume, weighing many lbs., was suppostnl to lie the 
biggest in the wcsrld. It seemed by actual measure- 
ment to be about a foot thick, lie w;ls in truth an 
extraordinary man, combining original taste in all 
depart m<*nts td art and literature with singular know- 
ledge. He, like many successful liibliophilists, was a 
(lerman. His ” Bohn’s Library ” was a truly magui' 
ficent enterprise, carrkal out with extraordinary siurit 
and ambition. His ciillection of china was vast. He 
had also collections of paintings, virtti. books, rarities 
of every kind, all selec ted with thcc same judgment, 
which at his death were sold at very remunerative 
prices. He brought to his t.isk powers of tact and 
energy, and an instinct akin to the iiolitu al or linan- 
cial. He appeared to forecast jfros|jective rises in 
value. Like many others of his ctmntryrnen he rose; 
from being a huml>le assistatU in a bookseller's 
" store." 

At iUl periods the amateur has been eager to indulgi; 
in the luxury of a press of his own. There is muclj 
to be said for this costly fancy ; for if taste and char- 
acter are pnesent it is sure to impress itself on the 
works, and even on tlie printing. Such form and 
pressun; of tlie mind rtweals its<4f. 't'his is particu- 
larly manifest in the work of Iba'acac Waipctle, whose 
hooks lietrav an elegant e of subject, touch, and senti- 
ment that betokens the man of congenial rehtieinent 
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and makes them <iuitc distinet from the ordinary 
work of eminent pufdishers. His t)wn compositions — 
such as the pleasant apology for Kit fiartl III., and the 
" Royal anti Ntihle Authors are atlrnirahly adapted 
to the mode t)f expression usetl. It is a claim tni pos- 
terity tt> have issued tiray's Odes. Tlu'te is a distinct 
pliysiogaomy in these charming litth' hooks. Aitumg 
them are I.ord Whitworth’s ace<nmt of Russia in 1710, 
Lady Temple's ptH>ms. llenault’s tragetly " Cinuelie,” 
Lord Herbert of t'herhury's Life. trifU's by Sir 
Williiun Jones ami Hannah Mine, and so serious and 
important a work as the " .Vnecdotes of Painting." 
On an average about two humlred tatpies only were 
{irinted of each. Perhaps the rarest is the hierogly- 
phic. Tides, <tf which only six ettpit^s ;ire said to have 
i)een printed ; the printer’s private ctipv soUl for iiit. 
Rarest {Hirhaps of :dl are these occasional leavt>s of 
congratulatory verses which the virtuoso usetl to 
have " worked " t»if for stnne visitor of distinction. 
Kirkgiite, his printer for ;i long periotl was, however, 
left by the noble owner without even the slightest 
mention in his will. 

Another imjnntant private press was that of Lee 
i’riory, tlirected by Sir K. Hrytlges, but not at all so 
attractive, though the i (ilIe< tiou is mm h sought, anti 
brings in gootl prices. .Vs ot i nurse the subject is 
large enough to ite treated in a volume devoteil to 
itself. There were al.s(» tlu; Boswell, Philips, and 
other presst's. 

A collet tor of much taste anti juilgmeut was the late 
Mr. John l-'orster " mine own last irieml " whosi* 
handsmne library at Palace (iate was ri( hly stortai 
with rare and interesting volumes, autographs, ami 
prints, to say nothing of j)u tures ami skett hes. The 
interest of the collection is found it can bi; seen at 
South Kensington Museum, to which he fjetiueathed 
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it — in the intimate connection of these treasures with 
famous men, and particularly with the famous liter- 
ary personages with whom he had been associated all 
his life. His own admiraldc literary work - always of 
the best and most linished kind— brought him into 
further connection witli literary memorials of every 
description ; and there was no greater treat than to 
turn ovi'r one of his well-stored portfolios. His 
artistic friends seemed to have delighted in recording 
their connection with the many social hours he fur- 
nished them, by pleasant, spirited sketches - perhaps 
the happiest souvenirs that coidd l>e devised. Among 
his books he delighted to have such as luul i)een in the 
possession of famous writers, and were enriched with 
signatures and inscriptions. He possessed most of 
the correspondence of (larrick, idling many great 
tomes ; and his more- precious volumes were l ioimd in 
a solidly sumptuous style, to do hoiutur to I he subject . 

There is another class of amateur not so inviting or 
acceptable. He is tigured in the' worm wide h tc-eds 
on iiooks. This ■' pi'ovvlcr " sc a ns the* catalogue's care- 
fully for anything in Jiis Hue, and there; are deultn's 
who purvc'v leer his (.iste*. 

In certain bookse'lU'rs’ catalogues this dc^partmeut 
is often labelled " i'acetia*,” supjHisial by the inneH-emt 
readers to stand for books ed a humoreais or Kabe- 
laisian e harae ter. In this class might be ine huhtd 
'* Mucarouie- " poetry. It is lamentable to re'late, 
however, that tliere is a elcmand for liooks written in 
l.atin and luviuh, and often in very e-legant I.atin 
aiul b're'ne h, of such a character as to forliid them the 
Ire'cdom etf the elrawing-room table. There are many 
such, be-lougiug chictlv to the' seeveiiteenth ceuturv. 
auei our, a notorious taie, !>>' a professor. There have 
ht'en collec tors of these* odious tilings. Se'Kvvn men 
tious a noble lord ot hi*, ae epuiintane e who imptated 
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some thirty copies of one of Crehillon’s stories, which 
he disposed of to his loose friends an instance of 
rare good nature. There was an English earl who in 
lySc) " privately ” reprinted the works of one Baffo, 
an Italian writer, styled Le Rimntr k plus obscMe e( 
k plus sale de son temps, to give away for presents ! 
It is now, we are told, very scarce. Mr. Beck ford 
enjoyed the privilege of a copy, which was st>ld for 
£it, solely upon its claim to sakk. 

One pt'rsun not long since dead was heUI to possess 
“ one of the lincst tujllections " of these things conceiv- 
able, and which he later stmt to the Continent for 
sale. '* FacetUe ! " Heaven save the mark ! We 
should like to hear the burning tongue of Thomas 
Carlyle on this al»omination. 

As to the insect l)ot)k-worm, few have an idea of the 
ravages caused by these deadly enemies «if hooks. 
Their perfonnauces excite, amazement. As when wt; 
see some huge folio™ -a St. Thomas or Hellarminus • 
bored straight through with a tiny tunnel, the 
material in each leaf being cut out and t:arrietl off. 
One such tunnel literally destroys a book. There is 
something painful in finding leaf after leaf unto the 
end thus pierced. These depredators are so tiny as to 
escape detection, though not so l<ing since one was 
captured //agrawfe ife/uto, and exhibited to the curious. 


SbaRcspcarc jfoUos an& <!iuartO0 


Shakesi’Kakk, so philosophical and occult — inex- 
haustible, almost, in repaying the student’s labours 
— so overlaid with sjieculation and <-ommentarics, 
has nalurully I'uruislual a vast contribution to the 
*' libraries of tlu; i urious.” He stands alone in this 
fruitfulness ; Racine, Moliere, and other gr<*at classics 
offering their text without *'xciting much <‘on- 
troversy. But we must atld t<> this iruitfuluess the 
strangt^ dispensation which attends the greater genius, 
that sense of myst«‘ry and obscurity wluch prevents 
us ever rea< hing, with anything approaching assur- 
ance, tt» the. knowledge that we have what Shakespeare 
really wrotf. Depcnditig on various and conflicting 
versions, we are forced to luthl the general sense, as in 
the sense of the oracles, but the literal and exact form 
escapes us. There is no authorised canon of Shake- 
speare ; and. strangest of all, the writer of these 
immortal pieces, unlik<^ other authors, sttems to 
have hetm least concernetl with their publication and 
etlifing. He who wrote for all time seems not to 
have eared to bring his work ludore the British pub- 
lic, nor to have liethought him of editing, printing, or 
correcting for the press, nor of any of the vvclcojne 
incidents that attend on authorship. 

•-5J 
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This curious fate has natuniily had extraordinary 
results. Tlic pia\s given to tlie press by others than 
the author, as they were found, jneked up. or copied, 
naturally rertected their disorderly origin ; each shaj>e 
being different, anti often ttpposcd to the other. The 
plays were cle.irly {u inteil frtttu notes or recollections, 
and nule playhouse cojiies. Further to complicate 
the m.itler, the ct>mp<isitor tlid his best to add to the 
disorder, aiul t^verv page of the lirst folio “ teems with 
errors.” In truth, it is with the works of Shakespeare 
as with the Scriptures ; there is no original text, but 
onl> the Ih'sl, or what is thought to be tlu* best. In the 
case of the Scriptures there are the various recognised 
MSS., the Vatican untl others, while t>( Shakespeare 
there are the little tpuirtus and tlu* tour folios. None 
of these ciui be shown to have ln-en in relation with 
the author or with his original MS. Hence no one 
has more special « laim to authority than its fellows. 
Round the tpuutos anti the four folitis there floats 
a‘J]cloud of Mmost rtmiantit details. An army of 
laborious ct»mmentatt*rs has given tlays ami nigiits 
and their whole lives to the eoinparing of copies, the 
counting t)f lines, the searching htr analogous pas,sages 
in other authors, luitil a flood of light has been shed 
upon the tptestiou. Behind thi‘se are r.inged tlu; col- 
lectors and titeir seariliing.s the sftirv of the rare 
quarto, the restorations, and abtive all, the ” fear- 
some " prices. These, it may be < unt eived, will rise 
with every year, owing to tint demaiul in America and 
the Colonies. 

Nothing is more mysterious tli,iu the fate that has 
pursued this comparatively nmderu volume, the F'irst 
Folio : works a hundred and a hundred and thirty 
years older have fared infinitely lietter, mid have 
swept down the rapids of time without damage or 
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wreckage. But this work is usually fouiul frayetl, 
maimed, soiled, smeared. iin|>erfeel . leaves aiul sheets 
torn out in the middle, the hc'ginning, and end, 
Almost every eo[n-, save two or three that ean he 
named, is “ m.ule up ” that is, the defeets of one. 
are supiili'meiiti-d from <ithers. 

tii*t rge Sti'eveus supplies a fair, sensible reason. 
"Of all volumes," he says, " thosr^ of popular enter- 
tainment arescjionest injured. It would he dillieiilt to 
name four folios that are oftener found in dirty, inuti 
lated condition than tins first assemblage of Shake- 
speare’s plays, ‘ (fod’s Rt'vcmgc* against .Murder,’ ' The 
(ientleman's Reireation,' and Johnson’s ' I.ives of 
the Highwaymen. ■ The folio Shakespc'are," goes on 
Steevens, " was generallv found on the hall table's of 
mansions, and tli.it a multitude' of hi-, p.iges ' h.ive 
this eftec t of gravy ' mav be iniputc'd to tlie \arioUs 
eatables set out on thes.une bo.uds. I fi.ive lepeatedlv 
met with /lakes <>/ pie-emst luintrn the leaves a/ aitr 
author. These urn fuous Iragments, rein.iiniug iotu; 
in ( lose ( (luliuement, 1 ouimuuii ated their ;;ie.e.e to 
several page', deep 011 e.n h - ide of them. Siia e our 
bre.ikfasts have beioiiie less gross, our favourite 
authors have est apetl with fewer injuries. I < laim to 
lie the first commentator wlio strove with becoming 
seriousness to lu'ccnuit for the fretpient stains that 
disgrace the earliest folio edition, whu h is now fiet ome 
the most e.xpensive book in our language. For," 
asks the astonished Sfeevtuis, " what other English 
volume, without plates, and printc'd siiuv the year 
iboo, is now known to have sold more than once for 
thirty /ire pounds fourteen .s/u'/iiug.v Tfierc is a 
plc.isant (piaintness in all this, lie tells us. moreover, 
that most of the first folios tlu'ii e.Ktant belonged to 
an< ient families resident in the < oiintry. 
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Every possible adulteration, he tells us, has of late 
years {that is, sixty years sime) been pruftised " in 
fitting up copies of this book for sale. When leaves 
are wanting, they have been reprinted ivith battend 
types, and foisted into vacancies. When the title has 
^n lost, a spurunis one luis been fabricated, with a 
blank space left for the head of Shakesjieare, after- 
wards added for the stx-ond, third, or fourth impres- 
sions. To conceal those frauds, thic k vermilion lines 
have been usually drawn over the edges of the ongi-av- 
ings, and discoloured with tobacco- water till it had 
assumed the true juune antique. Sometimes leaves 
have been inscirted from the second folio, and, in a 
known instant 0. the entire play of Cymbeline, the 
genuine date being altered. And this is the more 
ca.sy, as the matter of both editions ttu responds ex- 
actly page by jitige and line by line, though differing 
in words." 

It is difficult to account for this cra/e, or intleed to 
define the clement tliat is priced so highly. It is not 
the text, for that is accessilde in fac-aimile reprints ; 
nor is it the scarcity, for there are other winks far 
more rare, yet not so costly. It st!cms re;Uly a com- 
pliment to the suri>as.sing merit of the bard himself 
combined with the other elenu'uts. Fine < hoice i tipies 
arc ;dso extraordinarily tew, and l>ring im reasing 
prices. If will be interesting to note the steady 
growth of this amiable mania. 

In 182 X a pleasant writer, Mr. Davis, in hi.s " Jour- 
ney Round the Library of a Bibliomaniai*,” ipiotes 
prices for this interc.Hting monument. In 1 702 Daly's 
copy brought ; Ileathcote's (title wanting), £37 ; 
S. Ireland's, in iSoi, £i.j; Duke, of Roxburglic’s, 
£100 ; Sebright's, in 1807 (title wanting) , £30 ; Stan- 
ley’s (title al^ wanting), £37 ; Sir F. Thompson’s, in 
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1815, [41 ; and in 1818, at tlu- Saudoi-s sale, " a fine 
original copy in a genuine state " brought £i2r. The 
third edition is ncarl\' as valuable us the tirst ; the 
second is “ adulti-ratetl " in every page. Droeshout's 
portrait served for all the four editions. " (joed 
or first impressions of this portrait are valued 
by judges at about live guineas ; inferior ones are 
scarcely worth a guinea, as the lines have Iieen 
crossed over the face to give strength to the 
impression.” 

A leading bcKikseller was offering some years ago a 
set of the four folios. He gives a<'curately (tlumgh 
incidentally) copies of the title-pages of each edition, 
which is interesting, and shows how damagt‘S are 
rejuiired and the book can be ” made up.” The third 
edition, it is known, did n<»t go off briskly, and was, as 
it were, reissueil with the seven adtlitional pla\‘s. The 
prices asked were not too much. The titles are given 
in full, an<l will be found interesting ; tor, with the 
quaint titles of the separate plays, thev have been 
abolished by modern editors. 

” Sn.vKi'Si'i' AHK. .Mr. Willi.im Shakespeare’s 
Lomedies, Histories, and I ragetlies, published ai'coni- 
ing to the true original cojiies. London, printed by 
Isaac higgard and ICtl. Blount, rbi.i. Folio, first 
edition, the title containing tlu; portrait and verses 
opposite to it in fuc-simiU-, so well done as to almost 
defy detection ; otherwise perfect aiul genuine 
throughout. Size, 12I x 8.1. 

” The second imprt'ssion. London, printed liy T. 
Cotes for Robert Allot, and are to lie sold at the Sigm* 
of the Blacke B<‘ar(‘ in 1‘anls ('hunhyurd. ibjz. 
b'olio, portrait on title and vtTses oiipositt;. 'flie verses 
are meiuled, and a porthm lilletl in, but «mlv an ex- 
perieneed vyi‘ t imid detei t it. Some of the end 
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leaves are mended a little at the t urners ; otherwise 
perfect and genuine throughout. Size, 12J x8§. 

" The third impression, and unto this impression is 
added seven plays, never before printed in folio, 
viz., Pericles, Primal of Tyre ; The London Prcnligal ; 
Tire History of Thomas. Lord Cromwell ; Sir Johtr 
Oldcastle, i.ord (.'obhuin ; The Puritan Widow ; A 
Yorkshire Tragedy ; Tlie Tragetly of I.ocrine. I.on- 
don, printed for I*. C., h'olio, portrait, with 

the verses underneath opposite the title. The por- 
trait, title, and margins of a few leaves at eiul are 
mended and tilled in, and the dedication is entirely in 
facsimile, tlie whole most beautifully done ; cgiier- 
wise j)crh‘ct and genuine throughout. Size, X 2 l sKL 

" The hnirth editi<»n. I.otulon, priiited for H. Her- 
ringman, !C. Brewster, and Kd. Bentley, at the An- 
chor, in the New Iflxchange, ttie Crane, in St. Paul’s 
Churchyard, and in Russel Street, Ctiveut Carden. 
1685. Folio, portrait and verses <n)pt(site the title in 
facsimile, beautifully done. 'I'lu; title has the 
bottom corner slightly mendetl ; otherwisr* perfet t 
and genuine throughout. Size, 

" A very good set. The four volumes Ireautifully 
and uniformly liound, by Riviere, in the best I'reni Ii 
morocco, pancil sides, full gilt luo ks, and gilt 
edges.” 

Four hundred and tifty ptmnds was the price ! But 
it is clear these were ordinary things, without petli- 
gree— " not btirn,” as is said of an inferUu' (ierman 
prima;. ” Perhaps,” says Heloi*, ” then! is no l>ook 
in the English language whi( h has ri-,»m so rapidly in 
value as tire first editions of the wtirks of our great 
national poet. I can rememlK!r a very fine < «tpy to 
have been sold for five guineas. I < ould ojus; iiave 
purchased a superb one for nine guineas At the sale 
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of Dr. Monro’s hooks it was ptin liastsl f*ir t lit j toon 
guineas ; and two ye.its sin« c* I was }'H‘'.en{ wh«-!i 
thirty-six guineas was doinaudeil tur .1 < opv." Huf 
there are notable < upies of iioltle iluiu ti .ion* 4 , 
and widt h ean be tnieeil ftom owner to owner, e.ii h 
having its story, its life anti ailventures, as it vrere , 
while of tlit‘ owner tir possessor stunething i tuioutlv 
interesting might he detailetl. (leorge Daniel (the 
|iretlet t!s.sur of l.ady Hurdett t'ontts in the ownersltip 
of a famous ropy) had a < urious history himself om* 
of the strange eomhative hihlioinaniai s ; while 
Deorgt? Steevens’seopy wtuiUI suggest tlu- fu aot y oi a 
learned atul stonnv etillet tm . ( >t his “ .ei mul lolto. " 

now in the King's l.ihrai v <»{ the Itritish .Museum, this 
history is given : " ■rius h.ul helcugetl to King 

Chatles I,, who witli Id. own h.uitl h.ul wntti-u m ti 
these words: ' Dum spun spelt*, i ,Iv,'" Ami Mr 
Henry Herltert, to whom the King pit i nteil it tlu- 
niglit before his eyeiiitiou, h.ul .tl .0 wiitli-n " b \ 
Doiio stTeiussimi K’egis ( .if, Si ivo .u.t jlnnuli- . I 
Herbert." 

'I'lds (ire* ions vohiiiif 1 .uue info th*- pone-. iit.ji <<( 
Dr. .'Vskew a well known .. !ii>l,u ’ a liiu- > i*pv " ti 
was ealled .lud at In*, sale it was pnt<h.e«e«l by 
Steevens for the sum of ton. Vet the new owner 
says, " I gave this sum." Askew had 

bought it at Dr. Mead’s salt* for two gumea*. .md .1 
half. At hteevt'us's sale it w.ts bought fort teolge III 
for eighteen guineas, thus (*ilti!y letutuing mt" lov.d 
eustody. 'riiere is amither rov.d .1 .oiiattuu ttui 
neeted with this topv. hteevtut h.ul written mu th.it 
its former owner. Sir T, Herbert, w.e, .M.e.ier •*} the 
Revels to King (‘h, tries I,, wheif.is it w.e. hti fb ui v 
Herhert who heltl that oth< e, I he. mi .t.ike w.e. im 
mediately dete. ted and i.Uitied byt.eoi,;.- HI., m he. 
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own han«l. ami tlius this intercstiuj^ fo}>y possesses 
the autogniplis ol two sovereigns tif l-aiglimi. Be- 
neatli tire words of Mr. Steevens ids t\iajesty has 
written thus ; " I'liis is a mistake, he [Sir T. HerlJert] 
having Iwen (irouni of the lied Chamber to King 
Charles I. ; Init Sir ilenry llerfjert was Master of 
tlie Revels." 

StiH'vens supi'oses tliat the original edition was not 
more than 250 < npies. Beiort' iti.gi they were so 
Siurce that King Charles, Mr. M.done sa\s, was 
obliged to eitntent liimseU with a <-opy of the seeontl 
edition ; though it is likely his .Majesty jneferretl a 
revised and more earefnlly print<'d edition to the old 
one. Ten shillings, it is supposed, was the selling 
price. 

But now for the successive appearances of these 
four folios in solemn sets ; for " no gentleman’s 
Shakesjiearean library should be without them." At 
Heber’s sale in itHpj we fiiul the four, the first r*-- 
ceiving this handstmu* p.inegyrii- ; " .\ti extraordin- 
arily fine copy, ;nul onf of the tallest known." This had 
been Lord Denbigh’s, and had come to him from the 
Broadley sale. It feti hed, however, only 15s.. - 
a huge [(lice then, ftut it lacked the Ben jonson 
verses, and the title and his imprint ttirn off, with 
other blemishes, 'i he secoiul folio brought ijt 15s., 
the third £26 los., and the fourth only I4 .fs., about 
£100 covering the whole.* 

At the well-kmnvn sale of Mr. Dutm-tiar<lner, a 

• The nmtler wilt jcniUm-i mv«ty with 

wlikh Ihe mark^ uii4 h^kniA til thei grrat IwHtk have 
clown. IliC! Icilliiwuiti h Mr, l’'ri?«ierick Loi krr ** cal- 

latloii of hH awn copy : 

VViixiAM,’ Mr. William Shake- tpriiren Owe* 
aiitl Tritgechec Ihihh-4ir4 accartlmg la the 
tme ©rigiaall coplei, Oiinian, by haac faKgartl # 

E4, BIcmat Coloplicm j ITiiUeti at the a! W, 
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gentlcnuui wlu* ailtnittfii iiulhuv: what w.»-. 

choite ami ;ls n<\n!v iH-jIfi t a t j'u .tf'Ir, .i •••i »•; th«' 
four fuUos wm- snUl, rh«‘v tlin. 

'* Shukt*s{H%irt‘. Ihi* !i>>!n 

tlu’ libfiuifs I'i Mi, i{tt«!n-!f ami Mi. Wilka. i . «»nr 
thf luuNt 1 iijiirn known, ami %vithmit Uuiibt tin- luwit 
that has i vi r }nm s«»ltl by pubiit am ttun It mav, 
though btHiwl ill rtissia. with Innilt-r ni »i» itn- 
Huk't :unl {{mRt tastn t 4 Muniai'm*. b*- « m its 
i>rigimil slate, ;uul lu.iv be laiilv -.lali-»l, a*, s.ii a * a 
book e.m be so itesignali- 4 , an inima* ul.iie ...j.v 
" Shakesiieare’-i iMi, Wilhaiui t i<ni«-i!if n, , a-, 

lu-fure. The fetnoml miiTr .aon, iii. la, kiI* 

I lie lt‘al with the Itiie 1 j'le. nhlu; the tilb* ji m thij 
tiipy shoftei' than th«- w-ak tU.i! h«tu.; uu 

usually hupe, 

** Shake».jieair'‘. yMt, Willi uid i au.-h-., v . -v. 
befitre, Ihinl eihti.>n 

" Shake-, jie.ire'-, iMr. Wilh.uji t i-. 

beture, til will'll i. .cl'i'-'i j ji-, , u,- e 

I'af, J ‘.JsuS.'; At!,! v-,';*,. i ^ 

l-'uiUi, X, |r.ura' .\ i \4 l' |„ ‘ ^ \ 

h -1 f» ; I I h . t % f. , I r, #j«f ^ , 

i : liti III. II, I ; r* „ * | w, yy $ : f s r. 

Ill iili« Ah', iliR4kAl4**ii hf ‘ fmhn •' »»i 4 

liilirf C4lllt|«i||/" 14 llip iiitnl , X s ' ' |,» 

lit© gi'ttti .tt., tn' lit**. -14111^, 4 i, hu^ik i 

V©rn©''i III in liy i, i %i 

IIIHI Iftiult It*4t4ll4, -I Vr.t-.-sr'a 1.4 |ai ah-I }-l 14*^** ||.« 

mmtrn <4 llin ritiiM|*4ll 411 -I ■' \ I 1 , J , 

|44I|I. : I hr f J I . ; 

lilhliiriri, |i|i. ■' I hr I't4|{r.4% t.4 I ti.*-.visn ’■ A-. i!-.? 

III Ihr UllAhi-^tllr *4 the 

4l|tl HiaI 4-i ; i 4^4 4 ^*, i 4 4 ^-r- h **. * , 

f,IIU-'|tU«|r4 .rilh hfii |-4^-:r hLuik •* ” • « a f # 

flrnrntli Ihr ^11-1 f!j$| h ,.4 the. I}*-,- 

n *1 |t<»lf|4lf ul rate hv M;^iUn I i^- ..- 1 4 - e. 4 ? 

lllMill llir t,|.|iH- 4 tr hAy;r, aic Irn, hur-. . -i' ,, /.n *: 

inlilir’viril |u llir ir.rlrf/* i-'Si-4 nM|l 4 l-.r|.r^.| " il ' ^ ,• , , . 

Biea^urp-t i,| tn. aj. " ' 
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printed iti folio, (Src. Fourth edition. The sumo por- 
trait was used for this ctliliuu, after havinf* been le- 
touehtni ; it here occupies the upper part of a leaf pre- 
ceding the title, having the metrical lines beneath it.” 

Here begin all the niceties of folio measure- 
ments, margimil width, {Haligree, and the rest. This 
first folio meiisures izi \ H inches, and i ttuld Ite 
traced to the llibbert Collection, where it had Imm 
bought for £85, and to the Wilks ditto, where it had 
leajHjd up to £155. At the Dunn-t iardner sale it was 
redeemed from captivity for £250 by Mr. Huth, in 
whose library it now reposes. In the choice Ct»rser 
Collection, sold in t86H, there was, of ccuirse, found a 
fine tpiartette of folios. The first, described as ” a 
very desirable copy of this ever to-be-coveted vt>l- 
ume, was, with the e.vceptiun of the letler[jress of the 
title-pjige and the corners of a few leaves wiiit h have 
been adntirably supplied in fai -simik by Harris as 
almost to defy detectitm, quite coinjilete.” It was 
tall Jind br<jad, measuring fully 12| by inches. It 
fet(;hed £x6o. The statond folio excited attentiitn as 
Iwing ” a genuine unsoplmticated copy in its original 
state, remarkably tall, measuring i.}* by 8J inche.s.” 
It had this oddity ; tlu; inqu’int in tliis copy is differ- 
ent from any hitherto describeil, the words ” at this 
shop ” being omitted. It biougiil £.p), whih; the 
third fetched £77, ami the fourth £t2 ; total £j<t8. 

But now to introtluce a more distinguished set still. 
In xBHo Mr. ^iiaritch was <itf<niug an extraortlimiry 
collection of Shakespeare’s edithms. There were no 
less than three copies <jf the first folio, the first '* a 
good and sound copy," desirable and pci fect all to two 
leaves. It measured 12^ by K im hes, ami its prit e 
was £136. It came from the Brand Hollis Library. 
The next copy wa,s also defective Iiy two leave.s, but 
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was '' a t’frv fine iali copy, of unumal uzeA measuring 
Eli KL tVtnn a well-kiiowu lihrarv ; a clifferenre 
whiOi exactly tltml4tHl tlu^ prii'e, vvhitii was 
The tfuni--lmt Ivi us hear the vemhir himself: 
** Witli title, portrait, verses, ami all preliminary 
leavi*s in si4c*iidki <»riginal eoiulitiun. untuuehetl by 
thi^ hantl of any nuHlern naiovaior ; a very tine aiul 
large eopy (lii !>>' S| inehi‘sL red luoroeeei extra» gilt 
calges, l.iy IJcHlford, enelosed in a nal inortHaa,) ea^ 
with key, Priee 

'' To some this priee for a tine <a-ipy inay staan stir* 
}irising!y large. Init nut to tliose who are awart* that 
this is pn»t)ablv the tmly eopy. unthnitirtHh genuine, 
sound and line, whit h eau eume into tlie tuarket fur 
prijbably an<»t!u‘r tiuaitta" tif a eeiiturv. EviUi if the 
iluth Lituarv had insm sold, os at lir a anrioimeed, it 
would nifU'elv tiavt* prt»du«'etl a onJ not otrr- 

iiesimMe first Shako'.peart*. sim-e the l»egimimg ul 
tins t'entury, only fou/ pe^jeii and saiisfoiitoy t t^pie-. 
(tH*skkss the ;tlu*ve| have itt*on ^t4tk ami all but this 
are now in sale inat • r-. abk* tr» many eager 

pur« t*n biah ade* *a tin* Atlantit'. 

ShiHilti it Ilf* c uu adered that this Urst kdk?, be* 
skies being tin* Inst authmased edition of Shakes- 
|>eareS plays, tamtains edditfnes pi^'ineipe% of no less 
than twenty pks'es, we thus learn to 4*Htiinatt* the real 
valuit of a thti\ unmixed, unsophisiieated taipy. As 
all tin* first calititms in this volunu* am<umt to twenty, 
it may !»e said tliat a svi of sf*paratt* Inst cahikuis <»t 
any twenty plays would rust trum t<* £4*^^^^**** 

Note tin* pleasant bibhuphihst phrasi*. Unas* was 
a!s<} fur sak* a line hiri;e, gtaiuim*, undm iored i opy *' 
ui tlu* sissuul impression, measuring t*y iinlies. 
But tlnTi* was yvi anutlier se^smd lohti, whiHt 
daimed to la* pndmldy ihe finest eopy in existeneef* 
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measuring 1.5J by 8i itu hos. aiitl in as pure, clean 
t'oncUtion as when issuetl htiiu the press. Tiie old 
binding is also in a line state ot preservation. Sir W. 
Tite's copy sold, we are Itild, tor £45, tl. Smith's tor 
£58, and Daniel’s “ ihc larged ever seen,” tor £148. 
For this £84 was asked. There \\"is also a tliird folio, 
" a fine and sound copy," measuring 1 2i*^ by 8^ inches, 
in Bedt'oril's binding; portrait, "with the verses 
printed upside down above it.” ;\ Innulred ami 
si.'cty i»ounds was tlemanded tor it. The fourth was 
to be had for £25. Thus we might equip tturseU-es 
here with the hnir tine copies completi* lor the modest 
sum of nearly £1.200. But this did not e.Khaust the 
Shakes{)eariatr treusure.s of our bibliopok'. There wris 
a rare supplementary stoi k of the dainty <iuarttjs, 
fifteen in numlHir, early “ Hamlets," first edition of 
" Midsiunmer Night's Dream" (iboo). ami a " Tam- 
ing of the Shrew" irNcur - ctuueive it ! rare, it not 
unique in this state ; and for the titteen, five hundred 
giiineas w;is asked. Seventeen hundred pounds for 
an armful of old books ! 

Wlien that eminent and noble amateur the Duke of 
Ro.\l)urghe detenniiu*d to add a first folio to his col- 
lection, it seems to have been a nervous and serious 
l>usine.'>s. Hoeiuitowered las friend Mr. Nichol to bid 
for him at tlie sale, saying in ids letter ; " 1 1 1 am not 
present, I desire you will In* e.'ccessiv<'ly bold ; audit 1 
should be present, your courage neetl not tail you till 
you see me turn my back and walk out of the room." 
Which sounds something like the soldier fte fore battle, 
'■ If 1 should fall." tvc. H<‘, hower'er, attemled the 
stniggle in person. At the agitating moment of tJu: 
bidding, we arc tokl that ” his (irace liad retired to 
one end of the room, coolly to view the, issue of thecon- 
test. 'The biddings rc»e (iuickly to twenty guineas 
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~a },'rt'at sum in funnfr times J>ut the Duke was 
nut to \w tlaimteil t>r tli‘f*Mte*l. A sliji nt {mjhu w'.is 
handed tc» Jiim upun whit U the (ttej'tietv «>I (listen 
tinning the euntest was Mij:;t;eaed. Ills (irate tenk 
uut his pent il and wrote on the same shj*. ” / uv »*«, 
Mdiiiutf. " I he Duke w.is ul t nuise tlei lared vti tur. 
and man hedntt trinmphatttlv with the vuhune umler 
his arm. having seenretl the preiiuus vuhuue (t»r 
'* abmit 4J5.'' it measured t.’ji !*v inches, fins 
l opy was suid at his sale tor t lu*’ **• Die Duke ut 
Devunsiiire, in whose lil>rat v it now is. su M. Sikes, 
we are told, would have gone to iSo lor the treaane. 

But at the tamous 1‘eikin. sale m iHj*,. whete 
everythiiift was o( tiie i hoi* est and luie.t. there were 
to be ht'eii the tour litliiis, pi .tlv dest iihetl a* " a 
^ufhtb sfi." All were Itotind iii iiitu.ott moro>'<t, 
with joints autl jjdt leave ., anti lt\ lue.e.un inenl 
were i,D itii lies hv Sj m> hf • !«>i iIm- nist, i ; in- he. 
by u iiu hes tor the ms oml, i ’,5 iii> he . l>v .h, iii' he • 
t«(r the thiid, and i.j un he . bv i iii' li< . !i>i the !’>mth 
It was noted, with ]u .t I'lidf, th.u ih<- tu .t lolio was 
oi exai tlv tlie s.Ulie tlllufl! It >n . a . that tii the tallloUt 
Daniel lopv, while the thud was " an etghth «if an 
ini h iiilit r ! " 

Thw i’erkirw hrst toliu ushered m the '.eiies oi 
iitartling priees. It liad ( ome trom the Dent t dUei . 
tiun, anti tunv lett hed what seeins the unmeit e sum 

Tilt* great at tor Kemble had, ot tom sc, ,i ntpv 
among his dramatii treasuies at hi . sah-, whi< h was 
boui 4 ht by Mr. Ito.wetl, the .‘shakesi*e.iiian, the biti 
gra[(her'h set mid son, bir / it„’ a huj'e ptae sivtv 
years siut e. Hut then, wa . it not vetv m* t tv mlaid 
throughout, bound iu veitetiali liioiot i o, eiit htscd m 
a russia buokiaea! f 
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The sale of his miscellaneous library was com- 
menced by Mr. Evans on the 26th of January, and 
terminated on the 26th of February. It contained 
some extremely curious articles, but the rarest of his 
dramatic works were not brought to the hammer, 
having been previously selected and purchased 
by the Duke of Devonshire for two thousand guineas. 
The books fetched very good prices at the sale. He 
seems, indeed, to have been a moi^t indefatigable 
annotator, and had compiled MS. indexes to several 
of his books. The total amount of the ten days' sale 
was £2,665 I2S. The Drury Lane Playbills from 
1751 to 1818, sixty-five vols. half-bound, with MS. 
indexes, notes by Mr. Kemble, and extracts from 
an unpubhshed diary of Hopkins, the prompter, 
father of Mrs. Kemble, were sold for £120 15s. A 
similar one of Covent Garden, from 1758 to 1819, 
sixty-two vols., brought £68 5s. These sets of bills 
excited much curiosity, and gave rise to much specu- 
lation as to the price they would fetch. It was a very 
general impression that they ought to have been 
deposited in the British Museum. Mr. Booth, the 
bookseller, was the highest bidder, and is understood 
to have purchased them for Sir Gregory Page Turner. 
His Majesty sent a commission of seventy guineas for 
the Drury Lane set, and the Duke of Devonshire one 
hundred and fifty guineas for the two sets. The 
room was excessively crowded. 

Mr. Boswell, the younger, when he purchased his 
copy of the desired folio, seems to have regarded his 
acquisition with mixed feelings. Ipse miserimus 
gave a much larger sum at Mr. Kemble's sale, but I 
could not bring myself to a cold calculation of the 
value of a copy which was at once a memorial of 
Shakespeare and of Kemble.'" Ifse miserimus! 
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Surely a lugubriuiis tout: lor .m .irdout ouIUh tor. siu li 
as Mr. lioswcU was. At liis sale it w.us clispustHl of 
at a siriall im rease. for O20. 

Lord Speui'er, tliat most lastiiUous ul amateurs, 
felt that he must have a hilio to make his happiness 
t'um|ilete. Hut its a typttgraphieal perhtrmanet* he 
ever felt that it was not in harnmnv with its nobler 
brethren, and his liltrarian thus upohtgises htr its 
pre-senee The kiu>win(',“ he says, " neeil not Im; 
surprised at the priee and imptirtam e of this impres- 
sion : yet a tougher <piestitm is rarely agitated 
amongst bildiographers than as to what emistitutes a 
tine anil genuine etipy of it. After having st;en a 
t tipy l.itelv obtained by Mr. (iretiville, ami that yet 
more rn eutlv bv Mr. J.uiu':. Boswell, .iml i .iiefullv 
t'Xamined the present, I am abund.»titlv louvimed 
that this is after all imt a di ..ignv.ibie fiook. .‘\s to 
typographieal e.xet uti»>i», every le.il oi the present 
eopy was earefullv ex.uuinetl bv the l.ite <i<otge 
Steevr'Us for his I.onl.lup, .1 t.i k letpurmg no 
onlinarv skill. " 

.Mr. ( i.uhi k u a . loi ( un.ite «'n> 'Ur.h to pti k up .1 eopy 
of the ;.ei oiitl iolto iioiu " Ml. I'ayni' of the jMeltsi-' 
gate ■' in Volk, I {iiesume. " After the death («t t»m 
Roseius,” says Mr, Steeven?., *' it shouUl have a< t om 
panied his eolhntion of ohl plays to the Hatish 
Museum, but had been taken out of hi* library, ami 
has not been heard of sinee.” I hi*, he s<-i merl toj 
the small sum of /,i ife;.* It, luiwever, was saui t«i 

* Ifl a |»«.Kik-ir|lrt “'J t i h4Vr 'trrn 'trviyiH* VMitjlipi 

til Watinii tuif'i 'yyyU Miykr‘»|tr4fr tt 

ituil hr. wiiv lui*l in it, *’ riifi U'hrHf mih III f*'i 

un liri. tilt' luy hir.'iMUJ tirvrf ti4Vr||r*{ 

vvitlitiiif -.Mniift ttuik ill Sli,i.kro|-ir;itr H hw 4ni«‘|r-j|in,y: n tlirt 
illttf lliiT.ti4UVr tM*j' 

lilITtitIg UVrt thr* t *||*dMgur til Jilr, likuii ^ * t|l<^ i.Mttl’* 
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\v;uit the Ben Jtmsim verses. His beautiful t olleo 
tiun of plays, thus generously betjueathecl, huinetl 
with great asskluity during the eourse of his theatri- 
cal life, is uniformly bound and distinguished by his 
initials, and preempted tivat eharming handbook to 
the lingUsh liranui, " The; Spec imens " of Charles 
Lamb, whieh has educated several generations in 
dramatic literature. The copy of the; first folio, 
however, eould scarcely Ijc ranked in the c ulleetion of 
" Old I’lays.” which were all of the scfiarate " little 
cpiarto " pattcTU, and more than forty years later it 
n;ap|H*ared in the salt; of tiarri< k's library, where it 
brought i 54 is. <>d. In 1844 it again » hanged hands, 
and was resold to Mr. Idlley tor 

Oarrii k's second folio long after was otli*red for sale 
and stiems to have been a " folio of pretension ” from 
the description, for it was “ a tine tall copy iti nissia 
extra, gilt edges, with arms stampc'd in gold on the* 
sides." Thirty guineas was tile pric e asked. " Acojiy 
of unusual interest, partly from the fac t that it tie 
longed to David tlarrick and contains his bookplate, 
and partly because c;o})ics are rarely found with sue h 
large margins. It nunisures 1,5^ by <> inches, and has 

|X:)bition whcm»f w.i-* tn'idruyi* ttf hi-i UfCtHupliuhnl mttl*!, I 
i.iWW upon it b<K)k, *' ko junlm <lfi Hue uir’. with Uii'4 

inti^re ctmii little tu*lr in I,. am : ” 'Mu* <»! < nlhnt W.iliue 4ry- 

ol Lkhfielil tu Churn ii nt Ihit uipi ot <i\U‘vn, f»n th«* t.ttnhaitm 
thiit hi! rvary tiny learn a page by heurt, u-or4 tor wiio!, 
du that hi! i4uiil be ahvay-'* reahy tu rrpiNit without Ixxik an4 in 
the mime worh'L ^4 July 

llie wtirlhy Inbtiin tiu'i rtx'kk-.d vhargt? iiKanrit thu-ru'k 

withinit tHIeriui-t any pruob *'i»arrtt'k ha4 im.i aiir-r* bi the 
library at I>ulwk-h Ciilli*Kt% h.nin4e4 by Alkvn, an4 |HUaicr4 li 
without ;Hcru|4e nr reimuAe. 4t4 pretty iHMiiy the 'aytitt 
thing w'ltli Sir 4'lwiiia:i llaiunur*'** hl*r*iry, Nu wt*ti4fr* therrlnre^ 
that iliisihirrkk CulkclHin, mnv 4rpirate4 in Ih*! Hntiah Mit-aniin, 
prei«iitH at once an ob|isct of vimatioii, envy, atal 4e.H|iiiif to 
the bibhomtiaiac/’ Tim h iai;recl!bk% m ?)UcU apohaliott vvouW 
mt Mm feNwstt toltratech 
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some of the leaves with r<'itf;h tm- til e*h;«’s, lu «}»»» h 
state tut ctijiv is «ni ren>i4 hijf that ot i jVami-I, 

which w;is the laige*.! example ktnavo. atel ..>14 i.*r 
1 , 148 . The I’eikitiH > njea'amiu; halt .m ste h 
less than this, hruiiji.'ht < 44 ; aiul the ihiviv • 
whit h was smaller stiU. sehl ter ( 4 «>, llie vrt ei 
apfstjsite the title atul a putltnu ul the last leal ate m 
atlmtr.ihle /We-siwi/e. ami a part t»l the ttiari'm »•( the 
title Im lH‘en skiUttllv repattetl ' 

This '* uncut edKe " in sn ttUi a }iiH«k u jeallv a 
rare and remarkalde in .tati' e, fur tt piuve t that the 
iKHtk hatl nut been himiul, aiul hxi e-.* aj»»*4 the 
shears. It is a tme •{uesiuin wheihet the eiu'mai 
sheets (4 st> tihl a htiuk < mi titule the i4»‘nlilv. aiul 
whether the subait tit eai i>l .t -.he.-!, pen tj- illv the 
same, m.ike . .mv lrj;a! 4tliei« ii. •• lie- tiuih i i. tiie 
nrittitlal she«‘t > belittij; t>i e,i< h ''thej, ,i!!4 a ipsu*' 
from the < otupatmaj ,htp a -.i-i-m i! < a .! lii- v ase 
found under th«" '>am>‘ atmi' .ple ie. tin- , tme -.nie 

the saint* 4iit! hitiiiliiii:, fli*- a ujm-" " a, h 

Wfl'r, \ iit’W 1, 4 fir.! Ill Its . j.u4 r!. 

fu t!ir It I, thii rt 

|H4r4\‘>'*tl in tfir .lillut 4 i|il j. 1 - 4 , t|’.r4 r%-r 

C-ttikrr, ’*aisjirf iiiii* Irmii thr ir%t ^aijtjiirTTiiiti 

ill till* rdiliPii cil ilif^^wrirT 'ftiin/' tmA llir 

botik til |iif!Ct*S, anti illSfTivrrtst *’ a «AiiifbrI 1I14I IT, 
c'lrily ;i nf 4 * 4 it*r'l Iia*! br.rii ".rwn in 

Anotltrr iititalilr ttjjiy wan thr <#ii44vil!r tp.m 
lit iHir MtiTriiiiL I lir^ I atfii’ m 

Slrrt*t salt* in 414! l.rv 

Mr. tirnivtllr |j4iil ijjti tin. ita tt.. 1 14- . ,.|.v 

W4.S anutiirr ni.mt ui hv n| tn^ hr-. 4irl v44 


till* Ijii, Ihrri* wrtf' l!^ 


,4 hr!. 


Ill 
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bought by Lord (kwfwd for £'164 17s. Tlie copy 
sold in 1855 was of t*xtra«>rdinarv interest from its 
Itaving " two c;mcelled leaves ” in the play of ” As 
You Like It.” 

In the Hartley s;de, held in June, 1885, w;is offered 
a ” tirst fuliti." about which, it wjis rumoured, hung a 
curituis hisforv. It was sohl at some rather obscure 
sale, and atlroitlv mauiimlate*! by the system of 
" knoi k tnit,” being l»ought for £20. to be later <Iis- 
posed »if by the traternity anuuig themselves for a 
much larger sum. Thi.s sacrifice, produced fiy tlu'St^ 
" shady " tactics, was illustrated by the price 
bnmght at this unlawful sale, which was no less a 
sum thati £480, or, as another account says, £525. 

But we now are arrived at the really great day for 
the folio-™ the greatest sitwe Mr. Ib-rrijigman issued 
his volume in du,}. This was ttn the ot casion of the 
sale of Mr. (leorge Daniel's books in 18(14. after his 
demists. This well-known t ritu . writer, and t ollector 
had fixed himsttlf at Islington, and tlwelt in that 
curious old tower which still rises, though in sail 
decay, and whudi has ever had a scries of literary 
tenants fr<im (loUIsmith’s time. Never was there 
such a colIe( tion of nu ities and imiiptes offered, aixl 
never again will < i.llct tur fie offered such opportuni- 
ties, or lie so prom[it to avail himself nf them. Tin* 
sale occupied ten <lavs, but ” file Shakespeare day,” 
as it was called in the 7 ‘mc.s. drew an eager and 
excited audiem e. There were s« en abutulatu e of the 
rare ShakesjH'ure tpiarfos, that are vveU-ttigh inlrouv- 
able, which the wary and enterjuising Ifatiiel liud 
secured in lavish profusion rare and dainty little 
qujtrtos, many of tfiem with Imt two ami three com- 
panions in the world. But re.sph*nilent among them 
all were the four grand folios. The ” first " had been 
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ill the possc'Hsiuii tif IFiiik*! Ihmve, F.R.S,, ^intl 
by liiiii luul been beniiiMtheil tn William H. flHotli, 
w!it» also left I by will tu j«»bn itait** Ki4a*\V4Hlf\ trimi 
hands it {sism^I tu Mr. Danu*l, An enilm’-.e- 
astir rritii" fell into raj-atirr'* nver it* tsiUril it ’* 4 mar 
vt^lloiis rii|*v. td’ iilirivailed braiilv, uiit|ue>mtiiial 4 v 
tlu^ !jiic‘s| that ran ever r»rriir a^^ain for jniblii^ sale, 
llie t u}iy will til all future lime pitHHeHS a wairhlwvitle 
rrpiilaliim. It was laisetl in beaiitifnl i 4 il riissia 
{iiiitling» and preserviHt in a russia leather ra-M-.'* 
It was by iiieastirtanenl a spn imtii. Aitrv a 

spirilttl and evrilini^^ miilt-a* in whirli the prite rirte 
and rtista the aslinii^iliiiiidv unheard **1 sum of ijtfi jh.. 
was bid bv Mr, Radrlitle* lu wlnun it wse^ kiio». ked 
diiwii. Whim it was kn*nvn ttiat the pii/i* had brim 
earned e»tf bv Mins fiurdrH t nuH'-., the tiiuiii le. 
ranimled with ai « Ianiat-e»ii. I te- tiea.-auf m>%%' 
in a stately ea;:>e inatle tml m| the wiif-*d *4 ibane'-, 
oak, Nta is this prke r,K« evave, i4»r it r. adimitrd Iw 
<»x{Mn.is that in all pomi -i " 1 »mditr *n. dua»-n 

atul rteneial prH|Hatinu n imuM n.a Pr nriiile-il. 

In its wav the sr* mir! W.r. tp* Ir-.’-s inril' 

tt.»ri<uis^ and pussiblv the nnr .'4 mI ii’» nmeiatioir 
With a ipiaiiit enttuisiasm lln^ tavner thus tev pal latrd 

till ilH eliariiiH. tt is like a little bionrapliy ■ lliis 

gimwine and heantifiil laipy was btfUfdii hv Mis ’Ilitirfu* 
at the sale uf the hiirarv at Nevitl liolt, L«a*'estri- 
shire, and houpdil of him by me this the tuth dav 
id Sejiteiaber, iny liirthday." Atids the inUfs-nu* 
1H4H, / nnrf saip ii% equid fnr MHiminr^s ttfki 

It was, morenver, the kiria *''4 irValtIple 
knttwm and hnmnht thv surptisinm tor a setuiid 
tidio, prii'e of £14^. 'flie thiid went t^r £.|ti^ 4iiit 
the iiiurth hir £at. bs^rd t'harlemiinr-H lu^t trim 
was pi’tiiuiuneed to be <aie id tlie tmt-a kinain, 
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mi'asurini' I 2 | !»y tSt% ini hf>, unaviHl hunilMtiju'ly 
in rt'tl mmiHit) with tiu4id htinUns. It iVtfhcd 
4455 .* 

The gnwnd » «>py and its piift; was destined to retain 
its undisturbed ulorii's tor tiver twenty years, until 
the year tH8i came round - that oi the Tlutruld or 
Svstiiu Bark salt'. This t ope shows that the apprecia- 
tion of the prei ions volume has been rarrh'd to the 
liiithest piiini o! tmi^h. This » upv was <les» rilu'd with 
a tender minuteness, us thou)*h it had been some old 
picture by Kapliael j<r RemlnatKit. First it is proudly 
claimed to be " Iht uml finest ce/»v knim n," or 

rather would !»•, save for sojue trilling but sat! blem- 
ishes. The titles and verses hatl been verv neatlv 
inlaid, anti, t>wing to some tlefect in t!u‘ |>aper, it was 
careltdly t (imputed that abtuit eight or ten letfttrs 
were deficient in three tif the leaves. ,\n expert de- 
t hued that these resttirathins toultl u<it be tlete* ted 
by ordinary tibservers, so skiltuHv were they eitei ted, 
but in Iwking close it might be matle out that the 
" Mr. William " of the title-page hatl lieen {nit in in 
fm-simik : the last five letters of " Shakes|H*re " 
arc also su{>{iliett. “ Tails “ of letters in the name of the 
jirinter, Jaggard, atul out' of the figures in tht* date 
are also restorations. Notwithstanding these blem- 
ishes -serious in bibliomaniac.il eyes the i>resent 
" v^n-y laj-jff t-o|ty,’' was tound to lu‘ by nieasureuu'nt 
t.{jj inehes by inches, or a ipuu ter tit an inch taller 
tlian Latly Burtlett t'outts’ lanions eo{)y. It was in- 
teresting to sw; that nobh* hulv busily si unning the 
proportions of the rival copy. .Another extraortlinary 
incident connected with this cojiv is that some of the 

• Cepicfi liavt Itt.riic4 up in a luhi way. In 1857 me 

ww ili?«0v«rt*d III a at, Maiilrnitmti, wlikli lifid 

ton boiiflit lor a few sliiilinp lit n country auction, Another 
tttro©il «p in Germany, 
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leaves are " uncut,” on the top, front, and bottom 
nuirf^ius, which enables us to know the exact size 
of the orif-iaal edition as issued. In ordinary- 
cases the toji inar/^in is 3 of an inch, the front 
fpths of an inch, and the bottom inch — pre- 

cious ckduils, that may exidte a smile, but arc ele- 
ments ot value when dealing with hundreds of 
pounds. This eo[)y was further adorned by ahne red 
morocct) " jacket ” from the hands of Roger Payne. 
It sold for the large sum of £’590. 

Is the collector haiipy or wretched who can gaze 
on the four folios~his own-— -in “ line condition,” 
” pure copies,” but rei)reseuting an outlay of £1000 ? 
lie has virtually to juiy £30 a year interest during 
his natural life for this enjoyment. Indeed, I have 
heard one bewail his folly bitterly, and wish he had 
ins money ba<‘k again. Much t'()mes, however, to 
the ctillector who can watch and wait, and he need 
then have no <pialms of conscience. There are 
the ambitious, who s(d their minds to the attaining 
souu! grand post or alliance, bearing in mind their 
Shakespeare deilaration, that the "hatted dame” 
i;. as attainable with daring and perseverance as the 
h )wly maid. I n t his spirit I determined to watch and 
wait patiently, and .secure, not only a folio, but the 
four, and in less than two years .success crowned me ! 
I began with a second folio, and found an honest, 
respectable copy, lacking, of course, portrait, title, 
aiul last two leaves, which could be " supplied in 
{ac-similc." I'or him I paid £2 los. Next came 
a damaged fourth folio, secured for " a song,” but 
whieli, (ixchanged, brought a perfect one at a cost of 
Ij. Next followed a first folio for £12, wanting a 
play at the end and the title, but having all the 
" prefatory matter.” Lastly came the third, for £8. 
r 
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rise trtt.il w.i^ uiuU‘f < in. riu-Ni* will sunn Itf jnil 
III nnltT. I pit km I up uBn snmi* tint' nissi.i biiulin^. 
tUsfardi'd by tlw late Mr. (ur snuu* Inlius he 

was tmitini;. anil had tlunn rf< lutlu-tl. Nmv htne 
was a nuKk'st niitl.iv. unattmulnl bv jni* kin^s ‘>1 c ou- 
st and till’ ipiafti’lti*. us tlu'V stand, aiv woith a 

I^ihhUv sum. riu> Uttlf bit nt bibliiif;ia(»hit al advam- 
tiiif is uu‘UtiuiU'd />t>m l■^u■ou^al;€■^ hs auirt-s. 

It will ainusf thf readi'i tn i'iw an iu'^taut i* nt what 
ininuti’ anil labntiims invvstii;atiim is bmujilit to test 
the nirrits and tU-tfi ts of tlussn pm nnts tomes, and 
reasonably , t unsiileiinfj the vast luii es given, ilere 
we Imtl a jiai'tieulaf < tt|iv thus je.dituslv si rutinised. 
The Hell Jonsoti verse, ate " ne.itlv inlaid," that is, 
*' inset ■' in new paju-r so dettlv as to em api* the uitli- 
narv readiu’s eve. In the title page the words ’* Mr. 
William " are supplied in iiti -simik. ami the s. r.ips ut 
paper on wliieh they are displ.iveil are ne.itlv jt lined 
t» the rest, mati hing in t uloiir and texture ; while 
the last tive letters of the name. *' peare," are also 
reprodueed, only the " Shakes *' being original. This 
is eimnting after the prineiples of Sir John's stor king. 
Hut mark this " the Utils of tlie letter (« in the name 
(it the (iriuter i lleninginati) and of the figure j in the 
d.ite have been added." 

We speak nt the " lour tu>.l lolios " or ol the 
'* hist lour folios " (ai eoiiling as the gniminarians 
shall deeiile), but in strii t truth there are live, riie 
third was issued in ifiti,!. but did not " go oft." so the 
puhlislier in the lollowing ve.ir added seven spurious 
{ilays and snpplieil a new title. It must be noted of 
this first tfiird ralition that the i upv has tfie portrait 
in the centre of the title page, and the Hen Jonson 
verses face it on another leaf. "In this stnle it is 
excessively rare" says Mr. Lilly, who protests that it 
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is unknown to T.owiulcs " in this peculiar and pristine 
state." Nor does “ J. Lilly ” roeall the sale of any 
<'opv save oiu‘, which he sold to Mr, Uunn-Gardner, 
and which is now in the liuth Library. The reader 
will admit that so far few known works offer such per- 
plexing oddities. Hut there is yet another surprise, 
lulitious may legitimately differ, but copies of the 
same edition do not. Yet it has now come out that 
there arc copies of tins mysterious first folio which 
disagree. How .strange it is that its paging should 
he all astray and capricious ! The numerals do not 
follow, and many are doubled ; many more are left 
out. as though we went, say, from 10 to 15. But, 
mt>s( singular of all, there arc copies of the first 
edition itself which so vary from each other as to 
have different readings. Thus it is said Messrs, 
l.tmgmau's once had a copy in which, instead of 
Rotlerigo s spe<‘ch in " Othello ” (p. 333), the line 
ran " And Hell gnaw his bones.” A Bishop Butler 
possessixi a copy with a prooj leaf of a page in “ Ham- 
let," and Messrs. Arch of Cornhill had one with the 
dati‘ il>J2 instead of ibJJ. 

Mr. O. Halliwell-Hhillip[)S has a copy of the first 
folio, containing misprints, which indicate the 
priority of the impression.* Thus, on the second 
column of p. 172 of the Histories, at line 13 and is mis- 
printed add, and in the second line following, tis 
instead of hiss, the correct readings being found in all 
other copies excepting in one in the library of the Earl 
of IdlesuK'ri:. These variations are of course of no 
value in themselves. Mr. Lenox, the weU-known 
American collector, possessed a copy which had 
many variations, even in the signatures, and the 
title-page luul the date of 1622 instead of 1623 ; but 

* we umy presume, is the copy wliichicost liim £410 in 1867. 


.1 
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it F 'Ujsjsu itnHly “ inUiitl ” hi'Unv thh (Uito. aiul the 
uunir t.iutioiisiy ;ukl>. “ It by this mtsitis the lust 
tigurt* lias been tamsHTeil with, the alteiation is very 
svHccssCulIy concealed. ’■ As tu how tlwse things are 
to be accounted l«ir I can idler no suggestioti e.xcejit 
it Ite frtun carelessness. It is sad and jH'rplexing 
to think th.it this t.mums volume is one of the worst 
[irinteii in the w orld. The book might almost be said 
to be unique in this respect. Professor Craik made 
some cidevdations. anil discoveretl that there were 
some twenty mistakes in ea* li page, which made a 
total of nearly .io.ooo ! It is indeed stated on the 
title that it was " puhlisheil acnirtling to tlu* true 
and original mpies," but it is believed that tliese 
were burnt with the (ilobe Theatre; and the mis- 
takes in the sense and sjielling, and the startling dis- 
t rejtani ies InHween the folio and the previous quat tos 
show' that the edition was fashioned e,\ai tly as we 
might exjH'ct, from stray anil imperfet t eopirs, m ol- 
lections of actors, and sm h printed top ies as could be 
got. Thus, Mr. Dyce tells us of the '* Hamlet,” as it 
appears in the edition of tOij While the eilitors 
addt'tl considerably to the prose tlialogue in Act IT, 
Sc. z, inserti-d elsewhere lines and w'ords which are 
wanting in the quartos of t<Jo.|, A<-., and ret titied 
various mistakes tit those quartos, they not to men- 
tion minor mutilations ot the text, soiiu! <it them 
aceidental -omitted in tin' tourse ot the play alKiut 
a hundred and sixty verses (un hiding nearly the 
whole of the fourth stene of Ai t IV.), and left out a 
portitm of the prose dialogue in A< t V., Se. a, tie-sides 
allowing a multituiie of errtus to i reep in futssim." 
Mr. PolUer says : ” Any editor wlio shouUl i tuUent 

himself with reprinting the folio, without large addi- 
tions from the quartos, would present but an imi>er- 
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feet notion of the drama as it came from the hand of 
the poet. The text of ‘ Hamlet ’ is, in fact, only to be 
obtained from a comparison of the editions in quarto 
and folio.” 

Few can have an idea of the drudgery of collation 
and the conscientious enthusiasm that will carry a 
book-lover through the monotonous labour of com- 
paring two long works line by line. When the re- 
print of the first folio was issued, it was hailed with 
delight as an aid to students, though published at 
five guineas. It was soon discovered, however, that, 
though a reprint of a book that teemed with errors, 
it had a fresh crop of its own ! All faith being gone, 
no one could rely on it, as the mistakes were unascer- 
tained. To make all clear, Mr. William Upcott in 
the year 182 r undertook a laborious collation of the 
reprint with the folio, and with the following result : 
“ Four months,” he writes, ” and twenty-three days 
were occupied during my leisure moments, at the 
suggestion of our late librarian. Professor Porson, in 
reading and comparing the 'pretended reprinted fac- 
simile first edition. With what accuracy it passed 
througli the prc.ss, the following pages (26 folio leaves), 
noting 368 typographical errors, will show.” 

The booksellers, who had expended a large sum on 
the reprint, when they had heard of this grew 
alarmed, and made many overtures for the purchase 
of the MS. ; and ” Mr. Upcott was induced to part 
with it to Arch & Co., from whom he expected a 
handsome remuneration ; but all he got was;'a single 
copy of the work. This copy, however, he disposed 
of to Perry (of the Chronicle) for ^six guineas, at 
whose sale it brought twelve.” 

The well-known rude and coarse portrait by Droes- 
hout has been the subject of discussion and debate. 
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Itlling htjoks and pamphlets. ICvory hue on it has 
heen scanned and appraist'd. It h.is been st'anhed 
with mai^nifying jilasses and fejuuduced with lal)uri- 
ous eare. It has Iwen hmnd that there are " states " 
rtf this print, and that the shatling of the forehead was 
dee|H'ned for the later editions. Nearly every eupy 
iilfered for s.ile l.n ks this portrait ; t«i tind it separate 
is therefore hojvless ; even a rkunageil impression 
wouUl feti h a Kfe.it sum. .\ [tit- simih' is pri< cd at 
J.1 lus. Mr. Ho.uleu wrote a volume in whnh he 
eompared all the known j>ort rails of Sh.ikespeare, the 
ChautU'S. &<•., aiul othc-rs. t tarn v it wouhl pay an 
euffiaver to re etijjrave it with tlu* tuimite>t t are, line 
for line, ami is-.ue i!npre.ssious on ukl tlydeavi s.* 

* Mr. writrd lh;il the omu'imii tlw 

gefiliiiif* Ih.ll tlif! "'iluidiug r. bv ynv'nvFirii 

Umn yiiriirm:!, tlw |w»i'lr.ul t*r\nH Uiuiun iiv 

that IliH tfti-i'i luir'i tltJ uul tii'rur t»n Utr u^'ht ttj- thr Uut\ 
'Ilia rrtm Itur-i wrrr iithlril lur I hr bimtlt r44tMyi. Ainoia; 
ihti luimiml yiniir'i** td4lri tr*i l»v Mr. i.h H.illnvrll 

to iU«.“itr;Ur Hhitkr.'i|'»t%'ir*% luut |'»rr-4-tvrti at Ihilhunbury 
Co|i:hi!, hi ;% priK-jf etmy <if thr lh*m*Hh<»tU |«ithaat «4 te*4 i, .uiil i-i 
th« «iily hkft«e*m cit hi r5i,h4rnrii whtrh hiTH i'tiinr 

tkmn ty m in un «ri|tiniil lyuiitrrinj hUiiiv " Nhi tH>|tv i-h thr 
rngniving hi thi'-i rrluihlt* -ttatr h;i'‘i yrt brrn th-ifuvrml, ttw mily 
titwn hi nil nthrr hl.i'nii«*a hryif^ thfi-.r fakrn frum fi rrhny'hrtl 
plntr. 'Thr Inttrr i’. tdir t4 tlw tiiilv thir«' uupy*-* .inri’i kuuwn ul 
thr tith*'|di|.;r t4 thr t»l y»|j; hrtMi»* tUv s|»i*lhuit t>f thr 

wofil wn.'i iillrr'fv h a iiit imr.i.iiu'** yihn h. altlttuirh a|»|‘ar' 

^ntly tiivial, oi valur as that it tm hair i <»iir t4 thr 

rnrhmt iiii|»rr'v>hitrj Innn tlw |»latr nttrr it hatt hrrii y-rh htr thr 
hr?'*! hilia/' i'H Huh |rtu'triut Mr KairhuH wrutr : '* 'i'hr innlrait 
III lhi*i Htatr til thr rnitraviui^* lo rnitaikaJilr t*»r flr;u’iir*rt tif ttuir, 
the* nhiukiw.'j vn v tirlu alrlv rnairyHl, ">t* that thr huht hiUn 

l4|«iii thr of thr la* r uatli a .-aiitur’r* n«»t ti* lwi twuial m 

thr yrilinnry imprrs 4s»u%. Thri i * |jaifauhttly vrahlr iti thr 
arch uiitkr thes ryr, au4 in thr iima-lr-j mi thr immth ; thr ci.k« 
pmMom of llir laltrr ih iiua.;li altri'r*! tii thr latrr 'Uatet of the 
pliti! hy the rfihirgi?inriit of thr ii|i4uriir4 uaniatarhr, yhkh hhte^ 
aail cli}i»trciy?4 the true t’hariu:|rr i»f ihui pait ut thr '’the 

wlifttecif the iiliai,low»i have tlarkruni hv rr«H.H4iiitt4uiifC iiritl 

C 0 ar»e dotting, partlcnlafly on the chin : tin s givm a coar .r aricl 
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The passion for these early editions, and the de- 
v'uuring fanatical craze led, not unnaturally, to a 
whole chaidcr of forgeries. The story of the Ireland 
forgeries is luiniliar, <'arricd out, as it was, with such 
enterprise and apparent ingenuity, to the extent of 
imposing on a generation ; only a few competent 
scholars de< lining to accept what seemed to them a 
trans[>arent imposture. Some time ago collections 
of these “ original " efforts were being offered for sale. 
It seems that one such bantling was actually made a 
present of by the forger to a friend, as if strangely 
indifferent to tlu^ propriety of his gift. " These speci- 
mens oj my Shakes pcariiin fabrication,” he wrote, 
'* ari‘ [ircscntt'd to my friend Mr. Moncreiff with best 
regards. W. U. Ireland." We might as well con- 

ceive the late Mr. Fauntleroy, if happily pardoned, 
giving a friend witli best regards one of his " imita- 
tions " of Miss Young's signature.* 

muUw \mnninmvA'! to sonw parts of the portrait, the forehead 
piiitit tdiuly, hi this early state of the plate the hair is darker 
than any the .shadows on the head, and flows .softly and 
naturally ; in the retouched |tlaUi the .shadow is mucli darker 
than tint root * <if the hair, imparling a sweUctl look to the head 
aiul Kivini; the hair the a[tpeurauee of a raised wig. It is remark- 
able that no j.hatlow falls across the collar; this omission and 
the general low tone of colour in the engraving, may have induced 
the retouchixtg aiul strengthening which has injured the true 
character of the likeness, which, in its original state, is far more 
wortliy of flan Jonson's commendatory lines.” 

♦ This i'Hdsau took the shape of a 4to volume, containing a 
sariei of seventeen original fabrications by W. H. Ireland, 
specially coUechsi and neatly arranged, with autograph notes 
describing each .specimen by himself. And the contents con- 
sisted ol L i. I'racingH from the authenticated signatures of 
Shakespeare. 2. ' 1 ‘hrec fabricated signatures of Shakespeare. 

'rnudng from an authenticated signature of Queen Elizabeth, 

Ip babricated signature of the Queen. 5. Acrostic on the name 
cd I'.hzabeth, signed by Shakespeare. 6. Aci'ostic on the name 
oi Mary, Queen of Scots, .signed by W. S. 7. Spurious signature 
of l.ord Southampton, 8, hacetious Letter to William Cowley, 
the idayer, l iipied by W. S. y. Singular Portrait of Shakespeare, 
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if \vt‘ take some of these things in our hantl and 
Si TUtinist' them, we shall be astonished to note how 
poor and « lumsy the itnitation is, lunv feebU* and 
modern the t-haraeters. At the |>resent tlay siuh 
eould not be eveji attempteil. The late Mr. llenrv 
Bradshaw detei ted tlu* toryed " ('odex Sinaitu us " 
simply by the smelt, when separatini' the genuine 
leaves. 

A mill h more skilful and serious attempt was that 
whi> h was known as " The foriei tor's bolio," intro- 
dtiffd by the late s« iu>lar, Bavne follier. Its his- 
tory, as told by himself, was as follows : in the year 
1847. when turning over some oUl luniks in a shop in 
the Seven Dials, he lightetl on an old copy tif the 
seeond folio, whit h he thought might svrve for '* mak- 
ing n}> " some detii iem ies in his own. He paitl jos. 
for it. It was, us usual, " mui h eropped and verv 
greasy,” and did not suit his purjiose. Hv l.ibojiuus 
investigations he tra<e<l it to the iamily of toav .it 
Upton Court, where on** BerUins, who m.iy have been 
eonms ted with the stage, was living a tew years after 
the date on the folio. It seems extraordinary that 
the pagos of a work su< !i as this, covered with MS. 
correi tions, slumltl imt at om e havr .ittr.o ted the 
wary eye of uun dllc. tnr. Hut it was nut until I.iti-r, 
he said, that he noteil it. It was illustrated Ironi be 
of whiuh h'f'larid athivf* 

ki tht? forrgiiiHK an4 y.ku ky Itf'hrvm in II 10 

MSS. Its *1 wiHv iuiniiulruin invmtf.l by Sh.ik«'a|»r*nr' f “ sn. 
Tracing tmm Hrmnigr'a nuthrntic i4utugra|»h. tt. S|itirifm*i 
mgnatiii'c of Jnlin Hrmmgt\ t 4 , ‘Ihc |ug watrr-nuirlc, t,b 
Fir-it sigiiatijriJ of Shako si »t%u'r |.a'o4uto4, *in4 tiHi\c4 to tho 
4rril of i*‘r*i.‘a*r, on vrllum, 14 , Sjgnalnro 

of Frajicr wrsttni with Urn Irft han4 Ion voUufu), 

|ieii»'f4 ftignaliira iinnioccU to tlir I‘‘r 4 "irf ilmi, \vtih thci y-iiiritiii 

ficiiL III Miti 17. nignatiirri iifhKc 4 to tliii 

pnrfiortlfig to l»€ tetwrrti Sliakri|»C4tra an4 lauwtti Ccimkl 
the pkyera (m ¥tllurn|. 
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ginning to end with marginal notes or " corrections.” 
Tlu'sc became the sensation of the hour. The writ- 
ing was presumed to be contemporary ; some one, 
probably with the original MS. copy before him, had 
i'orrecteil the text. The Duke of Devonshire de- 
fiayed the expenses of printing. But at the British 
Museum there were some shrewd and competent men, 
who, when the original was submitted to them, pro- 
tiouneetl it an imposition. They found by chemical 
tests that the writing was not in ink, b\it in a sort of 
water-colour mixtal to imitate old ink, while under- 
neath the charact(*rs had been first traced in pencil 
and imperfe(dly rubbed out ! There were many 
<ither <H'rtaiu indicaitions of the forgery, but that one 
was sulhcieut. An old and learned scholar like Mr. 
Collier is entitled to indulgence, and it would be 
ungracious to hold him a<'x'.ountablc for the imposi- 
tion. In any cast', one would prefer to say nothing ; 
only it is well known that the fanatical passions of 
sonu' scholars have led them to break through all res- 
traints, much as some eminent mineralogists will not 
be trustcti aloiu; in the cabinets of the curious. In Mr. 
Collier's case it wtjuld be affectation to deny the 
suspicion that attaches to his attempts to appropri- 
ate discoveries brought in aid of liis side of the 
controversy.* 

We now pass from the folios to the little quarto 

♦ III the ciituloguc of his lato sale there was a copy of the 
** 'Faming of tlie Shrew/' on whose title was a " curious contem- 
porary IVIS, note X607 played hy the author” the rest being 
uiiiortunately " cropped by the binder," probably the name of 
the character he played, with more of the kind. When the rare 
” Hamlet " was discoverctl it is significant that he declared that 
%tnne ten or twelve years before he had " a large portion " of 
a copy of this very” edition x)ut into his hands, mysteriously 
formed tif fly-leaves and liningH of bindings," Strange to say, 
he refused to buy it the modest price of £io, saying he had 
the u^e ui tiie Imke's t:opy, and there was, moreover, a reprint* 
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plav:i, ;iml nothing is mori' intoivsting thiui the study 
yf the contending claims of the different tnlitiuns and 
readings, Thu labour and ci»st th.it has been in- 
curred, the munlH'rlcss /m -ximiks t»f every page and 
word, so tliat the explorer shmiUl Iiave the various 
eilitions before him lor his stiulies, is truly extra- 
ordinary. I'hese ftu -simiks h.ive been st'veral tiint's 
produced, either in pel fis t iiU -sintHts or in i>rdinary 
tyjH-, aiul are ot great value to tlie student. In 1871 
tiiat spiritetl ShakesjHMii.in. Mr. f I.illiwell. issueii /,<c~ 
simikx t»f the early ipiarto pl.ivs of ShakesjH*are, 
including every known edition of all the plays which 
were issued in the tham.it i.t’s liletime. ” riiere 
were forty-eight volumes, small «pi.irto. hall moi'H co. 
Only thirtv one citpies were priv.itelv juinted ; live 
or six sets have been destroyetl, several broken up, 
ami others hn ked up in juiblic liliraries, so that t om- 
plete sets are now becoming exceedingly r.ue." A 
lumdred atul si.xty pountls was demanded as the price 
of this t tillei tion ! At tin; present moment a fresh 
edition is being issued utider the direi lion ot the New 
ShakesjH'are Sot iety, while will only cost uhuut 4 to. 
They are e.xact favsimiivs. Unfortunately, a tire at 
the lithogr.iplier's pn-mi‘.e'. ha . lie-aioved some of the 
impre.ssions. Tiiere have bt-cii repeated fat simihs of 
the folio, notalily .Mr. Maimtou';,, but the elie. t is not 
pleiisunt. It is curious that as the new seiie-. of i juar> 
tos is being issued, almo>,t iu-lore it is halt 1 ompleted 
the lirst issues are disapjH ariiig and becoming scarce. 

It is in the tusi iuating drama ot '' H.imlet,'* how- 
ever, that alt devotion • , litres, bililiographi* ally as 
well as intellectuallv. 1 1 is here th.it the <pi.u tos and 
folios concentrate all their intere-,t, and th*- < umpari- 
son of the seven or eiglit lopies ami their variations 
has exercised the wits of all c«anmentators. 
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T!i«" iH’si ** iLiiiiii'l " tjis4rt‘» r.* tUn* mii^HUh r4 
Tiir Tr4|^i*',ill IliAi^rif mi ILunl^-t, Vtui tVii^ 
IIKirkc, hv Wiiltllll >!l4kr-.|»r.at\ .i.'» it |i,ilh 
cli%*f*r!i lilili'*^ 4iit*ii kv lll'^ likjliir'.-ir .4.nt ^ III 

Cilit' <»f ^ 4;» 4! h» m ihr U|-u \'iu%ri *»! 

Caiiilirii!i;r *iiiti ^ rlnrwlirrr. At |.*>iv4->ti. 

piifitfil fttr N, I,, ami |*»liii Tiumlrlk 
Tim smifiti tjiiarlii I1ir traifi^all ^4 

llailibl* IVtliriml IJniiiLirk. hv Williatii 
Mtmly iilifitiillrii aiitl rnlantril a--* iiiti4i 

agaitir im it 4 mm| 4 }iii^.: isi thr tiur and ! 

ciipiiir. At jainird l*\ I U Un % I , ,m4 

art* til hv Mild at lii-. ‘.!io|»|K- •tindt’i vAUii Mi.ur4.ai'' 
Cliiiri li ill i'lrrl "4irrl. I 

Ihr third rdltr^n 4pj»»*.iird lU 4 l|;.| l. 

llir S.illlt'' '* .Illd . 

Nr\t luIiMttrd , " 'sh.il*- AVuh.rn; |i 

rif ftmillrt I *1 iir I" ul 1 .li’iituai !■.» , iii-aii' ua;4nu-.'i ..lul 
t*iil»ii'|*rd 4 ,f * 1 4 |iiiii|; Im thr fj u«- and I -^4 ri ■ ^ - ■: -, I „ 
laiitltah l»\' |^')!n.| I *■..{.■■, , 

halih" ihf iHir 4 ti.ja, l 4 i** 4 U rui' 4.»'4 ? ■ '. \\ . ;, ,i 

Jtihn MlUihui' l.t*. and au- }>r <.-44 hi. di 4‘ lu 

Sailit I luisMiyaid III hha'I '"a i rr l ^ iilidri 

Ihi* Dlillh U,tV I lil"’i Ulitl 4 t* 4 | r%lll|s)f|i |:j a'ri||K:'Hr-ml 
to Ifir yrar ttnij, mi tfir r^*, rltml aiilln.auty 
Hlathiiirrd 

I ||t*|| I aftll* Sh»lki:''ijii' 4 S I' |\\llll 4 l|j| Il. 4 ,.Td'i> 
Ilaiiili’l Prim r td IlriiimiiLifn iirrvlr' iiui-'imir-d .ui l 
niilari^aal l.ii aliiitr4 ,r» iimi h .ti/aiui' it ,’.d 

iti|4 hi ihv triir and pmini im|,v J ,,-df 

nd|{r‘'., h\“ i iri if Mtd. At piinlrd 1.4 

Sriirf liwit i,r, ailil 4limM hr %Mld at hi . -.Ii.wi.i r |n --.urd 
I hill'*! all a C lilir* liVal il III id*'r| " 4 1 rr y ii|is.h'i tlr- I 44!! 
I(nt, ’ 'd\ |irilrt t iniimiif. III.. 4 , 

Iraf. An f"dif It 4u hi I i-ij 1., iiiru!i*,|ir :4 14 \.>Uir hv-i 
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but no copy is known. Tlio present, itf whicli no copy 
hiis ;ipiH?;ired for sale ft>r many years, is in all proba- 
bility the next edition after the preceding artii le,'' 

It will be seen by comparison of the titles ttf the 
two editions that the first was merely from a copy 
used l»\' the players, an<l with which the author had 
nothing to do. The secmul claims tfj he " the true 
and {H'rfect copy." 

The singul.ir v.iri.itit>ns between the fust cpiarto 
and the secoml are well known to si hol.irs, ;m<l slunv 
convincingly how the text was olitained. In the 
first, the okl I’ldunius is « ailed C’orambis ; ami 
though there are mauv speet lies iu which the subject 
of the incident is treated in the same fashi«»n, the 
wortls are tpiite different. It seems likely that this 
eopy was, as it were, pit ked ii[i from he.usav. or from 
the actors, altered and matle effective an unliiig to 
their lights, in lUdauU of written i-opies. it h.is been 
suggested, imleed, by Mr. Aldis Wright ami Mr. 
HalliwcU, that they were taken frtim a vulgar stoek 
play on the sante subject which is known to have In'en 
often acted before Shakesjware t«Ktk it up. But it is 
not probable that Shakespeare wmdtl liavt* conde- 
scemieil to liormw the literal liamllitig of a p.issage 
from su< h a soun e. 

Kvery one of these editions ot *' ll.imlet " is of a 
rarity that seems estratirdinarv, i itnsuleriug the 
{Hiriml and the ahundam e of other luioks of the saiiie 
era. Of the first edition, that of tliere are tmt 

two c{jpies kmavn. Of that of tlu're are only 
three copies ; one in tlte. Dukt? of Devijnshire's, tme 
in Mr. Huth’s, and one in the St«>we t ulle< titm. Of 
that of 1605 there is only one perfet t copy, which is in 
the Ca|)ell Collection, rhere is jirurthcr in t h«! Bril ish 
Museum, but it wairts the last leaf. 



SfIAKr-:SPEARE I'OLtOS AND QUARTOS 285 

Hut a furious little romantic adventure attends the 
first quarto of i6o_^. Down to titty j'ears ago such a 
thing was uukiunvu and unsusi')C(dcd, but in the year 
1825 .Messrs. Payiu' and Foss, eminent bibliopolists in 
Pall Mall, brought the Duke of Devonshire a little 
vohnne < untaining some rare and valuable old plays 
by tiieen and others, dated before the year 1600, and 
among them, mimhile dktu, nestled this precious 
little quarto " Hamlet ” of 1603. True, the last leaf 
was gone, and no one knew, or was likely to know, 
how t he piece ended. For £100 it became the Duke’s 
property, ami was added to his " Kemble Plays " at 
his house in Piccadilly. The Duke immediately 
oi\l<-r<'d a rei)rint to bo niado, in which, as Mr. Collier 
derlared. for a wonder, he could only find two letters 
and one '* stop " wrong. Thus, with the most argus- 
e>‘ed ami vigilant tan-rector, blunders will escape 
noticts 

The noble amateur might be justly proud of his 
'* unitiue," tlisjilayed, no doubt, with a pardonable 
elation, to the curious. Others might have their 
ftilitts in belter or worse condition, l)ut the single 

H.unlet," spiicies and genus together, put to shame 
the National Library. Mr. Halliwell-Phillipps ap- 
plied for leave to facsimile it for his grand folio sub- 
scription " Shakesfjcare ; " but this was refused, 
possibly under the Collier influence, which had then 
the ducal ear. But however that might be, Nemesis 
<'amc speedily. The Duke was to enjoy his superior- 
ity but thirty years in all. It came to pass that in 
1855 an English student went to study at Trinity 
t'ollcgi', Dulilin, bringing with him a few old pam- 
phlets as a " memento ” of his old home. He took 
some of them to a Dublin bookseller living in Grafton 
Street , named Rooney. Rooney, it was said, " gave a 
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shilling for the lot " such is rmnruir. for ht* does not 
dirertlv tell us wh.it he g.ivt', ( hi l<«tking over his 
{tun Inise, hes.iw there w.isut tijty ot ’’ H.unlet. " uml 
lie tells us that siving there .i t luiraeter e.itled t'oram- 
bis. and tutt Folonins. he knew at unee it was the same 
editittn as the 1 Juke's unit|ue. linfortunately. the 
first leaf was mi.sitig the title, in sluirt. Now this, 
no doubt, }ir(im{tted the tiist stej» taken bv Kotmey, 
whit h was the sensible one of a{*|'lving to the I hike 
himself, owner of the j>rei urns um*{ue. The Rooney 
kist leaf WiHihl haie su|nilietl the want in his eo|>v ; 
he might have ilestrtiveil or pteservetl the re:.f , ami he 
wttuld remain the tavner of the {>lav mtw made perfet t. 
Mut he. unlui kilv, took m> mitii e e>t the i ommunir.i- 
tion, whii h he no tloubt for the rest of his life bitterly 
regretted. Ihe ne.vt step was to aj’jtiy to the eruin 
ent Shakes|M!arian, Mr. Halliwell.whoaf fust doubted 
but was t imvineed, we are tohl. bv some t{Uoled 
readings, though, eiuisidering then* was a re{irmt. thi.s 
was mi {iroof. He then offered fifty guineas. Init a 
hundreil was asked, whit h " eould be g«»t from the 
Musmim.” Mr. llalliwell deeliued to make any 
advant e. adtling in an injiulieious S{jirit, " that he 
might whistle " lor hi*, hundred trom the Museum ; 
on whit h Rooney n-jiaiifti to l.tintltm, bringini; with 
him the treasure. He s.iw (he ottn ers ttf the .Mn funi 
wlto treated him, he sa\ s. tie haul en has. siierriiig at 
its " eut-down ” look, tmallv telling him if he liknl to 
leave it for some indelmife time they would see .ibmit 
it. This he detlitietl. Ag.iiu lu* otiereil it to Mr. 
Halliwell, vvhti det lineii tt> gt» beyimtl the litty ptumds. 
Taking if to Mr. Btitiiie, a welt known bookseller, he 
sold it to him for (70. ami .Mr. Hottiie |«roi!i}>tly resold 
it to Mr. Halliwell for | tbo ! This %tbyUine system is 
more common than is sujtjjosed in iiook-lmying, 
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(it)UK <^4 tos., and tlial ot 1578, (,7 itw. ; wlult' the 
pra iitu*; (iatnmer t»uft<m‘s NmlU* “ (1575K one 
of the earliest and rarest ut plays set hy Shakespeare, 
hnt three guineas. 

With tliese lertlly priees let us now eonipare a 
well-km»wn author’s follci ti«ui, sold in 1857, and the 
titles of the pi.iys shall lu- giv<‘n at length, as a jdeas- 
ant eontrihutum to the restoration ot Shakespeare.* 

Thus here we re.ul of : " A pleas.int < <ineeitetl lUs- 
torie i ailed the raining of .1 Shrew, ;is it w.ts suiulrv 
times aeted fiy the Right Honoui,il»le the h.irl i»f 
Pemhrooke his servants. Printed .it London by 
Peter Short, aiul are to l»e soltl by Cnlhbeit V'udlie. 
t 5 'l 4 . This lopy tlitfeis from later editions in tlie 
same fashion that tlie tirst ‘ llamh't ‘ ditters trom its 
siw t:e.ssurs. The nanus of the ih.ir.uteis being 
ehanged, A rurious bit ot iutormation from a 

catalogue. This r.u it v sold t< a / a 1 . 

" Shakespeare (William) llistorv of llemie the 
Fourth, with the tnittell at Shrewslnuie between 
tlui King and Lord Henry Percy, surnamed 
Henry Hots[mr of the North, with the humorous 
eoiueits ot Sir John b’alslatfe, newly turrected 
hy W. Shakes] K-are. Set oiul edition, tine copy, 
e.vtreuiely rare, a few le.ivc . iul.ud, moroi 10 by 
Hetlford. .\t London, luinfed bv S. S. l<'r .Andrew 

* Thmt^ who are in thr rntj*1rru rtiitarn’r «4 Shakr.-*- 

t'a« Iiar4lv fuiitrtvr h«iw mur h that i' tia-i 

iHTii a4t!ril Tuniup^ our party atui ^uarltri. 

art Hur|*n/it4 itt fititf fioi a avi>! 4 alnutt *sfpiu* l*».-aUty. all lirttig 
leil gtfirral " hv tlit aullior, l« hr iruluatrti ui a luoa*l way by 
tilt wffnl-i aii4 atlPTU of thr -aiui** it .til. 1'hf^ uiut h pi ‘Uirtly 
gaifitti liy i'tiiu|iarui^' llir railv tditauia ; utr 4 . 4atw*» it i that wad 
all iiuiillrrrfit to tia* gr«*al fiu«4, aii4 hr by auttri|atuiu rrinikrd 
ilit lati? iiiilhfUA *4 biiw|4.uoii:'j rrvivali. I la-re pj no 4tHibt» Uh\ 
tliat for tlie ruadtr tlir 411*1114. |m4ai4H: drttmp: out of tite t4te 
wcitilcl lia¥e II more charm than th© ortlbiary 

modem abridge one* 
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(hwlliiiK' in I’.iulcs Chun liyard at the signe of 
tin* Angcll, i fitm. ‘ I lie present,’ says tlie. owner, ‘ is 
prolnitilv the linest ropy known of one of the most in- 
trinsii ally v.ilu.ilile ol all the early ipiarlos. My other 
copy, whit h is tn iiidst wytichai condition, cost me 
largely havt; tliese rarities risen in value. 
•Amongst tuany other localities that have been 
st‘ar« in ti, it may he interesting to some to know that, 
reeolleeting tlie uecniiation of Flushing by the Eng- 
lisii in tin* tinu* of Shakespeare, early editions might 
ii.ive been t arried tliither, ospot'ially as English plays 
Wert* [M‘rlorim*<l there, I was at the expense of sending 
;in intelligent agt*nt through Zealand, unfortunately 
without any ust'iul results. In fact, hearing in mind 
tlu* expenst*s of searches of this kind, and the neces- 
sity <if buying duplicates tor the sake of securing 
titliers, I may safely .say no .Shakes] icarian cpiarto 
ever came into my hands at a reasonable rate.’ ” This 
is a m(*lancholy confession. Tlie (-opy brought £ys- 
" Shakt*speart* (William) Tragedie of King Richard 
the Second, as it hath been jmblikcly acted by the 
Right Ihmourabh; the Lord Chambcrlaine his Ser- 
v.iutes, by William Shake.speare, a fine genuine copy. 
I'rintetl by W. W. for Mathew Law, 1608. This edi- 
tion is of the greatest curiosity and rarity, and must 
not be confused with the more common one of the 
sanu; year, ' with new Additions of the Parliament 
Sceanc.' 1 1 is, indeed, so scarc^e that Mr. Collier, in his 
<*dition of ' Shakespeare,’ vol. 4, p. 105, describes the 
Duke of Devonshire’s copy as unique.” This brought 

£m>- 

” Shakespeare (William) First and Second Part’of 
the trouiilesome Kaigne of John King of England.” 
This was sold for £17 los. 

“ Shak<*;;i)t‘arc (William) Most Excellent and Lam- 

V 
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fiit.ililf Ti'.i|;ttlk’ ot EtiHHHi aiul Juliet, ua it hath been 
?.uutlry tinu*^ {nthlikcly A« it'd hy the Kmj^s Majesties 
i’frvants at the t»hdH'. \i*ry hm* fopy, ihIi'ps entirely 
uufut, mt'j'w to by Hedfurd, tb.17. Tiiis, and another 
sohl at the hist sale, are Indieved to Ih‘ the only 
t-nlirflv uHi iit . u( this edition known to exist." 
l’n< tit or not, it ktrhed only ^5 t5s. tid. 

But now begins a rresi etnlo in priees. 

" Shakes|teare |\\ illiam) I rue Chranitie History ot 
the Idle atul Death of King hear, atul his three 
Daughters, with the unfortunate Life of Kdgar, sonne 
and heire to the Haile of ( iltM/ester, and his -sulleti atul 
as'.unied Imtnor ut Tom of Bedl.un, as it was jilaid 
l>efure the Kings Map'stv at Whitehall u{i|<on S. 
Stephens night in t’hristmas Il«illidaie.s by his .Vlajes- 
ties Servants playing usually at the tilohe on the 
Batu k siile. tiood » opv, nunma o, gilt edges, by 
Bedford, Brinted for Nathaniel Butler, itioK. The 
n»py of this edition sold by us last year realise'd 
ii'Z los." This year it brought 

" Shakesjwiare (William) True "iragedie ot ki< hard 
Duke of Vorke, and the death of good King llenrie 
the sixt. The lust edition, of whieh only one eopy 
is known, prodiu ed /j ji at ( hahner's sale. The 
present is tlu* sis'otid edition, aiid is also of the great" 
est rarity when, like this lopv, in an absolutely 
|)erfeet state." On this un asion it brought £6 

" Shakesjieare (W.j Mmh Adin* about Nothing, 
it hath been laimlt ie Times publikely At ted by the 
right hontiurable the Lord f'hamberlaine his Ser- 
vants. Written by William Shakespeare, First 
edition, extremely rare, line eopy, moroet o by Bed- 
ford. London, Brinted Tty V, S. for Andrew Wise 
and William Aspley, tfxxt." £65. 

*' Shakespeare (Wiiliatn) Second Bart of Henrie the 
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I'oiirth. rontimiing to his death, and coronation of 
Ilcnrie the Fift, with the Humours of Sir John Fal- 
statfe and swagf,'oring I’istoll, as it hath been sundrie 
times {Hihlikely acted by the right honourable the 
lanxl ('hamberlaiue his Servants, written by William 
Shakespeare. I'irst edition, a perfect genuine uncas- 
trated copy. Frinted by S. for Andrew Wise, 1600. 
It is seareely possible to overrate the curiosity and 
iin{H>rtanee of this edition, which is almost the rarest 
of first editions of Shakespeare, for to the best of our 
ktiowledge, only one other copy, viz. that which sold 
at Hefier's s:de, ii. 5460, for the then liberal sum of 
£.(n, is 4he only otlier copy that has hitherto been 
submit .ed to public competition. It is almost the 
only f.t'st edition wanting in the Capell Collection. 
This Ttdit ion must not lie confused with the spurious 
one. which ctmtains two scenes le.ss, but has the same 
date, title, and imprint ; for whereas Heber’s copy of 
tlie present one fetclicd £40, the other edition at the 
sami; salt; sold for only £2 los. Long notes are care- 
full v avoitled itr this catalogue, but it can scarcely be 
tlniught irrelevant to observe that the present is the 
rarest t)f any of Sluikcsjrearc's genuine plays that 
have occurred for sale during the last twenty years. 

' Nothing,’ says a MS. note, ' would induce me to part 
witli it, had I not a copy largely made up with excel- 
lent facsimile, which, though of slight comparative 
pecuniary value, is as useful to me for the purposes 0/ 
collation.’ ” This brought £xoo. 

" ShakesfHiare (William) True Chronicle History 
of the Life and Death of King Lear and his three 
Daughters, with the unfortunate Life of Edgar, sonne 
and heire to the Earle of Glocester, and his sullen 
assumed Humour of Tom of Bedlam, fine copy, 
printed by Jane Boll, 1655 • The rarest of the latest 
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Wjth thf «‘,Vk I'j'titm «>( ,i copy sukl h\ ti?. U 
Vf.ii h»x im iv^ . wr 4 u nut tt,nA‘ auuthi i Im nun 
VC.HS, l,i»vvmlrs»iU'tM vHimh omHupv." It fftchtnl^j 
riu's** jntvi*^ ,irt‘ «*!iti3ur(linarv wunigh. hut it w; 
;4t th«‘ l».«sk*l HuU' iti tt^t».| thiit th« astuntsihinfj v;ih 
uf t.iir fx«*ms»lnN «4 tluM- tittlu tructH was ruvealti 
rh«* wrl! skilicil nv4nri luut Sfi urtni about a sctirc ■ 
the %<iy f.nltf tt t»{ tht‘M‘ hhakosjHMt’t' jilays. ai 
Uu‘M- twenty little painphli'ts toi f hev tlid not rise ^ 
pvatii «Ugnitv o< •.h.ijH' fett hed aht>ut |.,t,5«K»! Tl 
jday ot '■ Kit hard U," was w»ld iut £,i4t 5s. ; atmth' 
copy tor itttH ys. ; ” kit hard in." fi*r ( tSi 
" Lov’f's l.al«»ur l.ost. * Li4h ms. ; l\'. 

|,UH lo^, ; " Hutni o and julu’t." #*i3 to*.. . " Ih ni 
V,." 1.341 ; ’* Men haiit of Willi !•." t5s. ; *' Mm 
Ado about Nothini^;,'' £2^7 15^ ■ *' Midsuntm' 

KikIu's IWam." 11.241 to.s. ; ” Mertii* U'lvi". '' / 5. 
tos, . “King t.f.tr,'* ijn ks. ; " U-n,'* t.H,| 

'* Troihis anti i rt*s.sida,‘' Mt } i)S. ; “ HamU i 

{1611), I'iH 7». ; ami “tiihrllo ' ti*r <145. Ihe; 
Ma‘m enormous prites. and are jifihaps ovvuii' ti> tl 
furtne of the side. Itut at the (‘tnser sale in iHti 
where about a si !>re ot these little t{uarltis were std 
prites went so low as /i, tj. / 10, ami /'3t> ; while 
toj>y ot the pieruais " lioitus," whu h at the Dani 
Side hrought £114 ‘»s., here feti hed only (47, but thi 
'* fAt* hmdlmn «m‘ t ut e£/ u fat’ /eatrs. " 

The little volumes td the l*««'ms, Sontiels, " \'eni 
and Adonis, " *‘ Ka|Hi ol I.m its e. ' an* ecpi.di 
pretifHis, Mr. ^hiariti h shall usher m the" I’oene- 
written by Wil, Shake sjteare. tteiit. sin. ftvo, (time 
with tin; rare jiortraii by W. M.irshall, line eopy 1 
brown morotttt sujar tsstra, gilt etlges, the skk 
covered with g»»ltl tooltng, after an oltl ICiiglk 
pattmhby F. Bedford. T. Cotes, lOpi. Very rar 
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it. Daniel’s copy sold for £44. I have since sold a 
tU'ft'ctive one tor £36 ; but these prices are only a 
sliylit indication of the tendency of the market, 
(loud copies will in the future continue to rise in 
value." 'I'his was priced at £70. 

N<‘xt for “ The Rape of Lvcrece, by Mr. William 
Sh.ikespcare. Newly reuised, i2mo, blue morocco 
extra, ftilt edges. I. B. for Roger lackson, 1624. 
Very rare ; only one other copy has occurred for sale 
dtu’ing a great many years. There is none in the 
Until (■olh'ctiiiii, and there was none sold at Sir 
W'illiam Tite's sale." For this £42 was the price. 

Hut this is not the first edition, which is dated 
1504. of this rare little tome it is said that only five 
pcricct ctijiii's are known, of which two are in the 
Bodleian I-ibrarv. Mr. Combe, we are told, could 
boast a copy, but " it wanted the last leaf.” The fly 
in the ointment ! The. fifth copy of the little book, 
" a tine and perfect copy, extraordinarily rare,” was 
sold by auction at Baron Bolland’s sale in 1840. This 
amateur, it seems, secured it in a rather odd way. 
Dibdin rummaging other books in the Canon’s 
f.ibrary at Idncoln, came upon a little bundle of 
tracts, which he says he hoped to tempt them to let 
him have for £80. But they refused him. Later, 
tlining with Baron Bolland, his host showed him in 
triumph the bundle, which he had secured for the 
very sum. A single tract proved to be this “ Rape 
of iaicrece,” which at the Baron’s sale brought one 
hundreil guineas. The “ Venus and Adonis ” is 
another preidous little volume almost intromahle. 
liaron Bolland died happy in possession of a copy, 
whii h at his .sale was purchased by Mr. Bright for 
£i)i ; at Bright’s sale, Daniel became the purchaser 
for /'.ji I os. ; while at his sale it brought three hun- 
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drt'tl j'uini'as ! L;u>t ♦ tsiiw tin* “ Stnirn'ts." The 
Daiiii'i t opy lH?hinKt*d uriKinally tu Nanissvi-s Lut- 
tfi'll. tthi) jiiiid one sihilliUK he' it ; it attvrwanis 
|jsisija*d to <k‘i>r|{e Stcevens, aiul at Diudil's sale was 
Ht4d h»r ! This little hmik has lieeit tdteji re- 
printed line tor line and in imitatiun ot the original. 

Some vears ago a > tipy with tlu' imprint '* tl. Kid, 
was stihl in' .nu tii'ti. and the following interwt- 
mg at « ount was aihleil " The present tme ami 
j>t*rfei t itipy of the Sonnets is in its origifia/ 

sl«ife, ««l matk up in any wav. lint is preiiwlv in the 
eondition in whi» h it was toiuul m a volume of trai ts 
houtul up almut the year 1745. I he original hinder 
« ut the top margins too i lose, aiul some of the head- 
lines are t ut into the print , hut although the oppor- 
tunity I>resented itself of reiuerlymg this dele, t hy 
means of another iup\, ihKuyht that tfw 

titremit firmness ami j^ittutneness 0/ the slate af the 
leaves throUiilumi, ami then sutiml tomlttitin. ample 
campemated fur it, and th.it it was more desu.ihle in 
its original state." We ran im.igine the luhliophile's 
distraetion at this i rlsis. The " tup luarKitis « ut too 
» lose *■ and the he.idhnes " eut into the print " were 
terrible thing.,, and piompti-d the intrusion of the 
leaves of the suppiementarv lopv. But then there 
was « om|H*ns;if ion m the "extreme- iirmtiev. ami 
genuineues.s " of the m.dmed le.ives. They h.ul 
" sound eondition," at le.ist . ami ♦•verythiug, atti-r all, 
is ** more tlesirahle in its origiiial state." 

This rjuestion of • opie . of folio and rpiai to »’ilrtit<ns 
is not so idle or haireti as might fie supposrd, and 
bears in a highly important way on the piH-t's share 
in tht; work. Thus one of the lust inti-ri-stmg points 
to ascertain is how many play were pulihsheii before 
Shaktu^ieare's death, whi* h took plai e in tfitfi, Tliere 
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were some fourteen that thus appeared, and it might 
h«* assumed that so many could not have been issued 
in succession without his knowledge and approba- 
tion. Yet this presumption wholly fails us, as we 
find st;veral editions of a particular play differing in 
an extraordinary degree. One speculation might be 
that the author did not publish his pieces, but toler- 
ated their being published, and that all he was con- 
cerned for was their being acted or published on the 
stage. This is shown particularly in the discrepancies 
l)etween the quarto editions of “ Hamlet ; ” and their 
variations, though making it a perplexing and almost 
hf)jH“less task to search out the poet’s mind, still add a 
never- failing pi([uanc.y to the pursuit, and stimulate 
the editorial hound. How few know that in the first 
folio (fi' ‘‘ Much Ado about Nothing ” a scene in the 
fourth act is headed, " Enter Lconato and Jacke 
Wihon,” tliis being the name of the actor, which had 
slippeil in in phu e of thts character. More curious still 
is it ti> find amkhcr lapse in the same play, in Dog- 
Iwny 'swell-known scene with the watch, where nearly 
all his spetnlies to the (sud arc headed, " Kemp,” 
being the name of tlie actor who played the part. 
Still more singular— a unique instance too— -this slip 
is found repeated in the three successive folios, and, 
whi<*h is even more singular, in Rowe’s edition also.* 

* Were wo to select a passage which would illustrate the 
ililiiCultioH of fixing a canon " for Shakespeare, it would be the 
fw'rpkxing and much-tortured passage in the part of Henry V., 
where Dama Quickly describes the last moments of Falstaff, 

And babbkd of green fields.” These, as is well known, are the 
worthi of 1‘haobald, tfie second commentator, but they are univer- 
milly memUd and even (luoted as Shakespeare's, or as the nearest 
that could be got to Shakespeare, The original reading was the 
d#«pair of all i His nose was as sharp as a pen, and a table ofj 
gnmfkids” The objection to Theobald's view is that in the 
previtHii HeutfUEOH had been tlescribed all that Falstaff dtd, signs 
of death, fumbling with the sheets, playing with flowers, smiling 
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ilsr^r ihiij. H"t u»*U‘KMiU little iju;irt«» plays, th« 
in tthS‘U the t-aihest plays wen* puhlished, 
ate uivutiUK' vit«'t»j*h ln»iit thtir shaj>i? and printinj', 
atid it is !u>t snt prtsini? llutt theiv owner shunUl have 
hail e.u h ilnH-anl *«*paiatf*lv in a costly ” jacket.’* 
A I nlh * tk'U «4 Niti h things has a eurkms etleet ; 
It is s/e fij'Mciir iiKt ti* hitul them ttijjether ; and 
thn> uf :>ee ■•>u(ne tliMUnand *>f thes«» thin-leaved 
vctijan-* ».iU!;«d un the shelve-., .Mr, ll.illnvelh 
i*hdh[»|‘H, the >hakrsjH‘artati s« h<<lar, ha ., wa* helieve, 
the Ijtie-it kit«*uit • oiti'f titJii »»l the pm-tk al ilranta, 
a dilfen ni thitij; alti>r;ether tn*in a ihainatk taiihu • 
ti»*n, Ihe present writer has n«* mditlerent ri)!- 
Us tiuji, tleaudi vvithnut pr«‘t«‘Usii>n ; as he has ahnut 
a th«ius.iiul filiiti's punted l»i*t*ir** thi* v*'ar t/'wi. A ^;eii- 
erathm aiju an " «»ld play ' « utild lu- r;*‘t fm '* uii utd 
stiinj : " now the really uUI arte je i have iUs.ippt ared, 
an«i rarely, il ever, cntne inln the market. ICiie did 
Klizahethan plays lirini,' lunv ijdin ten ti> twenty 
Itttineas, and one is not Hiujnised that the dwinas of 
these eleitant little trai ts should In- in> lined to lav out 
a I onple ol p'ttineas more in t lothint* them in « itron- 
I oiottred or olive inuriH • o. well-known actor wlm 
ilieil a lew Veals ai;o, and had ainusetl tiim .eU, as so 
many a< tills have dutir, with liiUeiliiii; nUt plays, 
had t^athered a laii'e numher oi laie luu.iu . unes. 
On hisileath, his heirs htinieilh louk iiuiithei*. to tiu; 

TIlWI llli l»li Mr «!r.';A -4 til ilnutlt, hid 

tlff^ n||4ir|i m ^ I*rii , lirfit r tlita lifr« likrtty t« 

l#rrii|irr m oi fitrihrr 4r'irri|»Uv«i t#l 

III! *1^ I|i4t lliin WrsiP il *!t4||rt tltW-tlofl 

|« liiltl# I . !o II* ||**i rr44y tli* rti-.tor, ivlikti 

Hill tit*- tit tii* 

in IImI II il •5illl|4v‘ Hltt-lpf t»ur litmenl 

tiM*ttn« t#t mtf 4iwtd|M-ti It it » ri44k wtitiJi wn rntfit 

” gHi^ mp/' »ii4 gi¥«5 ii|4 hit riftf* IliPfi* 1*4 mt iight, »ii4 w© mm 
Btjfl irlwai'if liglit tm ftiiiif. 
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nearest old bookseller’s, and disposed of them for a 
few shillings a piece. Many of these I secured, but 
son»e of the most precious, such as Marlowe’s " Rich 
Jew of Malta ” or “ Faustus," which bring now six 
or eight guineas, were then disposed of for three or 
four shillings. At this present moment, so scarce are 
old plays, the collector might search all the leading 
Ijookseilers' stores without finding a score. Yet two 
or three years ago there was scarcely an auction with- 
out its department of " old plays.” It is melan- 
choly, too, to note the waste of money, the sums ex- 
{>endcd on the mere binding of these treasures, some 
thin attenuated little tract being enveloped, as it 
were, in a rich roquclai/c or mantle of morocco and 
gold. It is often ludicrous to sec some ill-bred “ man- 
gy tra<-t ” of, say, ten leaves, " ill-kept, ill-fed, and as 
laid as had can he,” eked out with many blank pages 
of paper t<r add to the thickness, and the whole bound 
sumptiutusly in green moi-occo, joints, and “ blind 
tooling," or otlierwisc, by Bedford, Charles, Lewis, or 
Rivitoi, and put into a cahinet under glass — too pre- 
cious to he read, hut to he shown to friends as a 
triumph of " bibliopcgistic skill.” Alas ! at the s^e 
the binding will count for little or nothing in the price 
fetched, though the cost will have been a couple of 
guineas or more. 

The English have certainly not been slack to do 
honour to tlrcir great poet, and contribute all that 
print and illustration are capable of. Of either 
Kaciiu*. MoluVe, La Fontaine, in France there are 
few " editions of luxury.” Cervantes owes his finest 
edition to an ICnglishman. Of Dante and Ariosto 
thtjre are one or two pretentious editions. Goethe 
and S< hiller can boast the same. But Shakespeare, 
din ing tiie course of two hundred and fifty years, has 
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hetMi illnstratt'd ia a fashiua su and abundant 

as tu dis lutnuur to the entorinisc aiul idolatry of 
his t ountr>'nw*n. The abundam c (.d tine editions t>n 
whiih the publishers’ eapital luis bw'n lavishly ex- 
|H*nded in tine j>a|a‘r. print, rUh illustrations, and 
editorial work, must l>e enormous. The pri^ent biaik- 
famier has neaiiv all tluse tine testinu»nials on his 
shelves, aiul will now, an' the nsuler list, take them 
down, one hv one, and displ.iy them. l't>r the 
” general reatler " one who, otten, is m>t general in 
his reatUng at all is like enough ni-ver to have seen 
these! things. 

It s«*ems strange that irotn the vear 1(185 to 171 1, a 
{H’riotl ot iteai'U' teirty vears, no «•dition ot Sh.ike- 
s|«‘.ire was t .illeil tor. I he oUl tulu>.s, well thumlied 
and worn, lay about the hhraries of eoimtt v Innrses tir 
on the reresseil windows. James and Williatu, ami 
Anne and (.einge, kings .uid ijueen, » ame ami pass<*d 
away. The glut v o! iH ing the tirst iHlitiir the lust 
to issue Shakes{K'are in < onvenieiit si/.e, with a !U-t of 
handsome plates, ime to every play was kuvve tin* 
}«M’t. whosif work has lasen styled the tilth and si.nth 
eilitions. These! are gnovn seane and dear, tine 
may eongratulate onest-lt mav it lu’ set tires a maimed, 
" trupjH-sl " edition, sui h as mine is. 8ut h was the 
favourite one of Charles l.amh. 

The four great folios were issued within a periotl of 
sixty years ami it is a thing ot mark, ami unique, 
that so many etlitious should have Ihs-ii issm-tl in that 
size. It is I urious that the thud slunild not mati h 
with its fellows, iH-ing an im h or thereabouts taller 
and wider. In ea* h of these tlie I)ic«'shout plate 
does duty, hut tout bed up, * ut, and shajHsl to lit the 
desir«!S of the publishers. S»» tlesirahle is this smalt, 
old, iMjor, and stiff effigy, and so invariably wanting 
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in iUl saleable copies that turn up, that ten guineas ; 

and more has often been given for an impression. 

This inviiriable want, like the " crumb flakes ” be- 
tween the leaves, is evidence of popularity, for the 
portraits in the corresponding folios of Ben Jonson, 
and Beaumont and Fletcher, and Davenant are 1 

usually found in their place. 

It is remarkable that from this time it seemed ic 
rigMCMr to mue Shakespeare with an abundance of 
illustratiotis ; as though the poet was so suggestive 
and drmnatic as to enforce this mode of setting out 
his Ijcauties. Next followed Theobald ; and here is 
on the book-fancier's shelves a beautiful tempting 
copy, eight veflumes bound in bright crimson morocco 
and gold, with quaisit plates by Gravelot, animated, 
hut very general. The editions of Theobald, large 
and small, were to be very numerous and spread over 
the century. There must have been seven or eight, 
and t he editor made handsomely off his work, and was 
probably the only editor who did make profit thereby. 

But now with' l)e< <>ming courtesy let us introduce 
the stately, solemn tpiartos, a massive avoirdupois 
busitusss, as Mr. Carlyle might say. Those six ponder- 
ous fellows in crimen morocco, with great golden 
stars and thick board-like paper, large, bright, and 
open type, these " grand old men " ^e Mr. Alexan- 
der Pofje’s work, and expansive reading enough. It 
may be noted en passant that there is a little discom- 
fort in reading from these large-type works. The eye 
does not seem to take in enough at a time : a couple 
of lines will detain it. This may seem mesquinerie, 
but it holds. The book-fancier recalls a pleasant 
remark tff the late Mr. Dickens when showing him 
one of the placid black letters on a yellow ground, 
stretching to eight or ten feet in length, and which was 
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strpt* hi-«l i>ut «m thf Htsor. " W In* s.iul, “ h.w 

ti» }4i» duwn i»ii hi*; Kiuvs to t'oriint flu* proofs." 
l’ojH’'‘H WtlS SUt CPihUhI hv Vft atlotllPI’ litu‘ srt of 
tjuarto ".irmfitHs" sir '{ltoni.i.s ILinuur’s, issuis! 
bv thi' likntii o! ttif l 'iuv» t%itv of t)xfonl, ariil wlii« h 
was also with l.iri'i* ftfhiofjs by tlravflot, 

th»-n hii:h in i.ivour ,t^ an liUiistratoi. Hot his rlainty 
tiy,i»r«s, luiHtpwt i;ar4«'its. aro all of Vpis.iilhs, and 
arc* in the s« hool of l.an< ret ami lUnii fu r. N'othini; 
more amii'.uiMlv un h'nKti 'h or un Sii.ikf .pearian 
t'oiild be fonttived than those smukunj and elejiant 
ladies and yentlfim n in llw* < «» ked hat . and " saek 
ba* ks " of Matlv and VeisatUr . pfriorinini,; their 
jita* elnl anti« s, ft isstranf;e to tlnnk lnov * J« ( tfuUv 
tins {iHKle of intrrpietatiuit eonkl be at I opted bv the 
pubh< . thom*h if seeni'i almost intelhyible when we 
had uearlv at the sante tiim" the s}*ei tai le of ti.irrii k 
plavtHjij ‘‘tSthello*' m a general oilit ei s s. aih t. atnl 
Ma» iteth “ m a » onrt tlre .s, 

Antieipatmj^ a hltle, we < oine lo .mother m.ijpii 
fieeiit st'ries of tptartns AUlerman ItovdeU's uiomi 
tnental " ShakesjuMre." junhaps the finest at»d tnost 
eaistiy enteipria- of t!«e kind ever undertaken. His 
system wa. to yive toinnu .ion. to ,iU the leadiuf' 
painters, so- j,,.hiia K*evii>-Iii at ineat 

prkes, for nubje. t , from the pl.iv • lh<- .e w'ete en 
graved by the U-adins; eitgra^'ets »>! the dav, ami in 
two si/.us i the !n 4 " atlas folio." a splendid volume 
of large engravings, that sell now for about i io. fhe 
next Hi/e was of a large and spat ions quarto to suit 
the plays, printed m the hue 4 style. ‘I his edition is 
difhenit to priH lire jN*rfet t, the < untemporarv jnir' 
chaser generallv hmimg a plate «« tw<) wanting, I he 
reason is that the plays were tssueil in parts, with tin* 
rmiU that astray plate is taken out, or lost, stolen, or 
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strayed, with all loose prints a likely fate. “ Grand 
Old Samuel,'' when issuing his edition in 1762, a 
tlisagreeahle, ealf-humul thing, cumbering the second- 
hanii luHiksellers' shelves, little reckoned that it 
would one day come to such glory. 

Vet another grand (piarto set is on the book- 
tancii-r's shelves, " Heath's," full of line engravings 
by Smirke, then in fashion, and others ; beautiful as 
regarils print and pa[)er — highly " desirable ’’ in 
«‘very way. t'oming to later days, there are the two 
large " atlas cpuirtos," " Virtue’s edition ” of our 
tune. These wiu'u proprietors of the Art Journal, and 
when they had issued innumerable plates engraved in 
line, after {)i< tures by painters on Shakespearian 
subjet ts, thi*y were duly collected, " taken off” on 
large papt'r, aiui put in at the proper places. Of 
I tmrse, tlwre is a " hotch-iiotch ” air about the whole 
from the ditk-rent sizes and thicknesses, no single 
jilate being originally intended for this function. 

I he last important venture on this great and dar- 
ing scale was that of Mr. Halliwcll-Phillipps, carried 
out lititrally regardless of e.viiense,— si.xteen solid 
folio volumes reprt!.sent this labour of Hercules, the 
editm 's design being to collect " all that was know- 
able ■ ' of Shakespeare. 1 1 was issued by subscription 
in sixteen grand folios. It was issued at the price of 
sixt>'-live guineas the sot— -a great price for England 
-and only a hundred and fifty copies, it was en- 
gaged. w(>re to be printed, and there was set out in 
the proposals a signed promise of the printer, who 
solemnly contracted not to print a single copy more, 
and e.ven to return every one of the wasted or soiled 
sheets.* 

• It muy ti« mentioneil in tluH connection, that the neglect of 
thi:t hi:,t point once led to a very serious embarrassment and 
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rise aint'imt tst money tepresenteti l<v the t so s«l». 
s. riptif’ii'- w.tsttvei < Ml H.illiwi-U-l’iiillipps 

prtMmlfd manfulty witli his Witrk, l»riuging out 
vidiuue after Vf»lume tmtil the wliole was romjdeteil. 
TIkhikIi stored with illustrations of all kinds - a folio 
is devottsi to .1 full ” life it is hy means an ar> 
tistii- work, n»‘ither in inintinfi, illustrutum, arrange- 
ment, or shape. I'he test is quite overpowered in 
the elaborate ami learned notes, loir mere reading 
it is an unetunfortalde bonk " heartless ” Land* 
would tall it ; nmn^ t«»r the unttqu.uries. Nt»w, 
hitwcver, it is tlitht iiU to procure, ami sells at alit»ut 
the tuiginal priie. 

tine tif the most wtijuleriul Shakesju'ari.in monu- 
ments is now in pr<*gress, umler the anspi* e,s of an 
Amerit an gentleman. Mr. burniss, whose hlea is to 
issue an etlition of Shakesjwuire that shall t tmtain 
almost everything that has Iwen written on e.o h i>as* 
sage, or that l an thrtnv light t>n the histiirv, -u tmg, 
ttr inter jiretut ion tif the plavs. It may l»e rom •nved 
that this is a st heme that requires enormous room, 
and must, if ever i ompleted, fill fifty or sixty thitk 
volumes. It is a " vuritirum ’* edition on the largest 
St ale. I'he editoi' is said to piisst-s-. the finest eollee- 
tioii of Shake.speares known in the States, wtiili- his 
editions < ttrnprise everything in all language ;. Hts 
four folios tost him tsoo. He exhibits the poet's 
glove -a doubtful relit atmuig his treasures. An- 

ctmiiri4f:'tl wstli lli«? r*irly vrars t*i Ihn ijmmi iin4 

Hid foV'iil |i4if ii'fr*! ti» IhriiVidlvft’i 

fteliifiii 4114 4 t«iiiii*rr t»f ilw tri4l t»r u»|tic.i 

tlifwii m wdrrs jHtrt- Ii4.'id4 liy 4 ttuin tn Wlptlruir, 

wiiti llwJiii hit mlti mn d%h4lnld4 lUmti »n iui 

Tills ict| to iKlftlff |*.ll«ll4 l4iV IffiH-rrittlliC-i, lltfi |l> 

r^cwtf litf profitfty ati4 41*44 la 
mw Icirgditeia 
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other American has happily illustrated the extremest 
extent of the Shakespeare craze by writing a pamph- 
let in 1869, in which he spells the name Shakespeare 
in four thousand different ways ! 

Another editor, Charles Knight, engaged one of the 
most sympathetic of artists, William Harvey, who 
was full of fancy and poetry. It is impossible now 
to look at one of his designs without feeling a sense of 
being elevated above mere prose, while the illustra- 
tors of our day seem to draw us down far below the 
level of the authors they illustrate into the dull 
actualities of daily life. Now there is no suggestion ; 
ever3rthing is literal, the artist usually drawing from 
some members of his family. Harvey was at his best 
in this congenial office, and presents us his refined 
groupings, graceful figures, and thoughtful faces. 
There are scenes from town and country, and a 
number of charming vignettes and culs-ie-lamfe. All 
these adornments are disposed with singular grace 
to set off the page. The printing is of a tone and 
size that is not obtrusive, but makes part of the 
design, as it were, while the paper is fine and deUcate. 
It is only when we contrast this edition with the 
coarse ones that followed, printed anyhow and every 
how, on thick paper from worn blocks, that we seem 
to be looking at two different works. All honour to 
the amiable, accomplished, and tasteful Charles 
Knight. 

Two other English artists have ventured to illus- 
trate Shakespeare, viz., Kenny Meadows and Sir 
John Gilbert. The first is an almost ludicrous per- 
formance, from the extraordinarily unintentional 
grotesquerie which always intruded into this artist’s 
drawings, and made them recognisable at once. All 
his characters, the women notably, seem Londoners 
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of the suburbs, of the pattern described by Albert 
Smith. Sir J ohn Gilbert's illustrations were supplied 
for the edition of a chess-player editor — Howard 
Staunton. This accomplished colourist imparted a 
certain flowing grace and richness of effect to his 
figures and costumes, always of a flamboyant sort. 
But there is no idea conveyed ; it is all historical 
and conventional. It would indeed be a most inter- 
esting speculation to consider how, and on what 
principle, should Shakespeare be illustrated. The 
answer would seem to be — the principle on which he 
should be acted. It is thought now, and surely 
erroneously, that rich glowing dresses, &c., nay, the 
ingeniously devising of newer pomps and shows, out 
of some fanciful hint let drop by the bard, must be 
the true mode. But this makes the poetry earthier 
and yet earthier. Treatment in the abstract' — the 
central figures standing out — scenery accessories — 

supers " all indistinct and far off, like shadowy 
figures on a tapestry — such would be the note. So 
with illustrations ; central figures full of thought, 
mind, beautiful in form, but with little regard to 
dress and show. 

It was on this principle that a spirited publisher. 
Bell — on many a stall we find Bell's British Poets," 
or Bell's British something else — brought out his 
" Bell's Theatre," and “ Bell's Shakespeare." The 
" Theatre," in over fifty pocket volumes, is a work 
such as we cannot conceive of now — a really 'pretty 
series, each volume containing some four elegant 
copperplates, with figures of famous actors and 
actresses in character ; excellent likenesses on the 
whole, the scene spirited, and the whole engraved 
within an oval frame. The Shakespeare " in 
twenty volumes^ but on large paper, the plates, &c., 
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on fine paper, is a truly handsome work, desirable in 
every way, and worthy of him that buys as of him 
that sells- A “ large paper ” " Bell’s TEeatre ” and 
accompanying Shakespeare, bound, say, in his best 
chocolate livery by Calverley, such " a set ” might be 
coveted by a fancier, and do honour to his shelves. 
It is well knowQ that at the time of his death Gustave 
Dore engaged on what he hoped should be his most 
signal achievement — Shakespeare’s plays illustrated 
tlnoughout on the scale of his Bible. He had made, 
it is said, some progress in the work. But it seems 
certain the result would have been failure. No 
Frenchman seems to understand Shakespeare, and 
we should, to a certainty, have had put before us 
a series of melodramatic, if not violent scenes, con- 
ceived in the Porte St. Martin spirit. Hamlet, Mac- 
beth, and other heroes would have been shown as 
Frenchmen, just as like views of London by the 
same artist are unrecognisable, and seem bits of 
Paris. 

There are other illustrated Shakespeares of less pre- 
tension, but marked by much artistic merit. Such 
are the small editions of Whittir^ham and Tilt, full 
of spirited and expressive little woodcuts ; an edition 
issued by Scholey, remarkable for a curious series of 
woodcuts in a free and open style ; and a httle known 
edition, with some graceful plates by Stothard and 
others of his school. These are in that refined and 
dehcately finished if not sentimental manner, which is 
at least in a spirit of respect suited to the great poet. 
Of minor editions there is almost no end. In short, 
the lavish extent to which the great master has been 
illustrated may be conceived from a startling and 
daring act of Grangerism. A Mr. Wilson in 1824 
attracted attention by having devoted a portion of 
w 
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his life to the illustration of Shakespeare. He had 
set himself diligently to the work of stripping and 
spoliating every book of plates that were on the sub- 
ject, ruthlessly cutting out every plate from each 
illustrated edition, and incorporating them into his 
own, with a thousand processes of “insetting,'' 
“ laying down ; " the result of which promiscuous 
slaughter was a collection of many thousands, which 
was thought so important that either he or another 
foolish person printed a list of the prints, “ with a 
view," said the preface to the volume, “ to furnish 
the collector with a catalogue from which he may 
select the more attainable materials for the illustration 
of our great bard," i.^., cut out and paste down every 
suitable print, maim and maul every Shakespearian 
volume. 

But a more elaborate tribute to Shakespeare is 
preserved in the library at Althorp. Lady Lucan, 
mother of the bibliophilist Lord Spencer, and Dr. 
Johnson's friend, devoted herself from the fiftieth to 
her sixty-sixth year to the duty of illustrating the his- 
torical plays with pencil and brush. With laborious 
care she copied portraits, arms, devices, iUummations, 
scenes representing towns and palaces, the result 
being five magnificent and richly decorated volumes, 
Boydeli's edition being selected as the foundation to 
work on. These sumptuous tomes were “ clothed " 
in green velvet with silver gilt edges. 

There are actually two wholly Shakespearian 
libraries existing ; one in England at Birmingham, 
the other in America, known as “ the Barton," each 
devoted to the collection of editions of Shakespeare, 
books on Shakespeare, or books that deal indirectly 
with Shakespeare. A vast number Jof volumes are 
here collected ; in each some thousand works. 
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It the < ourteous and syinfuithetio reader shall have 
Attended m«‘ so far. he may have enjoyed a tranquil 
.strell through the prim, (juaintly laid-out gardens 
anti agrt;eal>le filatsaumrs, where all the old conceits, 
trimmetl yevvs. tve., of letters and bibliomaniac 
Itjre live anti llonrish. So do we read in the old 
dratnatist-— 

** l"l«t |»kc€t that tlociM contain 
My Imokii, the bent eoinmtuoms in to me 
A glorioiiii court, where hourly I converse 
With the oiU sagen ami philosophers/* 

Or, as another enthusiast hath it, " A man loveth his 
books as a lover loves the portrait of his mistress ; 
and, like the lover, he loves to adorn that which he 
loves. He scrupulously takes care of the precious 
volume which has filled his heart with keen sensations 
of delight or sorrow, and clothes it in all the glories 
of gilded cloths and moroccos. His library is as res- 
plendent with golden laces as the toilet of a favourite ; 
and l>y their exterior appearance itself his books are 
worthy of the regards of consuls, as Virgil wished his 
own to be." For there may be plenty who love the 
garden, yet know nothing of the flowers and their 
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hnt ijsic.il n.irjs»“; ; .iihI thciT h.ive N-en nuusv jnwbn- 
.it«' ‘ lulfilfs wh*> I iHiUlnot .uulthd nt*t c,irc 

!uf Th.it tlwir lu-^i t^ver Imni this mitercat 

in wkit is .1 mi*rr houk. its cnvers. assot iations, 
owiH'is. &< .. Juis bwn shown in the fon'Koinn; 
when* t!u‘ .ihninUnt i* of Komlwill may fn? arceptcd 
to stipi'lv otlu r Hiioftfuminiiis. And so to t»if>liophiie, 
l>iMii>iu«sti‘, .tiitl fhjiUt'iifgbt, and above all to tlie 
” « tuutiHJus j'vneral tfadt'r," I fittnmrntl this little 
volume. 
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